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masters of Europe and America. Its superiority is 
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225 Highiand Avenue, Bullfalo, N. Y. 











ARTHUR 


BLAKELEY |. 


THE DISTINGUISHED 
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230 Bast 624 Street 


ny ny Be. -, Ry AR, 


F. & H. CARRI, Directors, 
DOUGLAS 


LANE 
Tone Specialist and Teacher o 
Studies: {3 wi Pe ky Be. York. 


A. J. GOODRICH 
ap atier of sterpresticn.” Compete, Medial Assiye 


“Synthetic oe ye “New Method 





CONCERT 
ORATORIO 
RECITALS 


a 





‘sie 


Personal or Lessons. 
Residence Studio: 80 Nicholas Ave., New 


York. 
ME. de RIGAUD 


VOCAL STUDIOS 
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Riccardo Lucchesi 
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THE DAMECK STRING QUARTET 
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ARTISTIC SINGING 
Mrs. HALL McALLISTER 
| 407 Pierce Bullding Boston 
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Residence and Studio 
CONTRALTO 
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Teacher of Singing 
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larold Randolph, Director 
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Staff of 
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Fifty-two Eminent European and Americas 
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-C. Van Hulsteyn, Harold D. Phillips 
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Particular - 
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called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 
































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol too short. 


EMERSON PIANO CO... Gicaco 


Established 1891 


P. A. STARCK PIANO CO. 


Manutfecturere of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 








Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





CINCINNATI CONSERVATORY of MUSIC. rstyntisin 
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naneannn J a —— 
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ings devoted te music in America. Day aad 
may enter at any time. Illustrated 

nal ss CLARA BAUM 
Hightend Avenwe, Oak Street and Burnet Avenee, CIRCINET!, On10. 
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FACTORIES AND WAREROOMS 
333 to 246 East 23d Street NEW YORK 





Strith & Zeidler 


@RAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen:—I1 am most happy to confirm in writing what | told 
rsonally, that my decided preference is and always has been for the We 
iano. Since the earliest period of my musical career | found it a vie 

apart from al others. It cannot be surpassed aod beauty of tone. 
and r ee ae emotion of the artist. 

ishing you all possible success, | am, 

Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wuutam H. Sazrwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO co., Boston 


THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 
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Luirrotp Srrasst ‘ ; 
Beaux, W., Germany, Decemb« ‘ ) ; 
A great event was the celebration of the twenty-fifth 


the Philharmonic Chorus 
by Siegfried Ochs. The musical part of the program was 
commemorated on Monday in a most worthy manner with 
a grandiose performance of Bach’s B Mass, the 
work with which the organization has won its greatest 
glories. The social part was the 


anniversary of the founding of 


minor 


carried out following 


evening with a big banquet in the large hall of the Phil 
harmonie, at which 860 invited guests participated 
nee 
The founding of the Philharmonic Chorus and the Phil 
1882, and 


harmonic Orchestra occurred the same year, | 


n 
1 


from that tisie dates the remarkable 
musical growth of Berlin. Germany's 
greatest musical bureau, the Concert 


Direction Hermann Wolff, had been es 


tablished two years earlier, and this. 
too, has been an important factor in 
the development of Berlin's musical 
life. The Prussian capital now can 
boast of more famous resident musi 
cians than any other city in the world, 
but formerly this was not the case. On 
the contrary, the great composers of 
former years seemed to shun Berlin: 


Leipsic had Bach, Mendelssohn, Schu 


these twenty-five years must have been something enor 
mous. This simply goes to show that really ideal musical 
performances cannot be made to pay. True, none but a 
rich man but many rich 
I certainly know of no other who has done it 
to this extent, and all honor is due to Siegfried Ochs 


could do this, how musicians 


would? 


for his labors in the interest of art itself. He makes 
music simpiy for the sake of music, and in this respect 
he stands alone, a unique figure in the musical world 


Siegfried Ochs is a disciplinarian of the severest kind, as 


the members of his choir can testify. He gives five pub 


lic performances each season, and for these no less than 


seventy rehearsals are held. Such perfection of choral 
singing as is heard at his concerts could not be obtained 
in any other way. The genial conductor's efforts have 
been crowned with artistic success of the highest kind 
and the honors heaped upon him last Monday and Tues 
day were well earned. When he appeared at the con 
ductor’s desk, in the Philharmonie, on Monday evening, 
the entire audience, choir and orchestra stood up and 
applauded and cheered him to the echo. This was his 
tenth, or counting the matinees, twentieth public per 


B minor Mass. Monday's reading 
the 
He has brought his choir, now 
Such 


cision of attack, such purity of intonation, such crescendi 


formance of the Bach 


was a most forcible illustration of great artistic suc 
cess of his underteking 
350 strong, up to the top notch of perfection pre 
such diminuendi, such knowledge of values, such rhythmic 
force, such contrasts, such adjustment of light and shade 
1 and the 


have 


such intellectual and emotional contri at same 


time such spontaneity and enthusiasm, | never heard 
qualities of the genial com 


Fach 


in any other choir; all these 


poser were reflected in the sir cing of the choir one 


mann; Dresden had Weber Vienna 

had Beethoven, Mozart and Schubert 

Frederick William IV made every in 

ducement possible to Mendelssohn t 
settle in Berlin, but he preferred to re 
main in Leipsic, and by feunding the 
Gewandhaus Concerts and the Con 
servatory he made that city the musica rHE BERLIN PHILHARMONIC CHORt 
center of Germany, which it continued 
to remain up to the time Berlin took on This is a pictus Berlin Philharmonic Chorus, the Be Philharme On 
a new lease of life Excepting the luctor of the first named, Siegfried Ochs. The photograph was made at a rece - 
“T..! “So . . ynie, to commemorate the twenty-fifth anniversary of the existence f 

Freischiitz” premiére in 1821, this city Stile toe 
had never taken the initiative in any 
great musical undertaking The his 
tory of choral performances in Berlin is connected with tw of the members entered into the spirit of t isi } 
important events: in 1786 Joharn Adam Hiller performed the impression was most profound. This pertort f 
Handel’s “Messiah,” and in 1829 Felix Mendelssohn con the greatest of ali oratori was probably r 
ducted Bach’s “St. Matthew's Passion” here. Quite apart achievement in the life of Philharmonic Cl 
from the value of the works and the importance of their soloists, Anna Kaempfert, sopran There Schnale 
first appearance before the Berlin public, both these per Sehr, alto; Felix Senius, tenor, and Putnam Griswold 
formances bear a similarity that could hardly be considered bass, were excellent. The rendering of the alto aria “Ag 
accidental: in both cases the musical factors of Berlin nus Dei,” by Madame Behr was beautiful, and Griswold’s 
could not of their own accord make up their minds to singing of the dificult bass aria was very effective At 
such a necessary proceeding, but the initiative had to come the conclusion of the performance Ochs receiv: great 
from outside and from private parties ovation 

nee eRe 

Siegfried Ochs, a native of Frankfort, came here to At the banquet on the following evening, which was at 
study at the Royal High School. He was always much tended by nearly all of Berlin’s important musical pert 
interested in choral performances, and the two existing sonages and by representatives of the chief outsic ieties 
oratorio societies—the venerable Singakademie (which also, Ochs was feted and toasted during the greater part of 
had been founded in 1792) and the Stern Singing So four hours. He received more than 4oo letter nd tel 
ciety (established in 1847)—by no means came up to his grams of congratulatior The well know Frankfurt 
ideal standard of what a choral union should be Both Choral Soc tety « alled the Riidel Verein, sent its president 
societies were very conservative and they had certain who delivered a speech and presented Ochs with a silver 
definite and limited tendencies. Young Ochs thought he cup. Siegfried Ochs has fought the battle of idealism 1 
Saw an opportunity to start a new ard more modern choir. he has won; he is now part and parcel of Berlin's musical 
lle began in a very modest way with some dozen mem fe, and may he be spared to us for another twenty 
bers, and from the very beginring he had to fight bitter years 
opposition and overcome all kinds of obstacles, but the | an Ae 
young conductor was imbued with a zeal and enthusiasm It } bee an interesting and busy week, no less thar 
that nothing could dampen, and he also possessed an twenty-six neerts having been arranged by the Wolff 
idealism such as has never been seen before or since in Bureau, and I don’t know how many by the other five 
Berlin. This idealism of Siegfried Ochs is one of the agencies Of special interest were four concerts given by 
most refreshing features of the modern musical life of the Russian Archangelsky capella choir. This wa 
the entire world. Money considerations have played ab- founded some thirty-five years ago by Alexander André 


solutely no part in his scheme; on the contrary. as I 
remarked in my recent description of his performance of 
the Berlioz “Requiem,” his expenses have always ex 
ceeded the receipts, notwithstanding the fact that the 
concerts are always sold out, and the total deficiency of 


The 


way 


witch Archangelsky m of a poor Russian villag« 


enjoyed academical edu 


th 


tial 


an 


priest, he worked his 
devoted himself to 
After founding his choir he drilled 
it for several years prior to venturing before the public 


ation, and then 1 study of church 


music and folksong 


His first concert in St 


Petersburg in 1883 was an enor 


mous success, and since then his organization has attained 


great celebrity all over 


ladies and gentlemen; they 
and 


crsi 


shading is remarkably effective and the depth and sonor 


f the basses quite surprising. In Berlin they sang mostly 
sacred numbers, including several compositions by Arch 
ingelsky himself rhis a capella choir has exceptional 
irtistic merit, and it is to be regretted that their financial 


success, 


on 


owing 


to the « 


was not what it should 


\ brilliant 


ture, fingers of steel and remarkable powers of endurance 
His rendering of Schumann's “Carnival” was superb; 

s probed deeply into the meaning of this great work 
ind he gave the spirit of each episode in an interesting 
ighly convincing manner. He also gave a fine account of 
1¢ Beethoven “Appassionata” sonata, displaying a big 
me, musical penetratior depth of feeling. His play 
ng of Bach’s chromatic fantasy and fugue was clean pre 
ise, broad and virile. His other numbers included Ch 
pin's A flat ballade and Liszt's “Don Juan” fantasy. Tix 
were on an equally high plane of pianistic and interpreta 
ive ¢ xcellence 

znere 

Ludwig Willner econd rec drew an overflowing 

dience to the large ha f the Hochschulk He sai 
he Schubert lieder cycl Die Schone Miillerin,” holding 
his audience spellbound to the very last, and even after thi 

g prog n the listeners had not ha 
r I lamored vociferously 
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lar Chfford tt ( fornian baritone 

ccessful debut at ( n Hall on the tot l 
the posse r of a rich baritone voice, thoroughly hoole 
nd well under control Furthermore Lott s with 
great deal of intelligence and warmth and wit fo 
m ly style His selections were Arensk Adler 
Sinding’s “Schifferlied I schaikowsky ‘Schiafrin, Cet 
rubtes Lieb,” and “Aus dem Jeuseits,” Speak’s “Shepherd 
see Thy Horse’s Foaming Mane” and “Love Ms I 

ind “The Eden Rose,” by Foot Norah Drewett. the | 
ish pianist, who made a essful debut here winit 
% Iso heard at thi ert. She is a brilliant 

irmer ‘ nbhine in) exce rt technic and 

ne with good taste d expressi 

re FF 

\ pt ing en ‘Monnet 
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day ever g with Phy ur Orch 
h eco d ippear ¢ with th organi 
His program showed how seriously 
taining it did eC ng concert 4 
G major, Brahms’ B flat major } 
ior, and his performance of the A 
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reat dependence and freedom of style. He has a bril- agency of the New Cremona violins for Great Britain and 
and han the most difficult passages with Belgium. The famous house was quick to realize the im 
nty portance of these instruments, and they have just published 
nn es a neat little catalogue giving facsimiles of the testimonials 
is not a frequent, but she is always a_ written by famous violinists. Dealers all over America are 
» Ber She made rentree at Bech- now corresponding with the New Cremona Company and 
na concert given jointly with the agencies will soon be established in the principal cities of 
Paul Goldschmidt Miss Ruegger the United States 
nd beauty, a distinct La ed 
delighted her audience with her Sieveking’s new keyboard with slanting keys will be 
Beethoven and Brahms cello sonatas given its first public test next Friday at the Dutchmann’s 
piece Paul Goldschmidt, the piamist, concert. I should think it would prove a success, for the 
pression He has virtuosity. natural position of the hand requires keys that slant inward 
he is a good musician Much interest is aroused by the reappearance of Sieveking 
a ifter his five years of retirement 
hetic and penetrating soprano voice was eee 
Singakademie, when Ella ‘ : ; 
George Vollerthun is a very gifted young German composer 
g e€ sang a program of lieder : ’ . : : 
‘ who 18 gaining recognition \ program of his lieder was re 
bert Brahms and 
FF 
rate | eventieth birthday on Jan 
t December number of Die Musik, 
writ 1 interesting twelve page article on 
I oncludes with these 
Jar iry 1908, on which day Bruch 
th birthday, will be not only 
r Germans live and the German 
I ! T ind rejoicing This is well 
i t only where Germans live 
Gert ! ic is heard, but the entire musical 
praise of Max Bruch on January 
entered the rat of the immortals nearly forty 
fam G minor concerto, the best 
tte lendelssohn. for the Brahms 
wsl eat works though they are, will 
| the B | shall soon have an interview 
istrated article on him 
2 lif ind works 
| a ed 
RR i 1 Ar ican pupil of Georg 
‘tional success at Trier, 
it r of the local Opera since Sep 
t t enthusiastic over the 
| he ilready become a prime 
, ng p 
se Fr 
B pf & Haertel has secured the general 


M Pianist and Instructor. For Ett 
r Tears the Only Assistant to 

" GODOWSKY 

a Mommeen Str. 43, Bertin, W. 








EDGAR 


SIEGFRIED OCHS 
: ILLMA N-KELLEY cently given at Darmstadt, and his creations met with a 
- hearty reception. The composer was at the piano. The 








COMPOGER Darmstadt Zeitung has some very flattering and = en 
STUDIO ADDRESS Tauenzien Se... 19A’ Berlin, W. couraging things to say of these compositions 
—~ a 
Edmond Monod, formerly of this city, where he was 
KIRK assistant to Varette Stepanoff for a few years, is meet 
ing with much success in Geneva, which ts now his home 


BARITONE 
Chief Assistant of Gaone Fencwsson 
MUNCHNER ST. 


Good reports are heard of his work, both as teacher and 


pet former 














RLIN, W. 
BERL . ao 
Bernard Stavenhagen is now also in Geneva, where he 
Staven 


x conducts a “master class” at the conservatory 
* hagen will conduct in Berlin the coming week 
E @ zee 


Arthur Nevin, the distinguished American composer, 
PIANO INSTRUCTION who has been teaching in Berlin since September, an 


Barinowa is a star of the first magnitude’ — 7agedlatt nounces that he can accept no more pupils, as he will 


BERLIN VV. ROSENHEIMER ST. 35 


henceforth devote himself entirely to composition. Some 


Address Coneert Direction Hermann Wolltt 


GLENN HALL =@.23.2. 


PERMANENT ADDRESS: BARBAROSSA STR. 42. BERLIN. W. 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of gene and MME. EMERICH: 

CAVALIER MARIO SAMMARCO, the famous Italian Baritone. HANNA MARA, the Kundry of the Sava “Parsifal” Tour 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
of the Savage “Parsifal” Tour manz of the Savage “Parsifal” Tour. 

SMARLES Dra e Taek os . MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich. 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, WaN§ TANZLER, Lohengrin (alternating with Dalmores) of next 
and the Lohengrin of next year’s Bayreuth Festival. year's Bayreuth Festival. 

FRANCIS MACLENNAN and *Mme. Maclennan-Easton. *FRANCES ROSE, Soprano, of the Berlin Royal Opera. 

* HARRIET BENE. Mezzo-Soprano of Berlin Comic Opera, at present MARGARETHE MATZENAUER, Mezzo-Soprano, of the Royal Opera, 
on tour with Savage “Butterfly Pi ge? c 

FLORENC + at LLA LINDH. the renowned Concert Singer. 

, CE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera . ELISABETH FABRY, from next year on for five years at Berlin 


and Kundry of Savage “Parsifal” Tour. Royal Opera. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 











* Company 


interesting developments may be expected in connection 
with Mr. Nevin’s works next season. 


nre 


Clifford Lott, whose success ‘s chronicled above, has 
been engaged by a wealthy Berlin music lover to sing 
at one of his big musical soirées. 


nRre 

Mrs. Byrd Jourdan-Cutzinger, of St. Louis, will make 
her Berlin debut next April at a concert of her own given 
at Beethoven Hall, with the assistance of the Philhar- 
monic Orchestra, under the direction of her teacher, Xaver 
Scharwenka. Mrs. Cutzinger, who has already been heard 
here in private, is a young pianist of unusual gifts and 
temperament. 


nee 


The fifth Nikisch Philharmonic will bring a Beethoven 
program comprising the “Coriolan” overture, the G major 
piano concerto and the C minor symphony. The soloist 
will be Leopold Godowsky ArtHur M. ABELL. 


Wueliner in Hamburg. 

Ludwig Wiillner’s Hamburg, Germany, 
equalled in all ways his triumphs in other cities of the 
Fatherland. Press netices of a program devoted to songs 
y the late Hugo Wolf follow: 


Willner sang thirty songs by Hugo Wolf last night, thirty songs, 
each possessing just as many and even more colors, embodying the 


success In 


whole gamut of human feelings; no single avélerie, no laughing 
jévs remaining undiscovered. His voice, which was capable of cop- 
ing with each of these manifold shadings, seemed to grow in 
power, in expressiveness from one song to another. It were im- 
possible to mention any one as specially successful, they would then 
ene and all have to be counted up.—Hamburgischer Correspondent, 
March 20, 1907 

Twice welcome was Ludwig Willner to his numerous admirers 
and friends in his fascinating Hugo Wolf evening, which brought 
new qualities to the light of day. We are acquainted with Willner 
as one of the most remarkable of modern artists, a pyschic colorist, 
a translater of the most intimate soul phrases; we have often enough 
been shaken by his pathos, carried away by his burning passion and 
listened as though in a spell to the heart-rending accents of woe, 
to the costly harp-play of his interpretative art. And now this very 
same Ludwig Willner, this lyrical ascetic, this singer surrounded 
by queer lights, this great explorer of the most intimate, comes to 
make us laugh, to amuse us. J.udwig Wallner as a humorist, as a 
brother of Lorn Scholander He stood before us as a master of 
victorious humor, a master of humorous technic. The pliability 
of his voice achieved the most astounding color effects; in each 
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PIANO INSTRUCTION. 
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ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


GEORG 
FERGUSSON 
BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


Aveust SCHARRER 


for past three years conductor Berlin Philharmonic Orchestra, is 
now free for orchestra engagements. 

A limited number of talented pupils in conducting, interpretation 
and composition will be received. 


BERLIN—Wiilmersdort Rosberitzer Str. I 
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his singing tome was 
sang before us 


song did he hit the “Stimmung”’ tv a degree, 
different in each piece, but always putting what he 
in life’s own plasticity. Of all the 
one by one in a long row, I shouli 
ous poem of the holy three kings, 
formance unequaled in the concert hall. The way he had mentally 


masterpieces Willner threaded 
like to mention Goethe's humor- 


“Epephanias,” as a capital per 


conceived the delightful piece in all its finesses, in all 
humor, was so refreshing and enlivening, so unique in its way, that 
the hundred mediocre concerts of this season cannot be called too 
dear a price for this one Goethe, Wolf and 
Willner have created with equal stakes. Mastery in characteriz, 
tion, finest taste, 


its piquant 


humoresque which 


perfect rendering, the powerful individuality of his 


nature and mentally high cultivation—this is the basis for ali that 


Wialiner sings, and as there were thirty songs with which this 
knight of mentality rejoiced his enthusiastic congregation, one can 
gain a slight idea of the artistic riches, the delights of this evening 
ever which Hugo Wolf’s powerful, clear star glhowed.—Hamburger 


Nachrichten, March 20, 1907. 


NEW YORK MUSICAL EVENTS FOR JANUARY, 1908. 


Opera, Monday, Wednesday, Friday and Saturday nights 
and Saturday matinees, Manhattan Opera House 
Opera, Monday, Wednesday, and Satur- 

day nights and Saturday matinees, Metropolitan Opera 


rhursday, Friday 


House. 

Operatic concerts, Sunday nights, Manhattan Opera House 
House. 

Operatic concerts, Sunday nights, Metropolitan Opera 
House. 

“The Merry Widow” every night (but Sunday) and 


Wednesday and New Amsterdam 


Theater. 


Saturday matinees, 


Thursday evening, January 2, concert by the Olive Mead 
Quartet, Mendelssohn Hall. 
Friday afternoon, January 3, public rehearsal by the New 


Hall 


recital, by 


York Philharmonic Society, Carnegi« 

Friday afternoon, January 3, 
pham, Berkeley Theater. 

Friday evening, January 3, concert by the People’s Sym 
phony Auxiliary Club, Cooper Union Hall 

Saturday evening, January 4, 
Philharmonic Society, Carnegie Hall 

Sunday evening, January 5, 
Hippodrome 

Tuesday evening, January 7, general meeting and recep- 
tion, National Association of 
Steinway Hall. 

Tuesday evening, January 7, concert by the Kneisel Quar- 
tet, Mendelssohn Hall. 
Wednesday evening, January 8, 

Schelling, Mendelssohn Hall 


Thursday evening, January 9, concert by the Boston Sym- 


song David Bis- 


New York 


concert by the 


concert by Sousa and his band, 


reachers of Singing, 


piano recital, by Ernest 


phony Orchestra, Carnegie Hall 


sossasiatoed evening, January 9, joint recital by Karl Grie- 





ie IOKNSTONS 


Artists for the Approaching Season 
Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 
FRIBDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 

EMMA SHOWERS AVERY BELVOR 

LEON DE FONTEYNES MARY LANSING 
FREDERICK HASTINGS 


DR. FRANKLIN LAWSON 


EMINENT TENOR 


aad 
MARIE HERITES 


Great Bohcmiaa Violiaist. Papil of SEYCIK 
FIRST TIME IN AMERICA 


 § RE 1) SERRE 


WOLLE, 


Address ORGANIST 
THE WOLFSOUN MUSICAL BUREAU, 131 East 17th St., New York 














nauer, cellist, Mendelssohn 


Hall. 


Thursday evening, 


and Wynni Pyle, pianist, 
January 9, concert by the People’s Sym- 
phony Society, Cooper Union Hall. 
mecert by the People’s Sym- 


Hall 


concert by 


Friday evening, January 10, c 
phony Society, Carnegie 
the Boston Sym 


Brooklyn 


Friday evening, January 10, 
Baptist 


January 11, 


phony Orchestra, Temple, 


matinee by the Boston 


Hall 


Saturday afternoon, 


Symphony Orchestra, Carnegie 


Saturday. afternoon, January 11, song recital by Charle 
W. Clark, Mendelssohn Hall. 

Saturday evening, January 11, concert by Carl Venth, v 
linist; Wilhelm Lamping, cellist, and Alexander Rihm, 


pianist, Berkeley Institute, Brooklyn 


r 


Sunday evening, January 12, concert by Sousa and his band, 
Hippodrome 

Tuesday afternoon, January 14, concert by the Flonzaley 
Quartet, Mendelssohn Hall 

Tuesday evening, January 14, concert by the 
gulies Mendelssohn Hall 

Wednesday afternoon, January 15 
rich Meyn, Mendelssohn Hall 

Wednesday evening, January 15, Franko’s concert of 
Music,” Mendelssohn Hall. 

Chursday morning, January 16, 

Waldorf-Astoria. 


evening, January 16, 


Adele Mar 
rrio, 
song recital by Hein- 
“Old 


Harlem Philharmonic mu 
sicale, 
concert by the Russian 
Hall. 


rhursday evening January 16, concert by the Kneisel Quar 


Thursday 


Symphony Society, Carnegie 


tet, Association Hall, Brooklyn. 


Saturday afternoon, January 18, Young People’s Symphor 


concert, Carnegie Hall 


Sunday afternoon, January 19, concert by the New York 
Symphony Society, Carnegie Hall. 
Wednesday evening, January 22, concert by the Henrietta 


Mendelssohn 
Thursday evening, January 23, 
New York, Mende 


rhursday evening, January 23, 


Hall 
concert by the 
Issohn Hall 
concert by the Volpe Sym- 


Michelson Trio, 
Scottish So 


ciety of 


phony Society, Carnegie Hall 

Friday afternoon, January 24, public rehearsal by the New 
York Philharmonic Society, Carnegie Hall 

Friday evening, January 24, cello recital by Paul Kefer, 
Mendelssohn Hall 

Saturday afternoon, January 25, concert by the New York 


Brooklyn 


Mami Sil 


Bay tist 
evening, January 25, 


Mendelssohn Hall 


Symphony Society, lemple, 


Saturday piano recital by 


berfeld, 


Sunday afternoon, January 26, concert by the New York 
Symphony Society, Carnegie Hall 
Tuesday afternoon, January 28, piano recital by Harold 


Mendelssohn Hall 


January 28 


Bauer, 
Puesday 


evening, meeting of the MacDowell 


Association, of New York, Mendelssohn Hall 
Wednesday afternoon, January 29, song recital by Matja 
Von Niessen-Stone, Mendelssohn Hall 
Wednesday evening, January 29, concert by the Adelphi 


Orchestra, Adelphi College, Brooklyn 


Russian 


Philharmonic 


Thursday evening, January 30, concert by the 


Symphony Society, Carnegie Hall 


Janu: ary », concert by 


Thursday 


eve Eng, 
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THE FAMOUS “menanane CELLIST 
CONCERTS, RECITALS MUSICALES 
Management: A. DE PAU 
2465 Broadway (9 let Street Subway) New York 





“~ VAN 


Corimne Rider- 





Kelsey, soprano; Janet Spencer, contralto; Edward 
Johnson, tenor, and Frederic Mat isso, Associati 
Hall, Brooklyn. 
Concert by the Pittsburgh Male insane. 
ris row, Decen 8 
An important event of the past week was the concert 
given by the Pittsburgh Male Chorus, Jan Stephen Ma 
tim, musical director, at the Emory lethodist Episcop 
Church, under the auspices of t Wesley Brot 
It was in many respects a remarkable concert, and by 1 
the club added to the already enviable reputanion ¢ i 
lished last season, and demonstrat the excellence t 
iay be attained under the leadership of so well qualified 
director The concert was heard by an ustic a 
nce of over 1,000 people, filling ulmost its capacity 
e fine new edifice of the Emory Church, lately dedicated 
Che progTam preset ed covered a wid ge in 
er, u rst part opening with Ma gni 
Ein Feste Burg followed by I rlar i 
group of songs (a capella), th rst ilf of the pr 
gram closing with the “Soldiers’ Choru from “Faust 
Riven in masteriul tvie il wit! l at \ rN i 
ispiring, In response to an encore id Engh bal 
lad, “Drink to Me Only with Thine | ai given 
the parts singing in unison with a pia imo and 1 ty 
of phrasing and shading t as pert isas \ 
] the econd I the | gram 4 » I e I iN 
songs were giver px i ler elig 
One of the \i i \l Lariec 
peated, and as an encore of the “Prayer of Thanksgiving, 
Clough Leighter’s dainty “Lady ¢ ce” was giver 
The assisting soloist was , W i sOpr , wi 
received an ovation ! 1 ‘ > 
Acqua’s “Song of Provence, » wi e ga , 
encore “When Love Is Kin t to an old Iri melody 
Her obligato solo with the club in “Ring Out, Wild Be 
was effectively sung 
The soloists from the Ww Ly Stev te r 
who gave the “Prize Song f | Mei ing 
with fine voice and styk ind D. Stanley ! i | 
whose rendition of the bligat I Ang 
o pleased the audience t nber wa 
The first regula I w 
son’s series Ww g in Carneg M rH bra 
day evening, Januar i, 1008 \ ‘ t f 
comp 1 t Ale \ n (5 t 
interest cing t posi 
the my er iw ‘ t w ia 
wi e announced t r ! 1 
nut f Thi ) " mi i 
he <« I t I be 
United Stat 1 | Pp wor 
ery dr t 
rest and f be 
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PRIMA DONNA 
SOPRANO 


Concert and Oratorio 
POR BOOKINGS, Address 5% 
West 68th Street, NEW YORK 


‘ FLONZALEY QUARTETTE 


Taking Rank Among the Most Brilliant of European Chamber Music Organizations 
Fer Terms and Dates, odérees L_.OU DON CHARLTON, 868 Carnegie Hall, New York 
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Lhe Society of American Women, in London, is one of 


principal factors in the social life, so that some men 
of it may be of interest, although the society is not 
xclusively devoted to the interests of music. Still, the 


greater portion of the American singers in London are 


members, and at many of the functions music is a leading 
feature Founded originally to bring together the American 
residing here, the society has grown to much larger 
proportions than at first intended or anticipated, until now 
ill the leading Americans belong to the organization, 
y of the distinguished Yankees visiting this country 
} n elaborately entertained by the society during 
past and probably will be in the future. It is said 
4,000 Americans living in London. Be 
m the Society of American Women, in Lon 
! large membership, which is constantly increas 
Members of the American Embassy, or rather wives 
f the attache ire closely connected and interested in 
the furtherance of the aims of the society, using their 
for the benefit of the charitable and social work 

1 trot time to time being carried out 

eRe 

\ few years ago, Mrs. George Fox proposed that there 
i P thropic Committee appointed that should 
help | At i nen stranded in London, and that 
progress since At present 
hairman of the Philanthropic Committee, and 
burgl the president. In connection with 
Mir ox, four or five years ago, organized 
i for the Christmas holidays, at which 
1est OF itor should present a toy, the value not 
xl these toys were afterward to 
e | el |} to poor children in the various districts m 
which the lies of the society are in the habit of visiting 
relief during the year This Toy Tea Party 
uccess from the first and the one last 
l was one of the largest that has yet been 
f American children attended and_ the 
Or utributed will go far to make the chil 
lasses happy There was a series of 
pictures from nursery rhymes, then a tableau 


fterward tea for small and large peopl 
iffair was assured from the first, and 


y has been added to the Christmas 


the committee intends to enlarge the 
xy Tea Party, so that it will, to a certain 
in international character, but these plans 
tulated ficiently to be made publi In 
erving American woman, young of 

he is without friends in London, tor 

\me in Women w visit, help and su 

' 
nn ed 


rano, who ts so often 
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heard at concerts in London, has for this season a large 
number of engagements, both in the city and in the Prov- 
inces. Among these engagementts are those with the 
Royal Choral Society, in “Hiawatha”; the London Choral 
Society, in the new work, “Pompeii”; Alexandra Palace 
Choral Society, “Judas Maccabaeus”; Dulwich Philhar 
monic Society, “Caractacus”; Queen’s Hall Promenade 
concerts, and the Chappell Ballad concerts. In the Prov- 
inces, Madame d’Argo will sing in “Samson,” with the 
Liverpool Welsh Choral Society; “Messiah,” Newcastle 
Choral Society; “Romeo and Juliet” and “Lay of the 
Sell,” Bristol Choral Society; “Stabat Mater” and “Acis 
and Galatea,” Bradford Old Choral Society; “Samson,” 
Halifax Choral Society; “Messiah,” Warrington Choral 
Society; “Hiawatha,” Keighley Choral Society; “Caval- 
leria  Rusticana,” Nelson Philharmonic Society; “Hymn 
of Praise,” Chester Musical Society; “Caractacus,” North- 
ampton Choral Society; “Minnehaha,” Bedford Choral; 
and will also sing with the Cardiff Orchestral Society, 
Nottingham Sacred Harmonic Society, Bradford Perma 
nent Orchestral Society, Hull Philharmonic Society, and 
the Huddersfield Glee and Madrigal Society. 
nee 

Watkin Mills is a famous golf player and devoted to 
the game. Whenever the exigencies of his profession per- 
mit he takes recreation and enjoyment in golfing. The pic- 
ture reproduced herewith shows him when out for a day’s 
pleasure. However, Mr. Mills is such a busy man profes- 
sionally that there is little leisure for outdoor sports, ex- 
ceptirg at holiday times. It was in 1885 that he first sang 
in the “Messiah” at Albert Hall, and since that time he has 





WATKIN MILLS 


sung there every year on New Year‘s Day and Good Fri 
day, excepting on the one or two occasions when he was 
absent from England. Always the “Messiah” is given on 
these two occasions, so this will be the twenty-third year 
of his engagement. Mr. Mills’ engagements to sing the 
“Messiah” do not begin and end with Royal Albert Hall 
for he is to sing at Long Eaton, Hanley, Watford, Hud 
dersfield and Nottingham in the same oratorio during the 
coming fortnight. And this will be his twenty-third year 
at Nottingham, for he always sings there on Boxing Day, 
and is always engaged for the following year at the close 
f the evening’s concert This is certainly a record of 
which Mr, Mills can well be proud. Then he always is 
one of the soloists at the Scotch festival at Albert Hall and 
again at the Irish Festival At a recent appearance in 
Leeds, when he renewed acquaintance with that city, he 
was recalled time after time for*his rendering of “O Rud- 
dier than the Cherry,” and we all know how enthusiastically 
his singing of “Glorious Devon” is received. It is certainly 
not a matter for wonder that Mr. Mills has all the tradi 
tions of oratorio singing at his command, and his many pu 
pils fully appreciate that fact 


Ree 


There was a large audience in attendance at Reinhold 
von Warlich’s song recital last week, when he made his 





only appearance of the autumn. Last year this young 
singer was heard here in public and his singing made a 
profound impression. Mr. von Warlich is the son of the 
German director of the private orchestra of the Czar of 
Russia, and began the study of music at an early age, 
playing both violin and piano. Afterward he went to Ger- 
many, where he added singing and composition to his 
other studies. At seventeen he went to America as a 
professional singer, but remained there only for a short 
time, returning to Europe to complete his vocal studies 
in Italy. He has since visited America, and has sung 
on the operatic stage in Germany, but now devotes him- 
self entirely to the singing of German lieder, either song 
cycles or songs. It is perhaps in song cycles that Mr. 
von Warlich has made the greatest impression upon the 
public, for his singing last year of the “Winterreise” will 
long be remembered, as one of the finest interpretations 
heard here. Mr. von Warlich’s voice is a basso-cantante, 
of much power and sweetness, which he uses like a well 
trained singer. At his recital the other day he begun with 
“An die Musik,” by Schubert; afterward the “Weihnachts- 
lieder,” by Cornelius, and “Liederkreis,” by Schumann, 
were sung, with all the beauty of voice and interpreta- 
tion for which Mr. von Warlich is so justly renowned 


nner 
The “new” suite by Sir Edward Elgar, “The Wand of 
Youth,” was given a first performance last Saturday after- 
noon by the Queen’s Hall Orchestra at its regular concert. 
This composition was one of the earliest works of Elgar, 
having been composed in his thirteenth year, but is now 
scored for full orchestra. The music was for a child’s play 
and was performed by members of the Elgar family when 
it was first written. The revised edition is dedicated to 
Charles Lee Williams, formerly organist of Gloucester Ca- 
thedral and conductor of the Gloucester festival. The orig- 
inal melodies are of course retained, and in the sixth num 
ber there is a constant recurrence of a figure of three notes 
on the double bass. The composer explains that this was 
so written because in that number the regular bass player 
of the family orchestra was wanted on the stage and his 
substitute could only play on the open strings. The or- 
chestration is in the composer's latest style; it was played 
with the finish that one expects under Henry J. Wood’s 
direction, and there was enthusiastic applause from the ai- 
dience. 
nee 
On Wednesday afternoon last week Ysaye gave his sec- 
ond recital, accompanied at the piano by his brother 
Theophile. In the chaconne for violin and organ by T. A. 
Vitali, the organist was F. Shaw. There was much ap- 
plause and great enthusiasm, 
nee 
Colonel Mapleson has resigned his position as president 
of the Société Internationale de Musique, and has returned 
to England, announcing his intention of again entering the 
operatic field of London. 
nner 
At the concert last Thursday afternoon, Covent Garden 
was filled with a large audience, in spite of the inclemency 
of the weather. The occasion was the last appearance of 
letrazzini this autumn, and she was assisted by the Covent 
Garden Orchestra, Madame Edna Thornton, Miss Bryhn, 
Walter Hyde and Mr, Archambault. Tetrazzini’s aria in 
the first part was “Voi che sapete,” after which she sang 
an Italian song. Her second number was the bell song, 
from “Lakme,” which seemed to be better suited to her 
voice, but she was evidently suffering from a cold. She de 
clined an encore after this song, but repeatedly bowed her 
acknowledgements to the audience. The quartet in “Rigo 
letto” was the last number on the program, in which she 
also took part. 
neuer 
\t the fourth of the Hambourg String Quartet concer.s 
last week, Paul Schmedes was the vocalist. Boris Ham- 
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bourg was also a soloist and played Bach’s suite in G major music, Eduard Garceau, Grace Burrows, Harold Frome, Katharine Goodson in Minneapolis. 
for cello, unaccompanied In the piano quartet by F. H F Teri cs» Woadis » Winifred - Zelde st ‘ : 
.* Puree @ I : he | 1 ) oe bag “ssatg Wadia. Mary W eaatred, Zeldenrust, What they thought of Miss Goodson after she had played 
‘ “Tia _- 1 CONMpOs« assistec i , . > oras . © de ret; . “ 2 a 
: a ae olly Deane, Pierre Augieras, Pedro de Zulueta in Minneapolis is illustrated by the following criticisms 
' A. T. Kine taken from three papers known all over the country, pub 


Horatio Connell made his first public appearance at Mau ae 


— : lished in Minneapolis 
, chester the other day at Max Mayer's chamber concert Albany Ritchie in Europe. 


{ The ccial feature of the concert was the appearance of Katha- 
He received enthusiastic appreciation from the audience. A} ~~ , ' — ; rei wigs. 96 
¢ - — eae : , d Ibany Ritchie has just completed a tour in Belgium and rine Goodson, the young English pianist, whose present American 
. be ’ re ) ing encores ; » act _ , . é 
‘ +4 ay, wee to sing encores alter each group of song Germany, and in January opens his second tour at Nurem- tour is proving a series of such triumphs as are seldom won by a 
ihe press were highly eulogistic, and the criti f the . ' , s i toodson was a $s ' english 
! V3 Ae ss aw . , and t e critic of the berg, going thence to Gratz, Budapest, Vienna, Dresden, ‘™#*! artist. Miss Go a was a striking — os? Engh 
: | Jispate saic “trioratio Conne is a vocalist th a fine . beauty as she came onto the stage for her first number, the Grieg 
f I . . Led - : — ws ies Leipsic and Paris, his recital in the last mentioned city G@.ccrto hey Sener i I ES CRON a llicimanies 
voice, knowledge of how to use it well, and a mos amati = . sitet wang gd tis ied sit tia 
a Wiecs nie 4 ; da most dra © taking place on the 24th. Mr. Ritchie, who studied with is similar to that of ersonality; one of wholesome normality 
“ etule _ ich one a an , a : - 
tyle, three points which one does not meet with too often César Thomson. is one of tt young violinists who has The clearness ar , cy of her playing are beyond cavil; the 
His rendering of songs by Schubert, Grieg, Brahms and wonder and assured wer of ber technic, though at all times evi-. 


Mr. Mayer came almost in the nature of revelations.” Last font, was dominantly se only in the vigorously rapid octave pas 


sages and arpeggics of the concerto Chiefly she is an interpreter, 


poetic, fiery, tender and thuughtful to a much greater degree than 


week Mr. Connell sang at a number of out of town concerts, 
and was highly complimented for his work. His singir g « 


x - one naturally associates with artists of Englieh birth Her cantilene 
German songs is well known, and also his interpretation ot 








is memorably lovely and her tone pure, warm and colorful Into 
F] the best English songs is much admired the profoundly Northern spirit of the concerto she entered fully 
H Ree and she gave an impression of unusual fellowship with the orches 
‘“ = tra Her solo number were Brahms’ studious Rhapsody, op. 119, 
i Alys Bateman’s concert last Thursday evening was wel aa, plead wih ochelacly Glaulty end treths. Chesin’ Senile 
: attended, in spite of the severe storm that was raging ktude, op. 2s, N that fluttered enchantingly under her supple 
, : ' Miss Bateman was warmly applauded for her arias and fingers, and the scintillating Chopin Valse, op. 42, exhibiting the 
¥ songs, and had to give several encores. Her program as fleet certainty of her ‘touch and the fairy quality of her lighter mood 
é In response to ated recalls she played the Schumann Nacht 
usual showed the extent of her repertory, which ranges SA ity Gtiedentdy Rictien Bex ten, antethiens: bicethine<ieeen th 

from Wagner and old classical arias to modern composers Storrs, in the Minneapolis Tribune, Monday, December 16, 1907 

She sang a group of old English songs, a group of Liza -- 

é Lehmann’s bird songs, two by Reginald Somerville, accom \nother of eo ‘ sical memories is seeing and he — 
» (icriee himself ta the baton w eharsing his piano concerto with 
yanied by the composer, two French songs of the eighteenth Seles 08 the ale rhe grata 2: a Ee salig 
“ entury, and, by request, “Eija Popeia” by Dalberg, ar pensed upon th ea chestra the Chepie poctic tings, tem 
' ranged by Fuller-Maitland The Mozart air, “Voi che pered with Schumann romanticism, and strengthened by his own 
= sapete,” was her first number on the program, which Norse originality, which makes up this fine piano concerto All 


: . Albany Ritchie motoring in the north of France . , tein wane frente oot te Goatees, & 
opened with a duet for cello and piano played by Joachim these fundamentals were broug ut by Miss Goodson Sunday af 


. + 2 . > ternoon with our Symphony orchestra to the overwhelming astonish 

Sametini and Eduard Parlovitz. Mr. Parlovitz also con- made a fine success wherever he has eepeaved. Bile press cssat aed Wender of these of us whe had never before heard hes 
tributed two “Etudes de Concert” of his own composition ¢riticisms from his recent tour are of interest It was the work of a great artist 

and a solo by Lavallee And then, instead of an anti-climax in the solo numbers, as is too 

Rare Albany Ritchie is a violinist in full possession of remarkable ta often the case after the concerted number, Miss Goodson played the 

ent Dexterity of fingering, ease in bowing, brilliant tone, mmagi great rhapsody from Brahms’ last group of piano compositions, that 

A large audience attended the concert given by Murray nation, and also brilliant interpretation are his principal qualit celestial dream in the beginning of Chopin's second group of studies 


Davey last week. Mr. Davey is from the Paris Grand and the large audience present was not sparing it 


its Ovath 





awnd his ideahzed ass) op ‘ waltz lo atisfy the persistent 











Opera, and there were a number of operatic airs in his fter the execution of the very difficult " Symgnor ie Espagnol burst of applausuc e added, with such 1] artistic taste, the ex 
é . Lalo, and of the Mendelssohn concerto L'Independence Belg isite fourth “Na ¢ Schuman: All were simply perfect 
peeerom, also sie by 'schaikowsky and Gounod. He Brussels _ My usual rule of reviewing the soloist as secondary to the or 
sang three songs of his own composition, accompany Let us agree, first of all, with the unanimity of the London pres chestra is waived in this case of Miss Goodson, because (though she 
ing himself at the piano that Albany Ritchie bas a beautiful tone, a fine technic and styk appears in a popular concert, she played in a regular evening con 
RRR, He played the diversified works of his program with conscientious cert of the St. Paul Symphony Orchestra last week), she is cer 

ness, with taste and with freshness.— Brussels L’Art Moderne tainly among the foremost pianists of the world, and played a pro 





Desiree Defauw, a Belgian artist, appeared = Monday gram which would have done honor to any symphony concert any 
as violinist, composer and conductor His own composi From the first measures Ritchie commanded his audience by his where Minneapolis Daily News, Monday, December 16, 1907 
; , as shic Mada > Sobrino . -te . jaying, which was of great purity, beautiful shading and of an ab 
tion was a song, which Madame Sobrino interpreted, the playing i cilia: Mndicenten, siemens cumetneii ty Genii we tebe 
number being arranged for sopraro ar d orchestra There ‘Solute sureness. His right hand—which, in power, mellowness, and 

rri pri é 








delicacy of attack, seems to be the mirror of the executant’s musical to appear in its regular concerts, has of late proved perfectly lavish, 
was a large and enthusiastic audience. ST lind Tl taaliteeh eatin hen eliguna tie antics ematg the Se also for its popular concerts artists of the highest merit 
eee Jennie Norelli, Katharine Goodso: 
— - saint —) Katharine Goodson, the young English artist, strengthened the 
W. George Meade is the well known and very popular man- j Z ry ri * - j impression for some time« vailing that we live now in the era of 
ager of Aeolian Hall in London, and may be said to have for ' a : ms eee woman pianists. Her performar { the Grieg concerto and of 
friends the entire musical world of this city tut of the Pig : pion ne of the Brahms rhapsodies », No. 4), proved her to rank 
2 - si bigh im her art as an int ft st and a t found 
many people who visit Acolian Hall during the year, not all sot cyte: ncaa oma een 
are aware of the fact that Mr. Meade is a singer who has ness os meet . . eatin thie ene: ee 
made several public appearances. He is possessed of a Chopin numbers, Et N and Va 2, were, Hike 
good baritone voice, which he uses in an excellent manner o ™ ne . Nachtstuck 1 wit aint 
His only master has been Henri Zay, an American, who is —— ha ace an pie 
highly pleased with his pupil. Recently Mr. Meade sang at . ne Re eel en otra alt thy aanihaateds ends aiiaaia 
Kingston-on-Thames, the proceeds of the concert being for ‘ ent. The tist read the lines with authority, played 
charity. “Messmates” and “Lighterman Tom” were vo é wit . wer and ased it all with wonder 
ciferously encored, and in response Mr, Meade sang “Eyes : . Ee ; staat ; - “ Me : , " y= . <a 
That Used to Gaze in Mine” and “Eldorado,” for both of ; ane _ ee mm “< 
which songs he could again have taken encores. Frank 3 nih’ wil si 
Lambert’s song, “She is Far from the Land,” was another ft t F " its odd folk - ons and 
of his contributions to the program, and his clear enuncia ; : ' ar’ ashing bs m y, M Good was 
tion combined with the display of dramatic power as well Sa ie “ . : , ~ ime? : 
as a daintiness in the lighter numbers made an altogether en eg err 
pleasing impression 
nee Mayme Lois Fox in Texas. 
Last Sunday afternoon, Eleanor Cleaver-Simon was Dattas, Tex., December 19 
at home.” There were many people calling during the Atiaiew Gitshle tardnt ahetting ot Victeria, B. | Mayme Lois Fox, a soprano who has appeared at con 
afternoon, and the majority happened to be Americans. erts in the East, was heard in a recital given Wednesday 
Among them were Mr. and Mrs. George Fox, Mr. and Mrs, excellent violinists. The tor full, ample, » t wen vening, December 18, under the auspices of the Elks Club 
Rudge, Charles Bennet, Mr. and Mrs. Hanshue, Mrs. Cur As to the left hand, the artisan of playing, & possesses all the qua of Dallas, Texa Mi Fox was highly praised for her 
tis Brown, and Mr. Howard ee cies ae r = oe a beta wn singing of Ge rman lied r ind modern song he list em 
ene “Chaconne” of Bach, which a large execution of the Mende raced number from the works of Franz, Schumann, 
Bach's B miror mass was sung on Monday evening at concerto was permitted to confirm.—Adelbert Courvencelles, Lieg Mozart, Schubert, Hugo Wolf, Bach, Strauss, Chopin 
Queen's Hall. It was one of the regular series that the Penn, Tosti, Koschat, Lieber and Meyerbeer. E. C Whit 
‘a ‘ : Albany Ritchie has assimilated that large classical style of Cé ck. Irene Shaw and Mr. Gilbert. in violin and piano x 
Lendon Symphony Orchestra is giving this winter under 4, ,...5n—the vigor of attack and all the richness of an intre , pia 
the direction of Dr. Richter The soloists were Perceval mechanism, besides a perfect correctness of intonatior Phe ints ections, were the assisting artist 
Allen, Maud Santley, Webster Millar and Frederic Austin. _ pretations of the sympathetic artist brought to light a delivery clea - — " 
The Huddersfield Festival chorus, of which Dr. Coward is 2" clegant, and a purity of tone which assured — Haig S. Gudenian in Cairo. 
the chorus master, assisted, and™the performance was a ' en Aa Se See [he Roumanian violinist, Gudénian, who has been pla 
good one. The choral music, particularly in the pianissimo The critics of Bremen and of Berlin were ail unanimous g with great Constantinople, London and Par 
parts, was beautifully rendered. The soloists are all well in their praise of Albany Ritchie, who, in addition to being 1s at present in Cairo, where he will give neert 
known and Miss Allen has sung the mass at several of a fine musician, is also a clever devotee of outdoor sports. Cairo Post writes that Gudéniar lisplayed dept 
the out of town festivals The past summer he motored in Belgium and France, and of feelin reat delicacy of execution, and he w 
nee ast year, when he was in Victoria, B. ¢ m f his pas nagnificent triumphs.’ The young violinist w 
« It has been decided to open the Carl Rosa Opera Com t.mes was target shooting America next season 


pany’s season at Covent Garden with “Tannhauser,” instead - — 


of “Faust,” as at first announced Olive Mead Quartet Program. Severns to Give Musicale. 
zene 


. fe : Mr« ascend G@evern aifl « os 
The Olive Mead Quartet wil! present the following pro Mr. and Mrs. Edmund Severn will give a musicale at 
: ‘ © lo ° 1“ ' loa Ri as 4 r ‘ 
Others who have been heard in public during the week gram at its concert in Mendelssohn Hall, Thursday their New York studios, 131 West Fifty-sixth street, Tue 
: are: Isabel Spencer, Floyd Mylne, Prudent Prevost, Nettie night, January 2: Mozart quartet in C major; Corelli day evening, January 7 [he program will consist of 


Carpenter, Miss Compton, Elsie Horne, Clara Blackburne, sonata for violin and harpsichord, and the Brahms quin:et Piano, violin and vocal numbers by advanced pupils of 


° Ethel Hook, London ballad concert, a concert of British in F minor. Arthur Whiting is the assisting pianist these teachers 
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[Artists contemplating American engagements can 


secure valuable practical advice by consulting Mr, 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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Chatel wait ffered his 


patrons a varied and attractive program, with the great 
3onn master, as the principal feature. After the opening 
number, a good performance of the “Coriolan” overture, 
the audience were treated to a novelty in form of three 
Christmas stories—“Contes de Noél,” prettily told, in clear 
and pure tones of a soprano voice, by Madame Mellot- 
Joubert, every word was easily followed all over 
the vast house. This Périlhou Christmas composition was 
given for the first time, and at once found its way into 
the hearts of the listeners; “Les Plaisirs Champétres,” 
seventeenth or eighteenth century music by Monteclair, for 


whose 


the clavecin and stringed instruments of that period, was 
a picture set in too large a frame on the stage of the 
big Chatelet Theater. It is dainty music for ancient 
instruments of mellow tone quality, and although ex- 
quisitely played by the club, whose members are Alfred 
Casella, Edouard Celli, Henri and Marcel Casadesus, and 
Maurice Devilliers, its charm, when heard in a smaller 
hall, was yesterday lost in space. The wonderful “Ninth” 
of Beethoven followed, and was interpreted in a creditable 
and satisfactory manner—with the orchestral and choral 
work well done. It is seldom that the solo quartet is a 
perfect one, for when the soprano is not weak or shaky 
the contralto is rarely heard and the basso is swallowed 
up. Yesterday the leading voice should have been stronger 
and steadier, but the contralto, for once, was a big round 
voice that filled the composer's intention as to color and 
the tenor was audible and of agreeable quality, 
was hardly powerful enough. 


harmony ; 
1 


but the basso (a baritone) 





\ SUCCESSFUL AMATEUR ORCHESTRA. 


ent amateur orchestra founded and led by Victor Charpentier (in 
composer of “Louise.” The organization has given successful cor 


such artists as Litvinne, Breval, Cavalieri, Roget Miclos, Raunay, 


} 


Usually 1 feel 
Wuartet music, 


“as if in danger” when listening to this 
“the top being so far above the bottom,” 
is it were, but that impression disappeared yesterday, when 
[ realized that the improved effect was due to the stronger 
harmony of the rich contralto sung by 
The other sololists were: Madame Laute- 
and MM. Sayetta and Sigwalt. This 
“Venus Bacchanale” from “Tann- 


middle voice” 
Judith Lassalle 
Brun, of the Opéra, 


concert closed with the 


hauser” (ineluding the invisible chorus of Sirens, which 
was sung im tune). 
nme 

Apropos of the New York Sunday “blue” laws agita- 
tion, allow me to give your readers a part of the Sunday 
entertainment or amusement program so attractive to the 
Iinglish and Americans in Paris. It is taken from yes 
terday’s list: Orchestral concerts of the Conservatoire, 
Colonne, Lamoureux, De Lery, Rouge, Touch; chamber 
music, and miscellaneous concerts; the various music halls, 
cafés and restaurants; matinee and evening performances 
at all the theaters, the Opéras (light and heavy), circuses, 
The matinees yesterday—not con 
Olympia 


vaudevilles, balls, etc. 
sidering big shows, such as the Folies-Bergere, 
“Pince of Pilsen” entertained a great crowd 
twice yesterday), Casino, the Apollo, and dozens and 
scores of other places—were: Opéra Comique, “Manon”; 
Comédie Frangaise, “L’Amour veille’; Odéon, “Son pére”; 
Vaudeville, “Patachon”; Variétés, ed ote en banque” ; 
Gaité, “Orphée” (Gluck); Renaissance, “Samson”; Théa- 
tre Réjane, “Raffles” (Sada Tacco); Porte Saint Martin, 
“L’ Affaire des poisons”; Gymnase, “L’Eventail’; Nou- 
veautés, “Vingt Jours 4 l’ombre’; Théatre Antoine, 
“Coeur a coeur’; Palais Royal, “Panachot, gendarme”; 
Athénée, “M. de Courpiére”; Ambigu, “La Maitresse de 
piano”; Théatre des Arts, “Le dernier troubadour,” “La 
Tragédie de Salomé” (Loie Fuller very successful as 
Folies Dramatiques, “Le 1,000e Constat”; 
“Une revue a Cluny”; Théatre Trianon, 
“Le Barbier de Séville” (opera) ; Jardin 
d’Acclimatation, “Giralda” (opera) 
nrne 
Last night at the Grand 
special and very successful performance 


(where the 


Salomé) ; 
Theatre Cluny, 


Opéra a 
of “Prométhée” was given for the ben 
efit of sufferers by the floods in lower 
France. There were reciters, singers, 
orchestral and scenic effects to insure 
a big and profitable house. The music 
was written by Gabriel Fauré. This 
play, however, was intended for open 
air performance, where with proper 
and calculated surroundings, it should 
prove even more of a brilliant success. 
The members of the Paris Opéra pre- 
sented to Pedro Gailhard, who is re- 
tiring from the management, a bronze 
statuette by Franceschi and a superb 
emerald nner 

Though the new management of the 
Opéra, Messieurs Messager and Brous- 
san, will be scarcely installed, the the- 
ater will be closed for urgent repairs 
on January 1 next.. This will not be 
for long, however, as it may be taken 
for granted that nothing more than is 
absolutely necessary in the way of re 
pairs will be undertaken at the present 
moment. I learn on good authority 
that January 28 has already been de- 
cided on for the reopening of the Opéra 
and that “Faust,” in a new dressing, is 
to be the first opera for performance— 
an opera that is old but that is ever 
new in this Paris of ours, & & &® 

Che celebrated French pianist Léon Delafossse has just 


the center of the 
vcerts at the Tro- 


Guilmant, Diemer, 


had an immense success as a composer as well as a pianist 


“VOICE. 
SINGING 
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OPERA 
Rue Eugéne Manuel 20, Paris 
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(Opera-Comique, Paris); 
Ralph Osborne (Boston Concerts), etc 


ACTING AND MISE-EN-SCENE 


Dalbany (Brussels); Anne Vila (Concerts du Consérvatoire); MM. eit 


psic-Munich) ; 


6 Rue d’'Off*mont (near Park Monceau and Place Malesherbes) Paris 


DUMARTHERAY’S “ir irene” 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 
Collaborateur; Lours Deraunay, Sociétaire de la Comedie-Francaise 

Pupils: Mile. Jane Noria, of the Paris Opéra; Mlle. Gertrude 
Sylva, of the Brussels Opéra; Mine. G. Whistler-Misick, dramatic 
mezzo soprano; M. Oumiroff, Bohemian baritone; John Silvester 
Tames, of New York: Captain Saxton, Professor of French at West 
Point Academy; also the Editor of Tue Mustcat Courter. 
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SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


Ex-artist of the o ra and of 


Comique (Paris); of 
the Scala (Milan); anges (iran can Covent Garden (London). 
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Numerous “first prizes” at the C en, in_ all 
Wyric theaters of the world. SINGING, At ACTING IRE. 
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Cable Address: “FRANARK, PARIS” 
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at Bordeaux, where he playgd at the concert of the Phil- 
His for piano 
chestra received an ovation and after his soli, 


harmonic Society. concertsttick and or- 


which in 
cluded compositions by Chopin, Saint-Saéns and Tschai- 
kowsky, 


additional numbers. 


he was recalled many times and compelled to play 


Rene 


Italy, 
which is 


Massenet, the composer, has left Paris for Turin, 
to attend the 


to be produced shortly at the 


rehearsals of his opera, “Ariane,” 


Cheater Roy al 


Ree 


As usual, the students’ atelier reunion last evening was 


well attended and interesting. Emma Banks, another of 


the talented pianistic fraternity studying in Paris with 


Wager Swayne, demonstrated her claim to favor by play 
by Szalit, 
Concert” by Mac 
Liszt “Polo- 
Chevalet heard in an air 
Massenet, and “Ou vais-je?” by Schu 
“Fleur Jetée,” by G. 
“Climbing” as a subject to im- 


an exceptional manner a “Capriccio” 
“Etude de 


Dubois 


ing in quite 
the Chopin berceuse and an 
Theo. and the 


Dowell, a “Poéme” of 


Germaine from 
“Marie Magdeleine,” 
bert, “Les Berceaux” and 
Rev. Mr. Shurtleff chose 


press the students. 


naise.” was 


Faure 


mR e 
J. H. 


gave a pleasant afternoon musicale at his studio on Thurs 


Duval, a well known baritone singer and teacher 


day, and delighted his guests with some excellent singing 
Mr. Duval elected to be 
from Mozart’s “Nozze 
(a fragment by 


heard in the aria “Non piu andrai” 
Modern 


Shelley), set to music by Neel 


di Figaro”; “Two Songs” 


Johnson ; 


a descriptive song of Venice by night, entitled “Lagunata 


Veneziana,” by Ernesto Rossi; the “Toreador Song,” from 


“Carmen,” and other things by request. M. Ernaud, vio 


lins and Mile. Schwab, 
Ballet” of De Beriot, etc 


piano, contributed a Mozart sonata, 


the “Scéne de Among the 


artistic people present were several professional singers 


and a group of painters, who became enthusiastic over 
Duval’s manner of singing high tones with tenorlike ease 
znRre 

At the Dossert Studios music is ature of the 
Mrs 
when a de 
artists: Alex 
Opéra; Helen 


alway a fe 
Due sday last Mr. and 
Mourik de 
given by the fol 


Feodoroff, 


weekly receptions. On Dossert 


entertained Comte van seaufort, 
lightful program was lowing 


ander Russell, of the 


pianist ; 


LAST SEASON IN AMERICA 

















Feodoroff's interpreta 
“Walkiire,’ 


been 


Dossert. 
from the 


Freeman, and Madame 


tion of was 
hon- 
him an Officier 


Mrs 


Jan van Beers, 


Siegmund’s love 
This 
“Academic 


song, 
tenor has recently 


Palms,” making 


warmly applauded 


ored with the 
d’ Académie Francis 


those present were: 


Millikoff, 


Among 


Debenham, Princess Lawrence 


Haynes, Countess de Ravenel, Comte de Bechevet, Mrs 
Elliott Warner Douglas, the Misses Douglas, Miss New 
house, Countess von Lengerke, Mrs. William J. Younger, 
Mrs. F. Hoeninghaus, Mr. Linden, of the Copenhagen 
Opera, Virginia Case, Mr. and Mrs. H. S. Hubbell, Mr 
and Mrs. Seymour Thomas, Mrs. Sara Greene Wright, 
Countess de Lagalarde, and others 
a 
Miss Branscombe Wood, who is professionally known as 
Mile. de Trévis, is delivering a series of lectures at her 
studio home on the subject of voice production 
RRR 


‘The Simple Life,” was found 


organizing committees tor the ipproach 


Pastor Wagner, author of * 
' 


it work recently 


season. His program naturally calls for musical 


pastor during 


ing winter 


selections from time to time, and this led the 


good 


one of his monologues to speak of the value of really 


music in connection with church services. “Good music,” 
declared Mr 
to an appreciation of good sermons. It helps to build and 


When we have to 


each moment that the 


Wagener, “edifies the listener and contributes 


sustain the moral character listen to bad 


music we are hoping singer or player 


will come to the end and, in the meantime, our good humor 
is tested and our thoughts are prevented from reaching the 
proper level.’ 


RneRe 


\ despatch from Italy says that Signor Toselli, who re 


cently married Countess Montignoso, will appear in Ham 
burg on January 27. His American tour has been post 
poned 
zn ne 

Cécile Thévenet, a fine singer and actress, one of the 
best members of the Paris Opéra-Comique, where during 
the past eighteen months she has appeared some of het 
greatest creations, was very successful on Tuesday in an 
other beautiful creation, when she appeared in “La 
Chouanne,” at the Théatre Femina. Mlle hévenet has 


been authorized by the management of the Opeéra-Comique 


Rouen in a series of representations as Messa 


that 


to appear at 


line, in the opera of name, and im the recent Opera 


Comiuquc Chemineau,” by Leroux. Later she will 


Success, 








Transcontinental sing in Berlin and Vienna 
Tour a ae 
* 
_— 15, "07 On Friday evening M. and Madame Jean de Reszké gave 
April 1,08 a soirée musicale at their home in honor of the Grand Duke 
and Grand Duchess Vladimir, of Russia, when several of 
M. de Reszke’s pupils were heard to advantage Among 
the guests of this art reunion were the Duke and Duch« 
THE de Camastra, Duke and Duchess d’Elchingen, Duke and 
Duchess de Morny, Comte and Comtesse Adhéaume ck 
R ' SWiss Chevigné, Madame Bischoffsheim, Madame Gaston L« 
reer | , a 
|MASON® grand, Comte de Lorencez, Comte de la Redorte, H 
| 
u ‘HAMLIN PIANIST Reginald Lister, etc 
PIANOS nee 
DBD | wo | ae 
| exctusivety Soloist with the Miss Shepard, a pianist from Cincinnati, Ohio, who ha 
© | Leading Orchestras een studying in Berlin and, during the last year, in Pari 
in | and Kneisel Quartet is returning to her home this week. 
Opening Concerts with Boston Symphony 
= Orchestra, Boston, October 18-19, 1907. oe 
H os ee ateeee f. a eae. Harold Bauer, the celebrated pianist, and Mcdame Bauer 
Sent bonnesstatin Gy Deneara Gal. wage, are leaving Paris December 18, for America, where Mr 
STEINWAY — SONS Address 
The baie Pani Setiner fait, eo Tak 


STEINW AY PIANO USED 





roy 


NEWARK, ‘ : 
‘Phone, s1ga Newark 





MULFOR 


CONTRALTO 


GEO. W. STEWART, Manager 





~ CORNELL 


120 Tremont Street, BOSTON, MASS. 
Vocal Instruction 
TENOR. en laggy seared 


cital, ‘‘The Art-song, from Schubert to 
the Present Day.” 607-8 Carnegie Hall 
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THE Renown BARITONE z 
All branches of = vecial — for opera. En 
uedeick, Fiegicia. Gerhart 
Tencker oF Georg Fergusson, 
Shanna Cumming, Carl Dufft, George Fleming, Medora 
Henson, Jeanette Fernandez, Florence Mulford. 
13 Lung’ Arno Serristori, FLORENCE, ITALY 





Ann Aa 0 ens 


Aathor of “THE SCIENCE OF THE ART OF SINGING *—— 


New York Studio: 

The only authorized teachers in New York: Mrs. Jane Gordon 
broad: Eduard Lankow, Martha Hofacker, 

, Berrick von Norden and others. 


26 West 87th Street. 
Mr. Andreas Schneider. Mr. 
Paul Ve ron, Marie 


European studio address given later. 
Berrick von Norden and Mr. Victor 


Orthen, Marguerite ArculariousJantzen. Here: Fr 


Bauer will give a series of recitals. They will leave aboard 


the steamship Adriatic. 


zene 
Mr. and Mrs. King 


days in the 


Clark will spend their Christmas holi 
th 


land of good music and better beer he 


across 


Rhine DetMa-HEIDE 


A Virginia Tribute te David Bispham. 


rhe following extracts from the Norfolk, Va., Landmark 
indicate that David Bispham’s recent song recital in that 
old Southern city, was a huge success 

No song recital in the last score of years in Norfolk has aroused 
such enthusiasm as David Bispham’s recital at the Academy { 
Music last night Mr. Bisphas ¢ not only a sing although 

S a Singer of cor mmat art; | san a r and ar ectual 
terpreter, and above all he sesses that rare power i appe 
that springs f ‘ lant imity and Tal y makes the 
whole world ki The prog f w " t f an 

g, blending, as it 8 gay ving the Avy pieces 

at required a | f se f the ce, by most delicate 

1 ex site piece f x Bra s “Waldesctinsamkeit 
f wing Beet! $ grea : Hy Drink to M 
Only With T e Ey t f H } Gilt t's 
strange and t g set g fs enson's Pira Song 
. . . . . . . . . 

Mr. Bispham sang in a ne tw ‘ as, cov ea wide range 
i style and te f sit I without a ent flagging 
t t st mn t t of iY 2 tf z t 
ennui in himself I H i O. Smit sa at 
tist t i z singer t 4 
H eemed t ens wit i s ‘ t 5 acle 
mood, n g be ignant 
and affecting r wing f t 

f perf li St I x \ ( 1 
4 ‘ r t ‘ 
techn 
i “ Se at 
eservoirs of thoug but R ‘ f 
h Last ght w ‘ « 

fe f the } t 1 © w be yw 
wit th ’ forgettat f S k ‘ 
La k, N 
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: 50 State Street, Boston, Mass. 


STEINWAY PIANO USED 


LESLEY MARTIN, na con 


: 1425 Greadway, New York 
en. A. Baker, Core Cross, Pauline 
hg ow Julia Galvin, Nellie Hart, Marion Stan 

Estelle Ward, Ruth White, orge Bemus, 
ifliam Bart, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young end many 
other singers now before the public in opera and 
= church work. 


= MCLELLAN 








TEACHER of 
SINGING 


ATELIER BLDG. 





33 W. 67TH ST. 


Phone, 4225 
Columbus 


=" f.2 BROWN 
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1329-31 Sesth Broad Street, . Philadeipais, Pe 
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CINCINNA December 28, 1907 
Many of t non-resident students at the Cincinnati Col 
lege f Music remained in town for the holidays. The 
usual rehearsal of the College Chorus will be omitted this 
week Members of the orchestra, however, met for re 
hearsal Thursday 
nme 
4 new chamber organization has been established 
by a tr f well known musician Its personnel includes 
Gisela L. Weber, violinist; Louis Victor Saar, pianist, and 
Emil Knoepke, cellist. The trio already has a number of 
well prepared programs. Two concerts will be given in 
the near future one at the Odeon and the other at the 
Won ( 
neRe,e 
An entertainment unique and of unusual artistic flavor 
will be given in the Odeon, January 15. The program will 


wing members of the College of Musi 


be given by tin 





faculty: | Saar, pianist; Gisela L. Weber, vio 

linist; Har Rupert Carr, tenor Emil Knoepke, cellist, 

und Joseph O'Meara, reader. Messrs, Saar and O'Meara 

ill present noch Arden.” 
Cottlow in New York and Boston. 

\ugusta Cottlow, the pianist, has received some strong 

ributes for playing at concerts this season The follow 
gy para fron ton and New York papers 

Augusta ( w opened the Grieg 1 tior { the program with a 

endid perf nance f the pian rnc t This is one of the beat 

of Grieg’s loveliest melo 

It } vit Tachaikowsk Ib flat minor concerto in its 


ffective and “grateful’ 


Cot ‘ " 1 it ery indeed, here graceful 


THE 
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hausens. 


Concerts, Oratorios, Recitals 





Exclusive Managers 
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and caressing, there powerful and energetic, making her climaxes 
with almost masculine power, but never forcing the tone. Miss 
Cottlow is peculiarly in sympathy with both Grieg and MacDowell, 
who have much in common.—-New York Evening Post, November 


23, 1907 


Miss Cottlow wav 
ing her great depth of interpretive powers and her ability to cope 


a masterly rfoermance of the concerto, show 
with anything in the way of technic. The audience was lavish in 
its appreciation of the number and the way in which it was given.— 
New York Mail, November 23, 1907 


The delicate nuancing in the lighter passages was a rare bit of 
artistry.—-New York Commercial, November 23, 1907 


\ugusta Cottlow, the highly gifted young pianist, showed in her 
musical interpretation a decided advance over her 
Especially beautiful 
and well suited to her were the lyric parts and delicate passages.— 
New Yorker Revue (translation) 


« xceedingly 


playing of the same concerto a few years ago 





She plays gracefully, and unlike some of her sisters, when she is 
performing a difficult feat, she does not remind you of a hurried 
hen picking up corn. She has repose without coldness.—Boston 
Herald, November 14, 1907 


As to Criticism. 


Pope in his “Essay on Criticism” expresses some views 


which embody my views on musical criticism. They are 
quite as apropos today as when written in 1709. Truisms 


never grow old—they are always young. Pope says: 


Learn, then, what morals critics ought to show, 
For ‘tis not balf a judge's task to know 

’Tis not enough, taste, judgment, learning, join; 
In all you speak let truth and candor shine 
’Tis best oft times one’s censure to restrain, 
And charitably let the dull be vain. 


lo the above I add a few lines to bring the subject down 
to date 


Why roast the player's or the singer's part, 

When they but make a parody on art? 

What need to waste good paper by the ream, 

Because, forsooth, some singer doth but scream? 

Why make a player out a futile bore, 

Because his touch and technic are no more? 

\ truthful critique cannot make amends, 

Besides, gadzooks, it doth offend their friends 

So must we grant the poet Pope was right; 

To praise or blame were powder wasted, quite 

One's silence, then, is golden, say not nay! 

When such artistic dullards sing or play. 
Witsonw G. Smiru 





Harold Bauer's Bookings. 


Harold Bauer's American tour will be an extended one, 
keeping the famous pianist steadily employed for the greater 
part of the rest of this winter. Among the cities in which 
bookings have been already made are Norfolk, Va.; Rich- 
mond, Va.; Charleston, S. C.; Tampa, Fla.; Mobiie, Ala.; 
Atlanta, Ga.; Northampton, Mass.; Cleveland, Ohio; Syra- 
cuse, N. Y Boston, Mass.; Philadelphia, Pa.; Bangor, 
Me.; Wellesley, Mass.; Hartford, Conn.; Providence, R. I. 
and Poughkeepsie, N. Y. Bauer will give a New York re 
cital on January 28 at Mendelssohn Hall 


Sousa in the South. 


John Philip Sousa is resting at Pinehurst, N. C., and 
convalescing from his recent attack of ptomaine porsoning 
York next Sunday to lead his band at 
the Hlippodrome before a house already sold out 


He will be in New 


Another Echo of George Sweet's Career. 


The Florence (Italy) Herald of October 15, 1907, pub- 
lished the following mention of George Sweet, now estab- 
lished in that city: 


George Sweet, the baritone, who is scttling in Florence, made some 
of his first successes here, singing in Gambini’s symphonic ode, 
“Cristoforo Colombo,” given in honor of the visit of the Emperor 
of Brazil, Dom Pedro, after which he was elected an honorary mem 
ber of the Florence Philharmonic Society. During the same year 
he sang in’ Rossini’s “Messa Solennelle” at the Palazzo Vecchio, and 
returned three years later to sing the leading baritone roles in 
“Favorita,” “Ruy Blas,” and “Don Giovanni.” After retiring from 
the stage Mr. Sweet devoted himself te teaching in New York, and 
he is continuing his profession in Florence. An American by birth, 
he is a member of The Sons of the Revolution and the Founders 
and Patriots. 





Engagements for Ziegler Pupils. 

A number of Anna E. Ziegler’s professional pupils are 
looking forward to engagements this winter and in the 
early spring. May Sinclair, from the Ziegler studios, will 
make a tour in vaudeville, singing only operatic arias. 

Anna Krause, of Buffalo, now at home for the holidays, 
will return after the New Year to resume her studies with 
Madame Ziegler. Miss Krause is an exceptionally talented 
singer, and Madame Ziegler is “coaching” her for a spe- 
cial engagement in the spring. 

Herbert Braham, tenor, who has studied with Madame 
Ziegler for the past two years, sang with marked success 
last week at the concert of the Allyn Musical Club. 

Madame Ziegler’s opera class meets Thursday nights at 
the Ziegler studios, 163 West Forty-ninth street. Scenes 
from “The Merry Wives of Windsor” and from “The 
Marriage of Figaro” were presented last week. 





Montefiore Home Concert. 

Under the direction of Ernest F. Erdmann aconcert was 
given at the Montefiore Home, 138th street and Broadway, 
on December 19. The orchestra was made up of members 
from the St. Cecile Lodge and played with accuracy and 
spirit. 





Marion Green at Saint Clara College. 


Marion Green, basso cantante, and his company of art- 
ists, including Luella Chilson, soprano; Josephine Gerwing, 
violinist, and Agnes Lapham, pianist, gave a highly success- 
ful concert at St. Clara College, in Sinsinawa, Wis., De- 
cember 16. 





Professor Brode is leading the symphony concerts at 
Koénigsberg. Julia Culp, Mischa Elman, Carl Flesch, 
Edouard Risler and Lula Mysz~Gmeiner have made suc- 
cesses: there. 


Rew Work College of Music 


128-130 Bast 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches ot music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 


All instrumental and vocal students receive free instruction 
harmony, counterpoint, vocal a. reading, ensemble playing x 
free admission to concerts, lectures, etc., etc. 


Students received dally Catalog sent on application 
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Nansas City prope 
scattered through the State of 


Private schools are not numerous in 
although there are many 
Missouri 

zene 

Miss Barstow’s school in Kansas City 
is not a boarding but a 
ful 
private school champion 


is well known. kt 


day school and is 
The director, a Wellesley graduate, is 


She 


quite success 


an enthusiastic 
her building 


had own 


designs in 
the 


games extend far into 


has 


erected after approved and modern the center 


of one of the most picturesque spots of city Phere 


are extensive grounds, and outdoor 
winter, when music and dancing entertainments commence 
The music room is one of the 
pe lished floor 


ular 


centers of attraction, large 


with fine acoustics, and filled with sunshine 
with care 
felt Miss 


has been out there to 


all day long. There is a reg music course, 
fully selected 
Hazard, the president of Wellesley, 
lecture, and Miss speaks 
Mr. MacDougal, the music 


college. 


faculty, and much interest is 


Barstow warmly in praise of 


head of the department of that 
Students are there prepared for several colleges 
nee 


} 


Miss Bigelow’s name is also a 
section tributary to Kansas City 


household word in the 


Hers is a regular board 


but being circumscribed for room, there is net 
singing, 
with the 


department 


ing school, 


yet a regular music Chere is however 


the 


course 


and director is in close sympathy musical 
movement and hopes later on to have a 
Her school is delightfully 
is well attended 
in Kansas City 


and especially on 


music 
situated on Troost avenue, and 
One reason assigned for the few schools 
of the 
an exceptionally fine 
Mr. Phillips, 
unusually fine music department under Glen Woods 
nere 
Ella Backus-Behr gave a piano 
Wood Kansas City, this month at which 
artist presented a most attractive program, including 
Schubert 
Four more 


is the excellence high schools there, 


account of manual 


training school directed by which has an 


Willis 
the 
Liszt 
Benoist 
this 


recital at the 


Cheater, in 
and numbers by 


transcriptions of songs 


and Scharwenka recitals are to follow in 
Behr will go to Germany 
nere”e 

May Vincent Whitney, 
Mrs. Enid La Mont, vocalist, 
torces in a MacDowell 
Frances Rittenhouse and Muriel Collins represented piano 
vocal A the pre 


This alliance points the way for 


series. Later Mrs 
Plainfield, N. J., 
of Cranford, N. J., 
recital 


pianist, ot and 
joined 
their 


given by pupils 


art, Vara Merriam, sketch of composer 
ceded the performance 
other musicians 

ne 
Turpin lecture son 
Ohio. Handel 
Strauss, Brahms, L« 


Massenet, 


and H. B two 
recitals before the Mozart 
Schubert, Schumann, 


Pluddemann, 


Cecil Fanning gave 


Club, of Dayton, 
re we 


Bruno Huhn 


drawn 


Csrieg, 
Ambroise Thomas 


Liza Lehmann and Charles Burnham were upon by 


\ grou German songs was 


at Piqua, Ohio, for the Fortnigh.ly Club. A 


periormers p ot given m 
ike manner 
Mozart Club presented a variety ot 
offered 


old songs 


ita) 
second recital at the 


musical gems \ salon program songs from 


Shakespeare, light opera, folksongs, and ballads 


RRR 
M 


been 


pianist, of Kansas City 
William Sherwood, 


recommendation of the la 


Ridgeway Rea, 
Mrs. Behr 


highly complimented by 


Josephine 
ind of has 
the 


for him 


RRR 


Thomas Ball grandson of the 
Ball, son of the sculptor William 
Montclair, N. J., 
Vieuxtemps 
“Dumky,” by Suk; 
Macabre,” Saint-Saens; 


a pupil of 
tter 


to prepare students 


N 


Couper, sculptor Thomas 


gave a violin 
André Benoist 
D> minor; Bo 


“Dars 


Couper, 
assisted by 
No. 4 mm 
d’ Ambroise ; 
larantella,” Wieniawski ; 
No. 2, ! 


recital in 


pianist concerto 


hemian canzonetta, 


“Scherzo 


llungarian gypsy melodies and polonais« major, 


Liszt, made up the program 


nee 
the Alexandre 


musicians ot 


Che Gruul 
mant contaims 


rank. Books, 


schools, for 


latest catalogue of works of 


suggestions for many first 


volumes, scores and music sheets, works for 


for the liturgical and the practical 


concerts, 
ludes and offertories, pt 
concerts of the Troca 
works of 


organist, festival pieces, pre grams 


of historical concerts and of the 


dero, transcriptions, extracts from organ neient 


organists, for the harmonium, songs and a goodly budget 


organ and orchestra, and for different 


lhe 


constitute a 


for plano, 


ments writings of this popular and prolific mu 


library in themselves 

Kelley Cole in Michigan and Ohio. 
Kelley Cole 
American tenor has a host of 
the Middle West 


Iwo more criticisms fro 


All of this indicate 


that 


press notices scaso 


this admirers. His re 
added greatly to his 


Michi 


cent appearances in 


renown in that section 


gan and Ohio follow 


Kelley Cole, tenor with his 
His ‘ s 


neth or v« 


sang his way into favor 


peculiarly sweet i fle 


night 


extraordir lume, it has carrying 


mpenss figured extensively in the 


caring o sree numbers, two of then 


His 


animent 


opening number “Adelaid ng 
In the secone mber ng Italiar 


} 


was 


ion displaying 
ber consisted of 


Tribune 


December 


TMA COMpose!s 


$ is very 





ARTHUR de 


FROM PARIS, 


GUICHARD 


FRANCE 


TEACHER OF SINGING (Pupil of Francesco Lamperti) 


VOICE PRODUCTION NG 
Special a fer Teachers 
(Opposite Knickerbocker Hotel) 


Special Coaching tor Professionals 
Studios, 143 West 42nd Street, 


ORATORIO OPERA 
Tuesdays and Wednesdays, from 9 A.M. to 4 P M 


NEW YORK. 





Mme. HEINECK-LLOY 


Vocal Studios 


1406 H St. N. W. 
WASHINGTON, D. Cc. 





GUILMANT ORGAN 


Tuesday, January 7th, 


SCHOOL 


WILLIAM C. CARL, Director 


Winter Term Begins 
1908 


SEND FOR ILLUSTRATED CATALOGUE 


34 West 12th Street 


NEW YORK 





best the English songs 
In these Mr 


be 


ne hkes 


always 


agair 


Recital by a Pupil of Isabella Beaton. 


( vetanp, Ohio, December 28 


lyn McGee, a ton, who 
Music, 
recital: Con 
No. 2, op. 24 
sonata No. 2, 
“Humoresque,” 


pupil of Isabella Be 


graduated recently from the Cleveland School of 


presented the recent 


appended program at a 
minor, Rul mazurka, 


Saint-Saens I 


certo in D NStein ; 


argo Appassionata,” from 
op. 2, Beethoven; “An der Wiege,” 
(.Tieg ; Sel Ww Mos 


Grieg ; 
. ‘ ee eee 
kowski Etincelles, Mozkow 


ski; concerto in A major, Liszt. The second piano parts 


M Iss Me 
ament The 


were 


of the concertos were played by Miss Beaton 


} 


has a bright mind and artistic 


ind 


especially fine 


(ree temper: 


bravura octave playing by this young woman 


Miss McGee will go to Minnesota, where 


she already has a class of pupils waiting to begin their 


studies with her 


Entertained Actors’ Church Alliance. 


member of 
Mary 
Hirt en 


formerly a 
Mrs 
Harry O 


Damon Lyon, actor and 
e late Richard Man ympany ; 
Louis Woel Mrs . ollins 
tertained the Actor ! All 


and interesting program of music and 


singer 
th Lyon 
ber and 
a varied 
Lyon 
rieg’s musical 


irtists added 


iance recently with 


ketches Mr 
from It 
d by 


recitati 


read scenes sen ‘er Gynt” and ( 
Mr irt The 
Mposer 
Potter, Mr 
ington Scott, Mr Alphonse 
Mrs. G. F. Burkard, Mr. and Mr 


Charles T. Catlin, Mr Cc} 


setting was playe other 
authors 
Mrs. Worth- 
Jongers, Mr 
McDonald, Miss 


Ward and Miss Lreorges 


ms Ith ] m Cf and 


songs and 


Che patrons and 
and 
Phelps, 


aries 


Sara Anderson Back From Australia. 


Anderson, the pri donna, who made a tour 
through Australia 
Sydney for 


And 


highly 


ara ma 
with the Royal Opera Company, sailed 
the United States November 25. Mad 
pent Christmas family in Buffalo 


singer has many engagements ahead 


from 
ame with her 


This 


of her in 


successful 
will not be 
She will 


friends 


will be in 


and hence there time tor 


this 


me ol 


Germany, 


her to appear in country at present rest 


ind 


lame Anderson 


here her ki before 


New 


and visit ispeople 
returning to Lurope 
York 


new yea} 


ROSS DAVID 


Tenor-—-Operea and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 224 Street—' Phone, 213 Gramercy 
(Axthoriaed Pupil) 


Granberry Piano School 


FAELTEN Suh Paing sod Easemble Came Wit Clean Va 
SY STEM camnuess BALL, NEW YORE 


PEOPLE’S SYMPHONY CONCERTS 
Banas nal Concerts for Students and Workers 
RANZ X. ARENS, Musical Director 
Full Orchestra. Eminent Soloists. 
Carnegie and Cooper Union Halls 
Vrices $0, 35, 25 and 15 cents 


SYMPHONY AUXILIARY CLUB 

Six Chamber Concerts. Course tickets, $1.50 
(admits two). Tickets for sale at 32 Union 
Square, East. Mail orders receive prompt at- 
tention 


THE FORD SCHOOL OF EXPRESSION 
EDITH CLINE FORD. Director 
4 VWeet 40th Street, New York, 
Development and piacing the ppesamne voice, gesture 
pentomim ec, lit y Dan encing. Clase 
struction. The work is 4 great precticail 
student of voca/ music, and to the man or woman 
pe biicly in any capacity, and — at to those seck- 
ing gene eulture. 
Magater SBohoolorVocal Music 
MADAME AURELIA JAPGER. Directress 
Assisted by Sef Guetary, Madame de Palkowska (Br 
Gerrit Smith Theory Exne Dieti« und La 
Madame I | 


' 
and David Bisphar venee 4 
gins Oct 108 Montague 5St., Br ookiyn ‘ { 


CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 
DICTION MAINTIEN 
MUSICAL MANAGEMENT, 


1994 NM Street, Washingtea, D. 0. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, D.C. 


luring the early part { 


NEW YORK 
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MUSICAL RECORD OF THE PAST WEEK IN NEW — 


Wedne day atternoon, Dex 


ember 25 (Christmas), 























concert by the New 
Madame Schumann-Heink, 
Manhat 


4, Operatic concert, 


operatic concert, 


Metropoli 








oO L= Ss A. 


SOUSA AND HIS BAND 


>, HIPPODROME 


Sunday Evening 
Jan. Sth, 1908 


wom muir sooGRAND NEW YEAR'S CONCERT 


OoNDUCTOR 


SEATS ON SALE TUESDAY, DECEMBER 31 


Mine.von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS —Ficrence Mulford, Kathicen 
Howard, Katharine N. Fique, Frances Travers, Adah Benr- 
ing. Katharine 8S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillie May Welker, Grace Ames, Jule Layton 
Susan Brooke, Heleue Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 West &7th Street, New York 


MARIE HERITES 


Great Bohemian Violinist, Pupil of Sevcik 
FIRST TIME IN AMERICA 
Address Commanications to R. E. JOHNSTON 
Telephone 666 Medison Square. St. James Building, Broadway and 2éth St., N.Y. City 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOOAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 
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Tales 


Monday morning and afternoon, December 30, sessions of 
the Music Teachers’ National Association, Columbia 





of Hof n,” Manhattan Opera House University. 
1 ‘ . P ay eve chil ; “T) ee ;” } inte. 
Wednesday afternoon, December 25, “Hansel and Gretel,” Monday evening, December 30, “Don Giovanni,” Manhat 
trop n O Hous« tan Opera House 
\ i 1 ‘ ” z renin “Ce 2 o, “Tosca,” Me itan 
Wednesday evening, December 25, “Aida,” Manhattan Monday evening, December 30, “Tosca,” Metropolita 
Opera H Opera House. 
Wednesd é ing, Deceml 25 “The Barber of Se Monday evening, December 30, concert by Francis Rogers, 
fetropolitan Opera Hou baritone; Cecilia Winter, contralto, and Albert Rosen 
. 4 . . 
P ~ellict : eook * r, els y : 
rsd Decem 6, “The Messish.” New thal, cellist; Brooklyn Institute, Association Hall, 
2 
Yor} ) i Society Soloist Corinne Rider- . Brooklyn ; 
Ke y, soprar Evelyn Fogg, contralto; Daniel Bed Tuesday morning, afternoon and evening, December st, 
; >$$10 - s sache i al Association, 
Javid Bispham, baritone; Carnegie sessions of the Music Teachers’ National Associatio 
1] Columbia University. 
“ce. . - © a” « 
day evening. December 26, “La Navarraise” and “J /uesday evening, Dece myer 31, Senin ria Ru peg and 
Pagli ble bill, popular prices), Manhattan I Pagliacci” (double bill), Manhattan Opera House 
O H =f eneatiinnionineipnsabiesiectete 
rT ning Yecember fy “ 5” onolit: 
; ing, December 26, “Iris,” Metropolitan Flonzaley Quartet in Ann Arbor. 
Oper H 
’ ft ( December 27, song recital by Kitty A forerunner of the enthusiasm which the Flonzaley 
Cheatham, Berkeley Theater Quartet is confidently expected to arouse in this country 
‘ ’ » + . , ¥ > ar 4 > ale * ~ 
December z oncert by the New York afforded by the following extracts from the Daily Times 
t n Hall of Ann Arbor, where the Quartet recently appeared: 
' n | evenin , mber 27; annual meet The beautiful music! None so beautiful has been heard this 
ig M Teacher National Association, Co year in University Hall as the program offered by the Flonzaley 
Quartet last evening Technically perfect, of course, ensemble 
" , ‘ ‘ ons playing incomparable, but not that alone made an audience of hun- 
4 December 27 The M: ( hall i 
. ee On oF Masked Ball,” Man dreds listen breathlessly. They came upon the stage, a quartet of 
ttar , . foreign men, strikingly peculiar, and they took their places and 
Ir ning, December 27, “Die Mei tersinger Metro “ Waited until there was no more stir in the rear of the 
[ OF Llouse hall and not even a whisper was heard, and then the bows touched 
{ , fternoon, December 28, “The Messiah,” New the strings and the wonderful music began. There were but three 
. numbers on the program, compositions from Haydn, G. San Mar- 
oad » ast Corinn Rider tir nd D ik, and when they were recalled by the insistent ap 
: Ma Ney Daniel Beddoe and David pla the encores were repetitions of what they had played 
( re Hall 
5 December 28, “Don Giovanni,” Man 
ut Op Hou Edward Bromberg as Teacher. 
December 28, “Fedora,” Metropolitan Edward Bromberg, singer and teacher, has a number 
“Pp of promising pupils studying with him this winter. Among 
December 25, Carmen (pop ilar those who are making progress are: Mrs. Valentine, so 
M in Op H prano soloist of Market Street M. EK. Church, Paterson, 
December 28, “Mefistofele” (popular N. J.; Miss Barker, alto soloist of the same church; Mr. 
’ v Hi Williams, bass baritone, member of the choir of Central 
, ert by the New York Baptist Church, New York City; Miss Morey, alto soloist 
ladame Schumann-Heink, solo- of First Presbyterian Church, Edward 


Rutherford, N. J.; 
Crabtree, dramatic tenor; Miss Farrell, 
Mr. McDonough, bass; Mr Milliken, 


soprano, who went to 


mezzo soprano, 
Miss 


Germany, after 


baritone 
Lowengart, serlin, 
having studied with Mr. Bromberg for three years, writes 
to him: “How I wish I could continue to study with you!” 
Dr. Otto Neitzel, the high musical authority, says: “Ed 
ward Bromberg is a singer of sterling ability; he is a 
nodel vocal instructor 
Mr. Bromberg’s studios are at 709 Carnegie Hall and 


138 West Ninety first street 


j 


Gemma Bellincioni met with much favor recently at Cas- 


el, where she sang in “Pagliacci” and “Cavalleria Rusti- 


cana.” Other operas heard there recently were. “Carmen,” 
“Huguenots,” “L’Africaine,’ “Meis- 
tersinger,” “Trumpeter of Sakkingen,” “Freischiitz,” “Bo- 
“Fidelio,” “The D’Albert’s “Tief- 


land” will have its Breslau premiére next month 


“Mignon,” “Siegfried,” 


heme,” Golden Cross.” 


also by the Cecilia Singing Society, 


The Topping-Brown Method. 

Eleanor McLellan, 
receiving many applications. 
Topping-Brown method is founded upon a system of vocal 


successor to H. Howard Brown, 1s 
These masters claim that the 


training which has for its basis the correct principles of 
physical and mental action, without which it is impossible 
to produce perfect tones, or have any freedom in singing 
They declare that when a singer makes defective tones, it 
is not assumed the ear is at fault, but that there is some 
misuse of the vocal instrument. The method of procedure 
in each case is to give a specific muscular correction and 
control during the singing efforts until the faults are re- 
moved. It is some years since the entire action of the vocal 
mechanism became known, and since then the Browns have 
been expending every energy toward applying this knowl- 
edge to practical vocal training. The efforts to educate 
the public to this kind of work have been so successful that 
many leading singers recognize it as the best training. It 
has also attracted the attention of musical critics, J. H. 
Clark, Professor of Dramatic Expression at the University 
of Chicago, Charles A. White, head of the Vocal Depart- 
ment of the New England Coi servatory of Music, Boston, 
and others. 

The ranking which one of the leading critics of the 
country gives Mr. Brown is well shown in the following 
excerpt from the dedication of his recent book, “The Art 
of the Singer’ 

The author also owes thanks to Henry Howard Brown for his en 
lightening illustration of the operation of the larynx. 

Miss McLellan has for the same number of years been 
working with leading throat specialists, who send their 
patients to her for the corrective principles of which she is 
master, and from whom she has the highest endorsement. 

Miss McLellan will continue the work on the “Standard 
lone” already begun by Mr. Brown, and will later have 
something of interest to say on that subject. 

Bruckner’s eighth symphony was coldly received at one 
of the 
Fiedler 


recent Hamburg symphony concerts, under Max 


On the same evening Elgar's “ variations 
figured on the program and shared the same fate as the 


Bruckner work. 


Enigma” 


The stars of the Wiesbaden season up to date have been 
the cellist, and Willy Rehberg, the Frank 
Florizel von Reuter, Moriz Rosenthal, Fer 
Emile Sauret and 
fessor Mannstaedt and his symphony orchestra are giving 
their usual course concerts. 


Elsa Ruegger, 
furt pianist, 
ruccio Busoni, Edouard Risler. Pro- 
was achieved 
under Gustav roll 


Great success 
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OENHOFF 
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Mondays After 
September 15. 
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204 West 94th Street 
Phone: 2488 River 
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HUNGARIAN VIOLIN VIRTUOSO 
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For Dates, Address Louden Chariton, Carnegie Hall, New York 








PHONE-1I332-79. 


MACONDA 


R. E. JOHNSTON, St. James Building, N. Y. 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA, 
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The 
Leipsic program was a Palestrina 
No Men- 
“Ave Maria”; 


fugue from 


ble to find a chance to sing every night in the year. 
church music of the 


“Kyrie” 


delssohn’'s 





fach’s motet, “Jesu, meine Freude,” 
“Psalm XXIV 
Gounod’s “By Babylon's 
No. 106, 


half of 


and his eight voice 

Waves,” 
“Gottes 
the 


Napravnik 


and the 


Bach's cantata, reit ist die allerbeste zeit.’ 


The 


Gretschaninow, 


works by 
nnikow 


own settings ot 


inst had _ short 
Arensky, Kal 
Archi angelsky’ 5 

The 


assed by all of the 


secular 

Anzew, 
| 
i 


Kéhnemann and two of 


Servian and Russian songs Gounod number as musk 


was badly outcl other church music of 
fered It 
than these 


difficult to find be unding music 
Me 1 cle ] 


feature of the personnel, aside 


wol be tter § 


two ssohn numbers The remarkable 


from the conductor, was the 


corps of basses, which was altogether impo 


ors were all true tenors with immensely 


This left both female corps comparatively out of cla 
Po and very agreeable. The reception by the pub 


Marty 


dience remained in the hall 


very capable 


lic was demonstrative to the last degree 


Lerpsic, December 18, 19 
August, of 


Saxon 


js rs ; were sung, yet the au 
mother of Friedrich Saxony, 


1904, 
performances 


King 
According to the 
theatrical or 


Carola é 
x i members of the chorus departed, when they 


died December 15 law of : , ; , 

. with applause stairs and in th 
no concerts, other amusement tet ' , ' , 
langelsky was born in 1840 His chorus 
lished in the seventies, yet the first public 


could take place for the four days December 15 to 18, in 
1883 


clusive. In Leipsic the observance occasioned the post : 
Petersburg was in 


egg of the Gewandhaus public rehearsal, a 
by the Bohemian Quartet, the fifth Phil 
and the 
poned song recital by Helene Staegemann with Felix Wein 


concert 


neRee 
r her second concert Kathleen Pa 
A m Wieniawski D minor 


gins to look safe to predict that the Gla 


harmonic concert, | aad 
low pl: 
piano recital by Lily von Markus, already post- 


now inor and the 


The Gewandhaus public rehearsal and concert wil 

given tomorrow at the 

k in the evening 
nme 


under C 


gartner. 
e both 
morning and 7 o’cloc 


: permanent place in the violin literature generation 
usual hours of 10.30 in the . ? . 
: When presented here for the first time wit! 


chestr here was a pas 


, 
» find while 
Gustav Schreck has ‘ 


Chor 
memorial 


T he 
just 
very beautiful 


Chomaner antor 


sung a motet service, with Rheinberger : mg 
ne musica co 


“Requiem,” op. 84, 
work, Karl 
Thomas’ Church, played Bach's « 


as the single composition , cena 
, ‘ the very desirable 
Preceding the choral Straube, organist of St 
: ait e one movement 
oral vorspiel, “Valet wi 
enjoy 


ich dir geben.” 
zee 
finest music m 


of the 


in Leipsic for a 


aking that 


Some 
long time was that 
female \ 
Alexander Are 
Che to 
and 


their 


chorus of thirty-six male and 


founder and director, hangels} 


the first visit to Germany ir allowed 


in Berlin, one in Leipsix one in Bresl 


extraordinary finish of work the 


Mr. ALEXANDERLAMBERT 


Studio: 792, Lexington Avenue (Near 6ist st), New York 


pianist Max W 
ctive vocalist t} 
gram enjoyably 


| ne 
uthful Jol 


i her pre 


the 





ART-KELLOGG, sou cic. 
- FOR DATES ADDRESS 
STU ty LOUDON CHARLTON, Carnegie Hall, N. Y. 


ALICE MERRITT-COCHRAN, sora 





Dresden, began with the Draeseke sonata, op. 6, and had a 


half dozen pieces by Reger, including his E minor prelude 
Owing to another important concert, the young 
but the recog 
accomplishment 


and fugue 


artist was not heard for this report, critics 
nized i much satisfying 
nnre 


Martha Schaarscht 


great talent anc 


The Berlin pianist, nidt, and contralto, 


Venus, 


aria and the 


' , ' “ e 
rida gave a recital wherein ; luck “Orpheus 


Beethoven “Sonata 


»chaarse 


\ppassionata” were prin 
iulein hmidt showed the same ten 


cipal works. Ft 


dency as unreasonable use of the loud 


could 
ot good musi 


good one, 


last year to make 


pedal. But for this grave annoyance her performance 


lend much pleasure. She is at least a player 
brat 
Loall 


most wholly rong 


| 


l but al 


cal impulse ilein Venus’ voice ts a 


under the present treatment 
nemre”e 

Frau - s-dwie Marx-Kirsch, of Mann! 

l the Wi 


eim, gave a piano re 


She had 


iad the 


lerst« assist 


ngs. Frau 
e Hermann 
playing was beau 
d have 


had 


The 


‘r musicianship woul 


persists in 
lf hour As 
10SO plansst, 
Incere Musk 
18490 and died at 
ral works and 


iderable talent 
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American Musical Director 
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ADDRESSES 


or 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50, Delivered 


4109 St. James Building, NEW YORK 





Tele : 2308 J Bedford. 11 


VAN WokxX{ 


Telephone, 3701-88th Street STUDIO: 4% Fifth Avenue, Corner 39th Street 


SCHUBERT wen. = 


QUARTETTE 
OF BOSTON, MASS. 1402 BROADWAY, NEW YORK CTY 


Direction J. E. Fra 
CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


ART OF SINGING FROM ml Ce Coraoghs Hall, Suite 601-602, New York 


ALIAN SB EBTHO 
BONCIL, authority in voice pogtuctiog, a true vocal mas- 


113 Macon St. Brooklyn, N.Y. 


Under Management of 
ARTHUR F. GOODRICE 
2 West 39th Street. 


Originators of 
the Famous 


Collegiate 
Tours 




















Carbone is an 
rarely to be “Italian method, rarely to be found in Am in America and in 
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Indianapolis, 





RESIDENCE 
45 West 45th St., New Vork 


ISABELLE BOUTON 


MEZZO SOPRANO 
CONCERTS — ORATORIOS— RECITALS 
Addrees: RB. EK. JOHNSTON, St. James Buliding 
Broadway and Mth Street, New York City 








EORGE 





HAMLIN 


American Tour September to June. 


Address Exciusive Agents: 


HAENSEL & JONES 


542 Fitth Avenue New York City 


Personal Address: S528 Woodlawn Avenue, Chicago, Il, 
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M V ogri concert here on the 6th inst. proved that 
" not alway be pianists or interpreters of 
orl Vogrich ¢ yed only the first movement 
n Sonata fiir Hammer Clavier,” op. 106 (an 
act unpermissible with so great a classic), and a rhapsodt 
of | n p. 119, among ther selection All were 
agreed t as a pianist Vogrich has nothing to commend 
him nd if it was almost impossible to distinguish any 
mu I 1 tl well kn lassics, through his curt 
us performance, how could one expect to distinguish it in 
} W Neverthele is Vogrich’s compositions 
have many of them met with considerable recognition, I 
um forced to the mclusion that he could not perform 
then intage elf. Fraulein Paula Ucko, of the 
Grand Ducal Court Opera of Weimar; proved an able in 
erpre f t ing songs, however 
eRe, 

f Carlotta Stubenrauch, assisted by the 
inger Gertrude Meisner, was attended by all the musical 
ight f Dresck among them Schuch and Graf Seebach 
0) | of violin Stubenrauch's real met 
the test in B h ( conn in whicl 1 dis 
pla | mastery that even the most severe critics con 
led her p ‘ ' nee in the category of the great With 
ut 1 it | pov Gertrude Meisner showed 
rpr On Hi Rheimhold 

i ! { led most accept t t pia 

ese Fr 

d by Bertha Marx Goldschmidt, gave a 
(,ewerl Che Mozart concerto in 
the com 








positions “Rhapsodie Asturienne,” by Rich. Villa, with its 
cheap effects, and Sarasate’s own “Nocturne-Serenade” and 
“Neuer Spanischer Tanz,” op. 52,-were the chief numbers 
in which he displayed his prowess. Frau Goldschmidt 
charmed as usual with her velvety touch, fleet fingers, 
pearly technic and accurate sense of rhythm. The first per 
formance of Saint-Saéns’ “Afrika” for piano and orchestra 
aroused much interest, both pianist and composer sharing 
the honors for many delightful tonal effects. A feminine 
style, like hers, must necessarily be lacking in the virile 
tone, the elemental energy and fire necessary to the inter 
pretation of Liszt’s rhapsodies, of which the piani-t gave 
Nos. 10 and 2 
nner 

Marie Alberti’s Lieder and Balladen Abend preseated 
wholly modern composers—Van Eyken’'s idyllic songs, se- 
lections from Georg Schumann, Max Schillings, Schulz 
Jeuthen, Pfitzner, d’Albert’s “Wiegenlied,” Draeseke’s 
‘Helge’s Treue,” etc. This singer is an able exponeut of 
ability acquired by hard work and high artistic endeavoi 
She possesses fairly good vocal material, especially as re- 
gards the rich timbre of the lower and middle register 
She has no temperamental and “genial” resources, such as 
are required by the heroic and ballad styles Schulz- 
Beuthen’s “Todes-Engel” and some of Georg Schumann's 
and Max Schillings’ songs were the most warmly received 

nne 

A full house greeted Prof. Emil Sauer on the occasion 
of his first piano concert since his return to his o'd home 
Che friendly atmosphere must naturally have 
put him very much at ease. A novelty (for me, at least) 
was a concerto of Friedemann Bach (e!dest son of Johann 


in Dresden 


Sebastian), arranged for the piano by Stradal. Friedemann 
tach was, by the way, for fourteen years organist of the 
Sophienkirche, in Dresden. Sauer performed this interest 
ing work in his usual masterful style. His own “Serenade 
Francaise” and difficult octave study, the former catching 
the true Gallic charm and spirit, the latter affording a 
brilliant pyrotechnical display, are among the more inter 
esting of Sauer’s works. He was recalled again and again, 
until he vouchsafed as an encore a delightful arrargement 
of Strauss’ waltzes. “On the Blue Danube.” 
ure 

The symphony concert of the court capella under 
Schuch’s direction gave, as a long recognized chef d’ceuvre 
of theirs, Haydn's symphony “Le Midi,” the first of the so 
the group of “Morning,” 
“Christ-Elflein” of Pfitz 


called Esterhazy symphonies, in 
Noon” (Midi) and “Evening.’ 


ner, which I described as among the best things of the 
Ton-Kinstler Festival last summer, was again repeated, 
with all its warmth and Mozartean tenderness. Schumann's 
symphony in E flat, known as the “Rhenish,” was also an- 
other magnificent performance, though not quite equaling 
the Haydn symphony in the perfection of orchestral finish 
and interpretation, which makes “Le Midi” one of the feats 
of our famous court orchestra. 


nner, 

At Roth’s Salon, November 17, was the 1ooth perform- 
ance of this now celebrated institution of Dresden, which 
has existed since 1901. During this time literally hundreds 
of artists and composers have been given a hearing at this 
“salon.” If some of these cannot be numbered among the 
great ones of earth, they have nevertheless been heard and 
have received their verdict, which, whether good, bad or 
indifferent, has inspired them to higher endeavor, while we 
have gained a more intimate acquaintance with the compo- 
sitions of modern times, and have heard and seen their 
creators often face to face. The F sharp minor sonata of 
Pfitzner, which Percy Sherwood and Johannes Smith re- 
peated at this time with great élan, is a work that by com- 
mon consent will be placed among modern musical classics. 
Katherine Hiller rendered with silvery tone and unusual 
charm some songs of Reinecke and Reger. Victor Porth, 
with his noble baritone voice and fine interpretative pow- 
ers, gave songs of Reinh. Becker, while little Johanna 
lamm performed some clavier soli of Reger. 


RRre 


Mr. Armbruster, assisted by Roland Bocquet as accom- 
panist, held an informal musicale for some of his pupils a 
few weeks since. Mr. Armbruster shows an excellent 
method, with equalized registers, smooth mellow tone, etc. 
Several of his pupils gave proof of good vocal training. 
Mr. Armbruster is a pupil of Frau Auer-Herbeck, and his 
teaching is the result of years of careful preparation and 
study. He has his studio with Mr. Sparks, and this, with 
its beautiful appointments, is well worth seeing 

E. Porrer-F Risse. 


The Bold Burlesquers. 

It recently has become quite a managerial distinction in 
New York to produce a musical play which contains no 
burlesque of “The Merry Widow’ waltz. Mr. Savage's 
general office corps had unearthed forty-eight alleged bur 
lesques on the waltz when they decided to return to their 
regular official duties 
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Mrtan, December 11, 1907 

“La Nave Rossa” (The Red Ship), the new opera by 
Maestro Seppilli, which was given for the first time at 
the Lirico, was very successful, the work being really at 
tractive and the music absolutely melodious, indeed, too 
much so, its very melodiousness detracting sometimes 
from the dramatic situations. The scene is laid at the port 
of Corsini near historic Ravenna, among fishermen and 
their families. The violent character of these rude peo 
ple is well brought out throughout the whole opera. Sig 
norina Karola, who sang the leading soprano role of 
Uriana, revealed a lovely voice but very limited powers of 
acting and interpretation. The opening chorus was en 
cored and it is a gem. Uriana’s aria was applauded for 
the beauty of the melody and the characteristic lulling ac 
companiment. The dramatic duet that followed was not 
efficient, neither through the music nor the interpretation, 
but the finale of the act was enthusiastically applauded 
and the singers and composer had five recalls. In the 
second act “The Song of the Flower,” which is a popular 
melody arranged with the most ingenious and knowing 
finesse of orchestration, was insistently encored. The act 
as it progressed augmented the enthusiasm, and the beau 
tiful conclusion proved to be a revelation of melody 
Rarely has such enthusiasm reigned at the Lirico. Per 
formers and the maestro had five recalls here also. The 
third act begins with a charming aria for Uriana, then 
comes a rather commonplace duet, then an intermezzo, of 
which the audience wanted the encore, but it was not 
granted. “La Nave Rossa” will have many performances 
and has already been secured for some important theate 

zee 

Poor Maestro Virgilio, composer of “Jana,” successfull 
given at Rome and now at the Teatro Carlo Alberto, of 
Novi Ligure, will not only fail to get his salary as dire 
tor of the orchestra (he is directing his “Jana”), but 
has also been arrested for having used rather strong vo 
cabulary to the impresario. Maestro Virgilio fell into 
convulsions whén summoned 

nee 
Mascagni is back at the Lirico to direct his—‘“Caval 


leria !” 
nee 
Battistini has had a success in his favorite part of 
Werther at Madrid 
* er 
Sunday afternoon the Bossi Symphonic Concert took 
place, assisted by the violinist, Signorina Scamoni Che 
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154 West 77th Street, New York 
Telephone: 2921 Riverside 
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Musical Director and ’Cello Virtucse 
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principal numbers were Bossi’s own symphony and his (Lost in the Dark), by Donaudy Among the artists 
concerto for violin. The program, in fact, was made up engaged is Mignon Nevada Also Bianca Lavin, of the 
of nothing but Bossi’s compositions. He repeated the beautiful mezzosoprano, will sing there in “The Prophet.’ 
same concert at La Societa del Giardino RRR 
eee Very proud are the Italians at Puccini’s success with 
“Aida,” “Fadette,” “Gioconda,” and other operas suc Madam Butterfly” in Paris. Some even go so far as t 
cessfully hold the boards of the Adriano, of Rome say they will fete the two hundredth performance the next 
nee time Puccini passes through Milan 
The carnival season at La Fenice, of Venice, will b« eee 
inaugurated with Massenet’s “Le Cid.” Other operas new Che Teatro Social f Mantora, will have a subsidy for 
to Venice will be: “Paolo e Francesca,” by Mancinelli; the next three years 
‘Figlio del Mare,” by Cicognani; Giordano’s “Marcella ses 
Dupont’s “Cabrera id == “Finlandia,” by Fracassi Uhe heat Crey G 
‘Thais,” “Hamlet” and “Traviata” are also in the reper dammerung 1 ire prog ng 
tory The opening night will be December 26 nne 
zee “Cassandra,” by t young Milanese composer, Guecchi 
The accompanying picture is that of Titta Ruff wh will be given this carnival at Ferrara. Other operas will 
be “Thais Giordano s Marcella and Siberia and 
“Samson e Dal: y Saint-Saer ae TB 


New Organ Dedicated by Clarence Eddy. 


Clarence Eddy dedicated e new organ at the West Side 
Presbyterian Church, Englewood, N. J., Friday evening 
December 20. George S. Madden, baritone, assisted in the 


following program 





Concert Prelude a Fug new W 4 l aulkes 
to ( Eddy 
(a) Berceuse Shelley 
(b) Spring Song Hollins 
Organ Suit ‘ H N. Bartlett 
( 
Vale e's I y ( nod 
( Ma 
The H Night (No I y Buck 
There w ‘ t ng w t er 
lock ge 
( t : | 
| Paglia ’ all 
i I \ W Ww armer 
I W 
j a | Edwas Mac Dowell 
Starlight N 
t I a WwW R 
‘ " 
i A wxXxxX 
Mee " Se busbe 
i 
\ 
( } wa 1 i 
‘ Richard Wag 
IITTA RB ( iH 1 
made such a pronounced suc 1 A i thoma Artistes pea Hamburg during the past few 
Hamlet weeks were kuger Juha Culp and Karl Scheice 
® ® bal manii« Adriet r ‘ oort rar von Vecsey 
The novelties for the Costar f Row th i m wii Vivien Chartr« I \ wartner lermann Gura Fred 
be “Salome,” “Gloria” (by C tle Madar Butterfly,” erick Lat nd ! I rt ric nder Nikisch 
‘Don Procopio” (by Bizet), and Sperduti n oO t ng it Hlambure series this season 
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Members of the Brooklyn Institute of and Sciences 









closed the old year with a concert at Association Hall 
Monday night, December 30. Francis Rogers, baritone; 
Cecilia Winter, contralto, and Albert Rosenthal, cellist, 
A the rtist The program follow 
Dow Agpong Dead Me .Dyer 
‘ | a i M D I ¢ Purcell 
| ' Dog-S Purcell 
The P ‘ tI . Dr Arne 
Leveridae 
Mr. Kog 
0, J SS t 4 Va er Stucken 
MacDowell 
W | j Mac Dowell 
f Wik ehs M Bendi 
A Wakes .Tod German 
™ Vl \ 
Bach 
} Poppet 
4 oO t Stanley Lucas 
| Edward German 
g Fe German Ditty 
r p iF Ditty 
( \ Bruno Huhn 
M K 
i t Ischaikowsky 
M assenet 
( I \ W ere la Nevin 
‘ si Meyer-Helmund 
WV ) " tha 
{ Love Mendelssohn 
iH | Walthew 
v ir. R 
I Januar j | ig! nus for the 
ill bring a numbe f distinguished art 
=) ¢ | Madame Carreno will be the 
| e next Boston Symphony mecert in Brooklyn, 
k rid 7 ] i \ lame Bloomfield-Zeisler is 
the assisting artist with the New York Sym 
O 1 Saturday afternoon, January 25 Both 
| e pla it the Baptist Temple 
neRre 
notl nt under the auspices of the Brooklyn In 
e that T t tiract a big audience ts the concert 
Corin Rider-Kelsey, Janet Spencer, Ed 
‘ J id Fredet Martin, at Association Hall, 
1 lar if ) 
| an ed 
Gadski and Francis Rogers are engaged for a 
it it ft Baptist Temp February 27. Other bookings 
Instit in de the Olive Mead Quartet, the Anna Ot 
Quartet, Charles W. Clark, Mary Hissem de Moss, Fritz 
Kretsl re-engagement), Katharine Goodson and Kubelik 
= ere 
ipkis Avenue Congregational Church, where 
( leddy he organist and choirmaster, the Christ 
programs were unusually elaborate American 
{ ! Mrs. Beach and Dudley Buck shared honors 
G H 1 and Practoriou Che solo quartet, 
\lice Merritt Cochran, soprano; Nella Brown 
George C, Carrie, tenor, and Harry Wi 
l { tie ervic by their artistic 
New York Trio Concert. 
ting nd instructive afternoon of high 
music splendidly performed was the con 
se ert {f the New York Trio, at Mendelssohn Hall, on 
lecembe The members of the organization 
( { ist Alexander S ivsky, violim 
lenry sramse cellist, and the program that 
ry rge and representati dience of local 
‘ Schubert k. flat tr op. 100; Mozart's 
: t \ , tor pian nd violin, and Tschaikowsky’s 
ed memory tf a great artist 
ita lea tor three players of the rank of 
\ nd Bramsen to associate themselves 
' | country possesses many 
rt rate nd evet xtets, string and 
101 of tl highest class are 
is I le t noble musical 
I it and piano, as 
B OV Schubert, Schumann, Men 
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and many other great composers of 
former and modern periods all have written masterpieces 


delssohn, Brahms, 


in that form. none of them too well known to the general 


musical public. The New York Trio, therefore, should 
find a fertile field for missionary work at its home con 
certs and those on tour 

rhe playing of the three artists last Friday demon 
strated before all things that aside from accomplishing 
individual performances of exceptional merit, they also 
have developed a closely knit ensemble worthy ,of the 
most earnest respect from connoisseurs who understand 
such things. The attack is direct and unanimous, the 
rhythm at all times refreshingly firm, the phrasing suave 
and well agreed upon, and the tone quality, dynamics, and 
accents are of rich v ariety and rare effectiveness 


Much 
Schubert 


loving care had been expended upon the melo- 
and it with all the 


utterance spontaneous 


delivere d 
the 


dious work 


bold 


character of 


was 
and free demanded by 
the The 
technic, the sympathetic tone 
ship of Saslavsky, the full 
and refined 


music purling clearness of Gal 


lico’s and sterling musician- 
and toned 


his 


background of 


Bramsen’s cello, moderation in its use, 


were the most striking characteristics of a performance 
full of good points 
In the Mozart sonata (the best of that master’s works 


for piano and violin) the two players gave a con amore 
ideal their full under- 


standing each of the other's intentions and purposes was 


exposition of music making, and 
further proof of the rigorous technical study and thought 
ful preparation which must have preceded the public ap 
of the last 


Tschaikowsky 


pearance Trio week 


The 
in all the 


difficult 
to hold 
Deep 


one of the most 
but it 


craft 


number is 
chamber music seemed 
for these 
pathy, poignant expression, poetical suggestion, 


the 


repertory, 


no terrors masters of their sym 


and vibrant 


impetuosity, were in performance and their effect was 


apparent in the manner and the length of the applause 
spontaneously bestowed by the audience. The success of 
the afternoon was complete in every particular, and ex- 
tended even to the intonation of the New York Trio. 
This is a virtue not to be underestimated, as eleven in 
every dozen chamber music bodies play out of tune 


Fanning-Turpin Program and Notices. 


Cecil Fanning and his piano accompanist, H. B 


Purpin, 


mited in the following program in Davenport, Ia, on the 
night of December 6, the recital taking place at Unity 
Hall 
Aria from The Seasons Haydn 
Four Sengs from Shakespeare 
Cuckoo Song ae , Dr. Arm 
It Was a Lover and His Lass Parker 
I Know a Bank... Parker 
Come, Live With Me Minetti 
Der Wanderer (The Wanderer) Schubert 
lwo Venetian Songs Schumann 
Wie bist du Meine Kénigin (My Queen ... Brahms 
Fin Schwan (a Swan) Grieg 
Cacilie (Cecilia) Strauss 
Henry the Fowler Loew 
Edward Loew 
Infelice (Ernani) . R Verdi 
Turn Ye to Me Old Highland 
Plantation Song Clutsam 
Love's Philosophy Henriette Webe 
If I Were King Campbell Tipton 
The Mad Dow (Vicar of Wakefield) Liza Lehman: 

Messrs. Fanning and Turpin have had fine success with 
their lecture song recitals throughout the Middle West and 
South. The appended notices tell of another recent en 
gagement in Akron, Ohio: 

The soloist of the evening was Cecil Fanning, of Columbus Mr 
Fanning is young, not more than three or five and twenty years of 
age With him travels his one time teacher, Henry B. Turpin, as 
accompanist 

M Fanning is the best baritor that Akror as listened to in 
many a day Five years hence, if Cecil Fanning fulfills the prom 
ise his work of the present day gives, he will be one of the greatest 
singers of his time He is wonderful now, but when years and 
expe rience and life have added their lessons of } 


genius to the 


Cecil Fanning will have a wealth of music 
that is full of 


ready developed talent, 


to give his listeners. Besides a beautiful voice, 
warmth, color and great richness of quality, Mr. Fanning pos 
sesses an inherent understanding and love for poetry. He inter- 


song or ballad as 
He has not a little 


the music, but the words of the 
showing both musical and literary instinct. 
his 
November zo, 


prets not only 


well, 


dramatic power, and facial =xpression is more than good.— 


\kron Beacon-Journal, 1907. 


The most valuable part of all Mr Fanning’s training is his ability 
to sing exactly the spirit of each number. This is possible by his 
great variety of tone color. He sang the lullaby with the same 


feeling that a parent would have in singing to his own child. In 


the Venetian songs was the exquisite dainty and light quality needed 


and the warm tone color of the Italian serenader. He seems to 
literally caress Wis tones with his voice, as a fine pianist does the 
keys. He was the raw Irishman in the Irish song, the ardent lover 


“The Onset,” the 


Times. 


in “If I Were King,” 


famous battle 


and the aroused patriot in 
Akron 
Mary Hissem de Moss in Ohio. 
de Moss, 
Ohio, 
Mary A. Sawyer, dean and acting president of the col 


song of Barry Cornwall.— 


Mary Hissem soprano, sang at the Western 


College, Oxford, on the evening of December 17 


lege, has written Loudon Charlton, Madame de Moss’ man 
ager, as follows: 

“Our students and guests were delighted with the con- 
cert. Madame de Moss adds to a most pleasing personality 
She 


certainly deserves to be ranked among the very best art- 


a sympathetic voice of unusual quality and sweetness. 


ists 
‘The Village Barber,” an old comic opera by Johann 
Schenk (1753-1846), was revived with success in Munich 


Fe Felix Mott! 


recently by 
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. veritable magnificence were reached when such were in place, but 
1908 SECOND ITALIAN i908 TELEPHONE. TBM Rive 
; : anes , : r, and 20 and so 
GRAND OPERA SEASON they were led into gradually, and the contrasting medium and hi 
4 ’, 20 Weras effects were of a perfection which made the “high points” only 


+ tmportnt alan Chi NATIONAL OPERA CoMPANY ug tay ® 





Singers of great Reputatign The whole program was given in the manner of a singer who 
j 
i j Season will open May (906 (scogrORsTES Cwrne Tee Lawes oF ree “rare of New Yous was not only a vocalist of virtually faultless powers, but an artist 
7 at the,. C. DEMACCHI, Paxsiwent axon MueticaL graucroe interpretatively and musically refined, scholarly and authoritative 
' : : OF 7 y Ne before has the truly and finely artistic been so strongly in 
TEATRO NAZIONALE OF ROME A. DEWILDE. secuerany J. PETRUCCH Teeant ene Bers eae whe a3 C} ' 
ITALY evidence in Mme. Schumann-Heink's lieder work.—Chicago Tribur 
i American singers wishing to a “tol 1 - 
— S5i7 Ww oN -ENUR October 21, 190 
in Grand Opera abroad. will receive . ket END AveNvE 
full information by addre<sing to M h . rane vat ' iy 
4 A. DeWicve, Sec'y of the National re than 3 “2 eT ns ga ere in 
ay ; Opera Co.. $17 West End Avenue, New New York. 1900) afternoon to welcome Mme. Sehumanr 
7 York City Mail appciniments only modate some of those who came afte: 
J ‘ . x been sold places were found for them 
‘ Che National Opera Company, of which C. de Macchi ticularly of vocal instructors who have pupils with oper- were arranged back of the singer, se 





and ARTURO VIGNA are musical directors, has made atic voices and aspirations. It is prepared to give expert betiefit of the crowds that were ¢ 



















final arrangements for a second spring season of grand advice as to the best plan to pursue in making an artistic rire ge ot has cae, an 
opera in Rome, opening with Offenbach’s opera, “I Racconti and financial success ‘ ith on genie ols 4 ag can be said, without fear of 
d’Offmann.” A share certificate is reproduced herewith, to show that question, that Mme. Schumann-Heink’s art is still at its prime. H 
It is the special aim of the National Opera Company the National Opera Company is established on a sound voice is magnificent, as it always has been, and her interpretat 
to assist good singers in starting an operatic career abroad. business basis and can carry its plans through successfully. "ers. NOW as formerly, are of the highest ty Lis S' . 
To accomplish that purpose it will guarantee a debut in On October 1, 1908, the National Opera Company will * a so ~ og potest “a4 22 “ rege , es : 
some role suited to the character, temperament and voice be prepared to import from Italy a powerful company, eel t " Mr Ne mann knows that the best way t ena n 
of the individual singer, and will insure a successful ap- composed of excellent singers. It is now ready to make is to put on a strong attracti Ihe danger of a half-hea 
La pearance in a high class opera house in so important a arrangements with interested persons who contemplate ning has been de trated more than of salina Seer ae 
musical center as Rome seriously the giving of first class grand opera in America a See 
In connection with the opera season the National Opera’ or with those who may wish to associate with the Na ee ee ee ee P ” 
Company, as before, will conduct a tional Opera Company arity, then s M S inn: Heink 
Scnoo. or Granp OPERA se oe ee ne aed ne <4 : 
an institution so well systematized as to produce the Prosperity Pursues Schumann-Heink. Orchestra H seat was tak 
greatest efficiency in the shortest possible time. That Prosperity pursues the great contralto, Madame Schu- the stage wer 7 cuy by a t g una 
n lation cisew he 


four out of six absolute beginners during the first sea mann Heink. Her song recital tour has been a marvelous 
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. his sung with entl nd good ton Che orchestra wa 
son of the school are now . 





filling important operatic en success. Everywhere large audiences have greeted 




























gagements is proof of the practicability and thoroughness favorite and favored singer She is booked for months P* ‘ a e “Pastor Sy nt or M 
of this system of training ahead in cities and towns where she 1s certain to receive ellow xe ‘ t immount m ral 
The special features of the opera school are these the usual hearty welcome Not only financially has the rded him for givi ial , ic t 
(1) A preparatory course in New York, from February present tour broken all records, but artistically. Madame _ ~ u ratory mn hear n our crt 
t to April 30. The purpose of this course is to make Schumann-Heink has demonstrated that she is just in her Mou , ye ' | | Ps eno te so 
the student familiar with correct Italian operatic diction, prime, her voice in verb condition, and her spirit attuned — : J 3 . | : 
ignorance of which hampers almost all American singers with good will toward all mankind, Truly, as many nn ‘ nd i, pes : ' 
who -appear in Italy, and to find out in good time what critics write, no singer of this age deserves her popularity we peat f 
operatic role is best suited to his or her voice, tempera more than does Madame Schumann-Heink lo reproduc Willta J. G ‘ 
ment and individuality, thereby saving much useless study one-tenth of her criticisms w page { Tae . ” f | ws " g 
of unsuitabl parts Musicat Courier At this season it Is not pe rhe = mgt a k ‘ 
(2) A foreign course, beginning May 10, in Milan, and publish more than extract he following reproductior ; 7 ; ‘ f New 
continuing in Rome are culled from long reviews in the Chicago paper = = = : 
This course will include special coaching with con The Neumann concert series opened br t ' Chri . 
ductors of grand opera, dramatic training with the best  noor \s the first event ¥ $ Heink ' Kae 
Stage managers, voice development on the operatic stage ' recital hs wel , ; : : 6 4 
to ensure the essential carrying power without mjury to ; « — ot f ‘ ‘ . ‘ ; 
the natural beauty of the vox ies we nt tself. 1 ; Wg 
(3) Rehearsal lessons with accompaniment of full or- hundred would-be pur . 3 ae 
chestra, together with the celebrated solo singers, who ox off sat =n S :. ; oi ‘ ; 
will be engaged for the seasor These lessons are cor ges ae a att ; ye an Seint Eneland Mr. CG 
sidered particularly valuable American singers, it has ‘ = aan ; ties . ‘ < F ele P | 
been found, meet with great difficulty when first called ever had he f the Abh siieeiet “a 
upon to rehearse with orchestra. Entirely inexperienced, splendid ee ee ee ee Not Mat ' 
they invariably meet strong protest from the conductor sung wit tist { a / . 1 Ny ve . - , , 
The rehearsal course is intended to obviate this difficulty " Se psa ‘ a © the , ms ' : 
(4) Puptic APPEARANCES powers of the singer wer ocd in purer light ¢ ctor 
















selections of roles for public appearances are leit Silas dikidiin: ‘dana tein Mekabade, Ge tow ¢ 
entirely to the judgment of the directors being of rare fullness, richness, and smoothness, a en the “ Self-Help” Aids Singers. 
[he National Opera School is under the direction ex eres gh tones ne is , cusgest J ‘ ‘ | mee | , ra 
clusively of C. de Macchi and of ARTURO VIGNA, who, Ft _& vocal organ acer peri 6 
for four years was conductor of Italian opera in the Metro- ‘*""* © a . 7 
politan Opera House, New York ai ar a Sa, | . 
The National Opera Company invites the correspond- eye ¢ erent veltes of tt world. As re ‘ 
. . t — e1 





” ence of all who are interested in grand opera, and par- the sa 
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New 


twenty-four hours late. 


OwinG to the Year's holiday, this paper is 


New 
and there is a Maximilian Harden, too. 


Tere is a Camarilla of music in York— 


on 6 — 


TeETRAZZINI'S first appearance at the Manhattan 


Opera will be on Wednesday evening, January 15, 


Traviata.” 


Dsnsnchinitiaion 





TuHat sibilant sound heard last week came from 
Italy and marked the fiasco there of seventeen new 
operas on one night. 
2 
“Movern civilization is pitched in a high key,” 
Strange. We 


as being bass. 


says an exchanye. had rather consid- 

ered it 
— t 

\s a result of the “blue” New 

York, a great many orchestral players have been 

enabled to find out how it feels to be a human being. 


two Sundays in 





CARRENO played last week in Chicago and split 
her left thumb. When she New York 


her physician ordered cc mnplete rest in order to heal 


arrived in 
the wound. That is the reason Carrefo did not play 
at the Hippodrome last Sunday, as advertised. 

si 2 
for the critic 
rribune last week put forth a plea in his 


OrATORIO seems doomed in this city, 
of the 
paper for the support of that form of entertainment. 
“Vita Nuova” 


admission for the deduction drawn above. 


Remembering the incident, we have 


his own 
b3 


Is Paris becoming Americanized? A cable from 


the French capital says that in the “Carmen” per- 
combined 
last act 
participation of fifty 


formance given there last Sunday by the 


forces of the Opera and the Comique, “the 
was rendered notable by the 
horses brought spec ally 


bull fighters, mules and 


from Spain for the occasion.” Art, we mourn for 
thee, abandoned now even by Paris. 


a 





Wo says that New York is the only place able 
to support two grand opera companies? From far 
comes the 
operagoers of that city 
Teatro dell’ Opera 
Teatro Colon, both of them to give grand 


away Buenos Ayres, in South America, 
news that next season the 
will have to choose between -the 
and the 
he best available Italian singers.” And 
that is no idle 


South 


opera with “t 
when it is remembered that 
Zenatello and 


be mast, 
\merica heard Caruso, Bonci, 


New Ye rk did. 


sass he fe ire 


WHAT use Is 
York Oratorio Society and what should or might be 


there in prating about the New 


done? It has never been on a financial basis since 
it seceded from Steinway Hall after the late William 
and had 
hall 
charge, 
mind who 
must be at- 
then the 

It must 
as often as possible in order to 


Steinway had supported it with money 


given it the use of the finest concert 


this country every possessed, free. of 


and concerts. Never 
whom the 


tributed; the fact 


for rehearsals 
it was to treachery 
that 

Oratorio Society has not been prosperous. 


The Messiah” 


remains since 
give ““ 
live, because it is the one oratorio which unmusical 
people will listen to, at least once, as a matter of 


curiosity. The bulk of those who attend do not go 
twice, because the music, being classical, does not 
appeal to the average orthodox believer, no matter 
what his or her religion may be, and it is the ortho- 
dox believer who wishes to hear “The Messiah” as 
a custom, or as a curiosity by custom. By all means 
give “The Messiah,” for otherwise there will be no 
Oratorio Society. 





e--———_ 


Arver all, music do move in a circle. Here we 
seem to be coming back to Verdi and other Italian 
composers, and now Tetrazzini is to accomplish the 
recrudescence of the old style of florid singing with 
her forthcoming appearances in the time worn 
coloratura repertory. Perhaps our momentary back- 
sliding into the regilded glories of the past—for 
even Puccini and the other neo-Italians are palimp- 
sestic imitators of the early Verdi and Ponchielli— 
presages a renewed sweeping of the Wagner wave, 
to follow later and pile our musical shores higher 
than ever with all the paraphernalia of the gods and 
their fabled friends among men and beasts. When 
the Gluck revival strikes us (and Mahler is the one 
to bring it about), the circle will be complete, for 
then the annotators and commentators and pro- 
gramotators will be able to point out that Wagner 
borrowed his artistic unity scheme from Gluck, and 
the latter purloined it much sooner from the Greeks, 
who exploited the system about the year 1ooo0 B. C. 


—_———)-—- —_— 


The tenor, Carlo Albani, of the San Carlo Opera 
Company, who was followed up by a constable on 
the stage, when it was giving its performances in 
Boston last week, secured about five hundred col- 
umns of notices in the daily papers of this country. 
York gave him three-quarters 
of a column, the Sun gave him a column, front page 
both. The Times, in addition, gave him one-third 
of a column editorial notice on that event, 
his voice or his art, but on the fact that he was 
followed by a constable (not the painter). Alto- 
gether, Mr. Albani is in good shape now for a big 
if yhe can get another constable to 


The Times of New 


not on 


engagement, 
follow him when the opera appears in Philadelphia 
Nothing delights the editor of a daily 
paper more than to find trash to fill his columns, 
especially if he can get it on the front page and 
make a nice typographical display without any valu- 
able contents. Mr. Albani is all right—he is lucky; 
and Mr Russell, who is at the head of the 
San Carlo Company, took intelligent advantage of 
the situation to tell the Bostonians something from 
that made them think. We are alluding 
only to the daily papers which, in that issue, made 
no reference whatever to a great deal of political 
corruption that now is going through this town in 


this week. 


Henry 


the stage 


the shape of frauds in all directions in the public 
service, They published the ridiculous and absurd 
Albani story to distend it to unusual lengths, and 
there was not a single reference in any one of them 
on that day to any art matter, to any new picture 
on Fifth avenue, to anything that happened at the 
Metropolitan Museum, other factor of 
In Europe the event 
would have been disposed of in three lines without 
a heading, and yet we think we are journalistic over 
here. In fact, take the daily press as it stands today 
and it is based entirely on police court and other 
court records. Check it off and you will find that in 
most cases the articles find their rise and basis in 
court proceedings and crime. The other day we 
accidentally and incidentally met the editor of a 
daily paper, who did not know that Beethoven was 
a product of the last century; that he died imme- 
diately after the first quarter of 1800. This intelli- 
gent man was under the impression that Beethoven 
was a question of the Middle Ages, that he lived 
‘way back about the time of Henry the IV (of 
England). He thought the name indicated it and 
the atmosphere of the name. But he knew the 
names of all the pitchers of the National Base Ball 
Club. 


or to any 
intellectual or artistic life. 


































































































ON MOMENTS MUSICAL. 


Some time ago, on a visit to Baltimore, | met a gentleman 
who has been identified with music in that community for many 
years and who has given a great deal of attention and deep 
thought to many questions pertaining to the piano and to piano 
playing, because he is an organist and a pianist himself, and is at 
the head of one of the largest retail piano houses in the South. 
His name is G. Wright Nicols, and | have had the pleasure of 
knowing him ever since his childhood days, so | know something 
about his personality and something about his character and 
something about his musical knowledge, but | know more now 
than | knew years ago, because he has just given me an idea 
which should be cultivated and which deserves attention 

Being a pianist himself, Mr. Nicols has devoted a great deal 
of attention to some of the psychological aspects of piano playing, 
and this has gradually led him to conclude that, after all, the 
finger is the least part of the performance, and that is true, as 
we all know, but Mr. Nicols presents an idea, and an idea is 
always valuable—in fact, the whole world depends ultimately 
upon ideas. I[ never overlook what Mr. Henry T. Finck says, 
when the occasion arises, and he has an opportunity to use the 
Evening Post to express his views on many phases of music—I 
never forget that he at times says that a composition must have 
ideas. Now, the compositions that are worth anything always 
contain ideas, and the more ideas the better the composition. Mr. 
Nicols has an idea and that is in itself valuable, and the m« 
when the idea is a profound one. He suggests that this practice 
of children on the piano keyboard, representing merely, say, the 
five finger exercises, a continual repetition of the same physical 
motion of the fingers upon the keys, either in five finger exercises 
or simple scales or the diatonic C major scale, can carry no 
progress within it as it has been pursued for the last century, say, 
or more. He proposes that the child or the beginner should be 
shown, should receive an impression that will convey the fact that 
with these five finger or scale exercises some expression can be 
derived through the application of a dynamic pressure. Flor 
instance, in simply playing with the same kind of a pressure or 
the same dynamics, C, D, E, F, G, with the five fingers of either 
hand, there should be a crescendo movement accompanying it, 
beginning, say, with the pp on the C and then gradually reaching 
forte with the little finger on the G, and on the return a similar 
expression applied ; that in that manner the child or beginner. will 
become impressed with the view that there is something more than 
merely a physical exercise gradually to secure agility I submit 
this suggestion of Mr. Nicols’s because it has value in itself and 
because it has an idea and because it is worthy of devel pment. 
Certainly if a beginner, a young person studying piano, becomes 
impressed early in the study with the theory and the facts that 
expression is also to be studied, that expression by reaction wil 
produce individual expression, a desire to express something from 
within, supplementing the expression that is taught by the teacher, 
the piano will become more comprehensively understood from 
the very start, and emotions and feeling will be cultivated that 
are generally dead because of a continual physical practice, which 
becomes at times a torture. No doubt Mr. Nicols will be kind 
enough to give his views at large, and we will take pleasure in 
presenting them through these columns to the numerous readers 


of this paper 


The Singing Teachers. 


In view of the forthcoming general meeting of the National 
Association of Teachers of Singing, to be held at Steinway Hall 
on Tuesday evening, January 7, the following paper will be found 
of great interest. It was read by Mr. Hermann Nlein at the 
conference on voice in the meeting of the Association of Musk 
Teachers, at Columbia University, ay morning, December 
27, and cordially approved 

| would like to say, in connecti 
the paper not only because M1: 
itself justifies a careful study « bait lso because it is part of 
a tar reaching scope which is covered in this effort to combine 
the singing teachers, who represent standing and dignity and 
artistic worth, into one homogeneous mass, the pressure and influ 

ot which must excite a beneficent effect upon the cultivation 

oice in this country \nd here it is also necessary to say 


lation may accomplish a great deal, although it has not 


o 
i 
' 


lone what has been expected in all directions, yet the moral effect 
aione of this Association of wing leachers will gradually com 
pel every teacher who has any of the value of profes 
sional etiquette in his own communi to become an associate ot 
some kind in this society The peoy who are in it now are 
conscientious, their efforts are in a ction that 1s necessar\ 
for their own self preservation as met s of the community in 
respectable standing. 

The musical profession has sufi 1 ail over the world 
because of the influence of m and w n | have not been 
justified, either artistically represent it properly 
There have been in Europe and ountry too many chat 
latans ; too many people who wer« 


ized examination; people who were unfit to use their own nativ: 


ely unfit to stand special 


tongue pr perly. much less to use it for the purpose of sing 


' 


nly have voices been spoiled, but the constitutions of a greai 
inv children have been ruin by a chronic disarrangement 
some muscles or organs connected with the vocal organs, or the 
lungs even. There is no reason whatever why people who wish 
to further the cause should not, in every direction, support this 
movement Furthering the cause means the elevation of the 
usical instruments, as 


Klein's paper 


pop ! 
not here today 
for the simple 


‘hody” yet to defend 
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whereby to purify and sys- 


ising pla 

k of their profession as a whole 
luty of one who would cure is to 
e his case What is the matter 
What do they lack? 


with 


guilty of shortcomings that 


the door of other musical peda- 


speaking now 


as a critic and 


I find the profession suffering 


n to question the efficacy 


+} 
ner 


methods ; 


ibles that arise through the non- 


a standard which would enable them 
direct the work and measure its 
no authority; they acknowledge 


nay, 
they refuse to 
that 
methods 


the 


ny failure may re 


The 
literal 


1 
of those 


ree lance” in 
t liberty to use what 


there is no law in 


any 


ilized, that can prevent 


after | own fashion, 
the serious detri 
more in exact 
healer or phy 
differenc: 


that 


licensed 
great between 


the two whereas 


arelessness or incapacity 


operation 1 lable to 


lepartm nt of 
pertect 
he mav honest!v be 


He 


trength am 


ustness and yx 


iwvestion trom their 


pse under hi 


may pet 
wever, 
good many 
nment 
the lved 


nt which eve lve 


inso 


ianst ip there 


singing—-namely, having to handle an instrument 
whose mechanism is concealed and whose varie- 
ties countless and infinite. How shall we 


best proceed to study and vanquish the technic 


are 


of an art whose secrets demand the labor and ex- 
periences of a lifetime? How shall we best con- 
trive to create a practical standard for the meas- 
urement of our teaching ability? How shall 


protect the public of this country against 


we 
best 
the 


capable, pretentious 


harmful incompetency of the ignorant, in- 


professors of singing who 
abound here? 

These are precisely the questions that are now 
exercising the minds of the leaders of the Na- 
tional Association of Teachers of Singing. The 
Executive Board of that body, of which I have 
the has for 
time, and still is, working hard to formulate the 
right kind of examinations for the certificate or 
diploma which the Association will have the priv- 
ilege of issuing to candidates. We 
first, that we can only obtain 


honor to be chairman, been some 


successful 
know two things 
prestige for our diploma by making it the guar- 
antee for sound, reliable teaching; and, second, 
that we the demonstration of 
from our candidates by submitting them 
to tests that 
and direct in form, practical in their nature, and 


based upon those clear fundamental ideas of vocal 


can only obtain 
ability 


shall be broad in principle, simple 


art, which the exponents of every school are more 
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se “Vita Nuova” was performed here recently and heard by 
2 corporal’s guard of listeners, presumably because certain local 
hau praised the work and urged their readers to hear it 
or less bound to entertain in common. We shall 
find a road to unanimity of idea and purpose, and 


along that road our caus« 


will surely triumph 


Our task of preparation being sti incomplete 
[ cannot give you more than a bare outline of the 
subject matter we purpose to cover In our ex 
iminations Our intention is to avoid, as tar 
is possible, controversial questions, while seek 
i to bring out the actual knowledge and fit 
f tl candidate for the work of teaching 
| ng down no aribitrary laws ourselves in re 
gard to methods of imparting this great and dif 
t we shall not endeavor to impose them 
upon iter generation. (For, after all, it is to 
t far ore than the actual present, that 
W e looking in our efforts to separate the wheat 
rom the chaff We sl expect ca late t 
how understanding of laws that gov 
1) Breathn 
( Ck s y emrssion of t 
Mus ntrol of the t e, palate and 
aryNnX; 
{ I t the « for pitch nd quality; 
I t f th en scale 
I i 1 dicti 
- agnosis 
We shall give « lit for tecedents, training 
1 p ve t ing ¢€xp m nd. if t ean 
lidat A singe his her display of vocal 


art will materially affect the judgment of the ex- 
aminers. But, above all, we purpose having the 
candidate diagnose a strange voice, and proceed 
to give a lesson in our presence. 

Under these conditions no serious mistake ought 
to be possible. 

Our plan is to eventually grant certificates to 
workers in special branches, but at the outset 
we think it better to examine for general ability 
only. This is partly because it will take time 
to thresh out our ideas, so as to arrive at a com- 
mon basis of agreement concerning what is right 
and what is wrong, what is helpful and what is 
injurious, in the various departments of vocal 
teaching. 

We shall leave nothing undone to attain this 
end, and we even hope to ultimately clear the 
ground of existing confusion in terminology or 
nomenclature, whereby intelligent thinkers are 
constantly being placed in apparent opposition and 
variance of opinion through calling the same thing 
by different names. 

To accomplish this, we must agree among our- 
selves; and, Utopian as the scheme may sound 
(to ears accustomed to the thought that singing 
masters disagree more wofully than doctors) I 
hope and believe that, by dint of a constant 
healthy interchange of rational ideas, and a de- 
termined avoidance of acrimonious or heated dis- 
cussion, we shall emerge from the present state 
of affairs with advantage to our art and honor 
to our profession. 


Still Harping. 

At the last performance of “The Messiah” by the 
Oratorio Society, on Thursday evening, December 
26, at Carnegie Hall, slips of paper containing cop- 
ies of a letter written by Dr. Frank Damrosch were 
distributed, in which he pleads with the subscribers 
to assist the society in the presentation of new 
works. There is no particular reason why this 
should have been done in view of@The Messiah,” 
because “The Messiah” must be heard by every- 
body who feels a religious inclination, and when 
people go there to hear it it helps them probably to 
learn something about music. Of course, it must be 
To me it seems that Dr. Frank 
to 
He doesn’t stand on his own bot- 


conducted properly. 
Damrosch_ has 
“The Messiah.” 
tom, anyway, because in this letter, which he dis 


never understood -how conduct 


tributed through Carnegie Hall, he states again, 
referring to the society: “Since its organization by 
my father, Dr. Leopold L. Damrosch, in 1873,” ete., 
etc. What has the old Oratorio Society of New 
York, established in 1873, and which has since been 
moribund, to do with the events of 1907, at the end 
of the vear? That is a matter of many years—a 
generation. What object is there in lugging in the 
corpse except as an advertisement ? 

The Damrosch on every 
bring in this dear old, dead, departed father. 


occasion 
It is 
They are perhaps expecting to create 


two Messrs. 
unbecoming. 
sympathy for themselves in doing this, but the re- 
fined intelligence rejects it and they ought to know 
it by this time. It is bad form and poor taste, and 
it is never done by people who are strong within 


their own self consciousness. William Pitt did not 


do it. The Kaiser does not do it about his grand- 
father. Napoleon the III never recalled the Em- 
peror. Of course, he was a strong man, and the 
present generation is beginning to understand that 


he was not the weak man his political enemies de- 


scribed. John Quincy Adams did not work on the 
basis of his father’s reputation as a former Presi- 
dent. Nothing like that can be found in the really 
If his father were strong before him, 
What is the idea 
of always introducing the fact that Dr. Leopold 


did 


strong man. 
so much the better for his father. 


Damroseh 


something twenty-five, thirty or 
thirty-five years ago? What has that to do with 


the 


he claimed that, if they were feeling they were get- 


what sons are doing today? It might justly 
ting along as they want to get along, they would 
not be appealing to the dead father and the senti- 
ment connected with it 

of a peculiar thing in connec- 
f Dector of Music. How did 


This reminds me 


tion with the derree 
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Dr. Frank Damrosch become a Doctor of Music? 
Apparently Dr. Frank Damrosch became a doctor 
because he produced in this city Horatio Parker’s 
work, “Hora Novissima.” Horatio Parker is at the 
head of the Music Department of Yale. Yale Uni- 
versity gave Mr. Damrosch the degree of Doctor 
of Music. 
Maybe Yale University gave him the Doctor degree 
because he has shown that he could become the 
head of a large musical college in New York, start- 
ing from a Denver sheet music store. That would 
really be a better reason for giving him the degree 
than because he conducted a composition written by 
the musical head of the university that conferred 
the degree. 

A 


store 


There may have been some other reason. 


man who can start in a Denver sheet music 
and the of the Loeb Insti- 


tute, the conductor of the Oratorio Society and 


become head 
other such things, shows that he has the grit, the 
intelligence of an American business man, and de- 
serves the degree of Doctor of Music or D. D. S. 
or any other degree in America. Everybody cred- 
its the Damroschs with being fine business men. 
That is what all the musicians say, and all the busi- 
ness men say that they are fine musicians. What 
they have done here in New York certainly stands 
to their credit as business men, and a business man 
is as great an institution in society as a musician, 
if not greater. 

| think that all musicians will agree that they 
would prefer to stand in society as the business 
the stand, 
because the community has not yet risen to that 


men stand rather than as musicians 
artistic grandeur which will give to a musician 
what belongs to him to enable him to belong to 
society, as the business man does. Certainly, as long 
as musicians sing and play for nothing they never 
get The 
Damroschs are men who refuse to do their musical 


can into society except mendicants. 


as 
work free of charge. [Every one who sings or plays 
for them should, therefore, charge them, and they 
will always be happy to pay, because they know that 
that is the proper principle. But let the old gentle- 
man rest. He was a pleasant man and he would 
stop this if he could. He would like his sons to 
work themselves through life on their own merits 
and not on the reputation of a departed father 
Abraham Lincoln did not do it. 
Pasteur or Pastor did not do it. 
tradictory to the true American spirit that advances 
the self made man. 
it does not follow that his sons are therefore emas 


Roosevelt, Bryan, 


It is directly con- 
If a father is a self made man 


culated. 


Symphony Society. 

“Mme.” Schumann-Heink (why French? Why 
not Frau or Mrs.?) was the soloist of the New York 
Symphony Society concert on Sunday, and gave out 
a vast volume of vocal tone in the numbers allotted 
to 
authoritative singer, and there was feeling 


her. There was all the ring and fire of an 


g, expres 
sion and cumulative experience in the observance of 
a fine, discriminating taste in the elaboration of 
special musical points. It made the concert particu 
larly attractive in the versatility and choice of vocal 
numbers, and the student had opportunities of ap 
plying various styles and epochs of voice treatment. 
The program read as follows: 

“A Faust 


Rhapsody 


Symphony”. Liszt 


(for solo voice and male chorus), 


Brahms 


Mme. Schumann-Heink and the Schubert 


Glee Club, of Jersey City 
Concerto in F, for double wind ehoir and string 


Handel 
Wagner 


orchestra ; 
Adriano’s air from Act II, “Rienzi” 
Mme 


from 


Schumann-Heink 
Act II, 
with Brangaene’s call 
Mme 

Prelude, “Meistersinger” 


Isolde 
Wagner 


Love music “Tristan and 


Schumann-Heink 
Wagner 


The books 
carefully following the books 


and some of our worthy daily scribes, 
tell us what others 
have thought and written on Liszt’s “Faust” sym 
phony, which is divided into three parts, called 
“Mephis 
topheles,” the first being an allegro, the second natu 


respectively “Faust,” “Gretchen” and 
rally a slow movement, andante, and the third 
scherzo and finale, and the choral parts were sung 
by the Schubert Glee Club, of Jersey ( ity, 
rhe program 
the 


on the 
other side of the now classic Hudson 
character of the composition is indicated by 
name and the parts, and I decided to repudiate the 
whole scheme for myself, at least, and rejected all 
the pre positions. 

I drove the legend away and substituted Bull Run 
for Faust, and it fitted admirably, the moods follow 
ing and giving rise to all sorts of mental pictures 
the 
the rapidly joining issue, the attack, 


approaching conflict, the dread and precaution, 
the cymbals 
advising of the cavalry charge, the march rhythm 
of the fierce clash, the defeat, the retreat, the setting 
sun and the fear of the fate of the capitai. 

With the slow movement I identified the gloom 
at the White House, Lincoln in solemn grandeur 
surrounded by Seward, Chase and Stanton, over 
whelmed by the catastrophe, in majestic sorrow, ex 


changing views as to what must be done to save 








OUR COURT OF NO APPEAL. 
There is a difference of opinion again in critical 
and THe Musical 
upon once more to exercise its dignified function 


circles Courter feels called 


of supreme judge in all such vexed discussions 
Hear ye, hear ye, the Press critic says of the “Mes- 


siah” performance given by the Oratorio Society 
last Thursday : 


There were more empty seats than had been noted on 
That 
stayed away missed one 
of the 
Damrosch's 
Indeed seemed to be 
their attack, 


in their tone emission and an exceptional 


other occasions was a pity. for the persons who 


of the most spirited and moving 


interpretations immortal work heard in_ recent 


es 2s cquitted themselves 
added 


richness 


years singers 
excellently there be an zest 


and power in an increased and 


quality una 


nimity of purpose, feeling and effort 

The critic of the Sun says 

\ll the vitality of “The Messiah” cannot keep choruses, 

and from acquiring 
“Messiah” This 
be correct. but it falls into a deadening conventionality 


soloists conductors what 


orchestras, 


may be called a routine routine may 


The critic of the Tribune says 

Meanwhile a wish that has frequently been uttered in 
these columns may be reiterated, which is that so long 
as “The Messiah” must year, it would 
be a good thing to relieve the performances of the tire 
some perfunctoriness that has marked all its elements for 


be given every 


years. 


While justice and truth demanded our awarding 
the verdict to the Press critic last week when he 
learned conflict with the Sun and the 
Tribune, this the 


THe Musicat Courter to extend the laurel wreath 


came into 


time same considerations forces 


of right to the critics of the last named two papers 
The “Messiah” per 


formance was as routine, perfunctory, convention 


They are absolutely correct 


al, lifeless, and dull as they would have us infer 
Incidentally, we are glad to see that the critics of 
the Sun and the Tribune, both of them employed 
by Doc Damrosch to lecture at the Loeb Conserva 
tory, this time neither praise his performances nor 
lose themselves in neutral generalities However 
we would point out—in a benevolent spirit, pure)y 
that the present somersault with its condemnatory 
verbiage, is in a sense just as ridiculous and as 
damaging as the other things they have written 
about the Doc and his activities. There is no need 
for the critic-lecturers to resort to such extreme 
measures, simply in order, officially, to register 
their impartiality and justness. They are fairly en 
titled to their likes and dislikes, just as other human 
beings are. 

But other human beings do not function in the 
dual capacity of critic on a daily and employee at 
the Loeb Conservatory. That is the combination 


which arouses not only the admiration of New 


the nation, to reassure the people, to regain confi 
dence. The love motive was turned into a hope 
motive, and signified strength and reliance and kind 
ness, with prayer for the dead and the necessity of 
immediate succor for the suffering. 

rhe last 


meant 


movement, programatically followed, 
in accordance with my program, of course 

confidence, the rapidity of recovery, cheerfulness 
conscious self reliance, rehabilitation of credit, and 
a decision that victory must come through the cause 
alone, and the final chorus brought out the apothe 
osis, which was Lincoln signing the Emancipation 


Proclamation, and with his name liberating four 


millions of living human beings and many unborn 
millions, and to my surprise there sounded the triad 
figure with the octave above of “The Star Spangled 
Banner,” as it is written toward the close of the 
third movement 

Now, then, this proved to me again that all 


essays, articles and efforts to elucidate 


or explain 
music must be fruitless, for the reason that the very 
essense of music rejects a-literary analysis. 1 found 
the national theme 


than the 


a much broader program scheme 


“Faust” legend, and the music fitted the 


historical fact as well, if not better, than the subject 
under which it is heralded 
the 


with my capacity to evolve my own program, and if 


Che explanation rests 


solely with listener—in this myself—and 


case 
[ cannot accomplish this, or if the music does not 
reveal myself to myself in such a manner, how is the 
work, the 
would be just 
If 
program 
ther. If 


om Cis 


explained program or the analysis of the 


literary analysis, going to help me 


as much in the dark in one case as in another 


| am sufficiently competent to make my 


belonging exclusively to me, | require no ¢ 


| must have a program submitted by some 


how can I be assured that the impression made upon 


me by that explanation (conveyed in language that 


the other intended to convey, in order to ¢ Xpiain to 


me what he meant) is the true gram of the com 


position ? 


My program might be absurd to others; to others 


thers it be as 


pr 
music only No 


again it might be rational: t ma 


much as an epic But it was my gram only, and 


matter how 


the 


| derived it from the 


derived, had it been distributed to be read by 


as unintelligible 
be to 


audience, it would have been 


as any explanatory notes are bound to those 


vho, without explanatory notes 
Must 
Why 


its own ¢ xplanation ? 


ould not establish 


a program of their own is a language suffi 


cient in and to itself endeavor to explain it 
vhen its mission 
BLUMEN BERG. 


York's 


j 
Sari 


musical mmercial circles, but neces 


also thei Personally 


1On 


the ot the lines 2 


le oitin 


merever 


two separate 


late business and a good 


move in these times of concentrati 


tion, and centralization 
A 


PHe De (Prague) Ac 


Science, which instituted a musical prize competition 


hemian ademy of Art and 


not long ago, announces to THe Musicar Courier 


that the awards are as follows The first prize, of 


2,000 Suk, for his 


) 
SOO « ' , ti 5 ix 


rowns, t Josef ymphon 


\srae the second 


ry 
prize 


Rozkosny, for his opera ‘Cerne 


Sea and the third prize, 500 


( for his symphony in A 


set refused © the 


accept 


») crowns was granted to- 


* 


us sonata for violin and piar 


) mace us other money 


varie 


and musical theoretici: 


SeTs 


So much for Prague and all 
Musi \ (ory 


ot prizes and 


Academy f 


Now Tui 
the list 
\merican 
formation on the $ul 
-heerful 


will receive 


prominent editorial space 
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with Oscar Hammerstein, of 


t interview 
Opera House, is so full of interest 
for general dissemination. 
York Herald of Sunday. 


| his motives, his aims, his am- 


ells Of 


inted heré¢ 


appeared in the \Vew 


everyone Will 
the public should support his 
like Hammerstein to let us know 
anywhere on earth ever sup- 
ould be sustained through 


countries of the European 


ported opera o that it 


Continent grand opera is supported by the Court 
by the Municipality. In London 
ly by fashion; in New York by 
grand opera been made 


j 


ugh such means—a subven- 


n or a fashion circle guaranteeing its maintenance. 
tein started on a venture which 
was to decide a new principle in the presentation, 

a community, of grand opera. This private 
ndertaking should be sustained in a center offering 
n people to draw from and consisting of 
ogeneous nature, and found espe- 
untry, where many traditions have 
Waterloo, and where opera by subsidy 
» be ucceeded by opera on a business 


Hammerstein must make it a business 


he wishes te | 


perpetuate his noble design, be 


an ideal institution 1s 


never supported by 
onev contribution. Let us call his attention to the 
letroy in Museum of Ai 


i i no one 


> , 
) Carnegie Free | 


No one visits it on 
Even the 


No one 
uld be had for nothing. 


in the 


sense of support 
braries are not crowded. 
paper if it c 
his prospects by demand 
upport on the basis of idealism, as that 
d an inversion of the ordinary 
and the big, 


cedure, great, 


| public does not even understand what he 


proclaims his motive. If it is not 
impugn it. 

nthropy is questioned, and it is widels 
it the pleasure Carnegie derives from 
tine cities with hi 


s libraries, making his name 
habl uch a tribute to his vanity that he 
the 


that is a question 


ompensated for outlay. Is not 


form ot eg 


nS 


Hammerstein cannot 


ssion, 
ume or similar discordant replies to his 

he insists upon impressing the pub 
ra for love he may have a monu 


Verdi's erected somewhere in this town 


ath: during his life he will find this pub 


unresponsive to any such appeal, and 


careless, impassive and supine New 


\ 1 ryine vhich | ec no 


sufficient spirit to insist 


ets, of condition for 


p ivements in 


f civic virtue in its body 


ur peopl upport Opera as a recog 


f ‘ rticti 11 for 
we : } stic alm OFT TOT 


artustic purposes or 


ation when thev are callous to the sanitary con- 


] ; sl ¢ ; 1] ‘ } 
n or th V, and not Callous de 


their time 


ise 
ause nothing artistic can 
se caricatures of physi 
in the Central Park sculptures, those busts 
strength of political deals, 
submit, 


New 


economical adaptation or 


mpete d refused to 


therefore not get the commissions 
\ r} has n concept ] I 
istment 

] signs 


onunercial sig 


Most of them are 
public ordinance, and yet signs are 
stantly against the law, someone being 
this. Look at the monstrous dis 


Just take in any block 


permit 


of this town 


wrements 


1 4 “ate 
\ Any city 


unsymmetrical, so dirty and filthy, so 


hat will permit itself to become 
1 } 


ugiy ana 


in its outward dress, so reckless in the 


approve of what he says. 


disregard of its local enactments, so deformed in its 
topography and so irrational in its treatment of its 
own future must be relegated out of a possibility of 
artistic elevation. And because this is so, because 
New York is as it is, no appeal based on any but a 
sordid motive can or will be of interest to its people. 

If Hammerstein will proclaim his scheme a 
money making device, and then offer sensational 
attractions, he may succeed, and then he will be the 
first man who ever did succeed in grand opera with- 
The people will 
They will 


out subsidy or fashion-subsidy. 


rush to see—mind, see—the sensation. 
They may go to listen 


New 


Get away 


not go to listen to music. 

to sensational singing—but 
York does not tréuble itself about music. 
from the professional musictan and a few hangers on 


music—music! 


and investigate among the people how many there 
are who are sufficiently interested in music to pay 
for it. Here in New York? 
500; not four in 1,000; not 20,000 in the five million 


Not two persons in 


inhabitants, adding to the inhabitants the daily 
visitors. We say persons, not adults. 

Is there any authority better qualified than this 
paper, which has been canvassing New York for 
subscribers in a music direction for twenty-seven 
years—is there any more competent source on in- 
Why, we know the audi 
ences at classical concerts and at the operas person- 
ally, and they are in the bulk mere repetitions. This 
paper has succeeded because it has not been appeal- 


formation of this nature ? 


ing to the musical public alone, but also to the com- 
mercial necessities of the world of music, for with- 
out business, without money income, the musician 
and artist must starve, and he must not starve unless 
he ignores business, and on that basis this paper bas 
But depending upon the 
love for music here and running a music paper on 


grown into a necessity. 


such a basis? 
its birth. 


Why, that would mean its death with 
Such papers never lived long in this town. 
There is no clientele for such papers. No one cares 
enough,* 

The Power of the Press. 

\nd now we shall take the liberty of giving the 
enterprising impresario of the Manhattan, who is a 
much shrewder man than any interview can possibly 
him, a bit of evidence 


portray not testimony, but 


evidence—proving how valuable the daily press has 
been to him. We quote from the New York Sun 
of Sunday: 

Mr 


newspapers of this city support 


One thing is undeniable Hammerstein has 


received from the 
few 


such as amusement 


the 


1d encouragement pur 
vevors have 
Colonel 


critics 


man. If 
the 
Hammer- 


received in memory of 
Mapleson had ever been treated by 
half the Mr 


stein has received he would have fallen on his face 


with liberality that 


with gratitude 


This is so, not because the Sun says it, but he 


cause it is. And yet all this support and encourage- 
ment could not drive the public to the Manhattan 
New York 


daily press is discredited by the public, and among 


for cover, and why not? Because the 
the musical people of New York daily paper music 
criticism and manipulation is in odium and obloquy. 
rhe revelations published in these columns since the 
autumn of 1902, with a persistence that is just be 
ginning to realize its momentum, have shown the 
musical world that, in most cases, New York daily 
paper music criticism is merely and purely a mat- 
ter of business ; and therefore the musical public has 
gradually discarded it. It has no more value, and 
not only does Hammerstein's original letter prove 
this—the papers themselves admit it. 

We will go so far as to say that Hammerstein has 


one big chance for success; it is a chance and the 





“There are thousands of persons interested, commercially, in 


music in this city who never expend a cent for admission to per- 


formances and who would not attend if payment were required 


They are not in the least interested in the music as such. 


odds are in his favor, and he is the one man who 
may take it. If it can be so arranged that the New 
York daily papers will attack Hammerstein and his 
enterprise; if they will become virulent and vitri- 
olic, as they become in political attacks, Hammer- 
stein may win out. Had Hearst not been a daily 
newspaper man he would probably have been elect- 
ed. When the New York daily press begins, in, a 
body, to attack and “go for” anyone, his fortune is 
apt to be made. Why is this so? Because the peo- 
ple have no faith in the papers of this town. They 
believe all, or nearly all, of them to be conducted for 
the personal revenue benefit of the owners ; and they 
have picked the owners. Only a guileless Arcadian 
would today accept an editorial in any of our lead- 
ing dailies as a sincere and unalloyed opinion, and 
as to music criticism—it is absolutely below par and 
never considered free from some taint or personal 
motive, directly or indirectly. 

Therefore, Hammerstein has an opening and a 
good one, for the history of the past dozen years 
proves our point. That commendation cannot be of 
any use to him is now experience. The Sun itself 
tells him that he has received tremendous, in fact 
unanimous, support—and yet it did not help him! 
We maintain that it hurt him. The people who 
read the criticisms did not believe in them; the mu- 
sical people know through THe Musicat Courter 
that in nearly every instance the music critics must 
have an ulterior purpose in the handling of musical 
topics in their papers, and they disbelieved them, 
and therefore the support and encouragement of the 
dailies, as the Sun says, went for naught. Now, then, 
we present the alternative. Try it, Mr. Hammer- 
Discard the press, which clearly confesses 
its inability to be of any aid to you with the public. 
Go it without the daily press. You will then, short- 
ly afterward, be attacked, and that will ensure your 
success. We know what we are talking about. This 
paper had to withstand the combined public attack, 
simultaneously, of eight of our New York dailies 
all pounding at one time—and it was the best day’s 
work ever done for THe Mosicat Courter. From 
that hour its future was assured, and it would have 
been of immeasurable value to us had the attack 
continued. 


stein ! 





As long as you, Mr. Hammerstein, and 
the daily press, acknowledge that with its support 
you cannot succeed, your only remedy lies in getting 
free from the incubus. Give grand opera without 
co-operation of the daily papers; they will then 
abuse you and your grand opera project will get the 
support of the public. Natural, logical, true. 


‘Herald Interview With 0. H.” 


“You know,” began Oscar Hammerstein, and he went 
through the motions of underscoring each sentence with 
the burning end of his continuous cigar, “that if there is but 
one restaurant in a city the eating public has few faults to 
find with what is served to it. This is so for the very 
simple reason that it does little good to object to food, 
service or anything else connected with it, since there is no 
other place to go to eat. But as soon as a second restaurant 
opens tts doors, then the great public begins to find fault. 
[f the food is excellent the public will object to the tilt 
of the waiter’s nose; or if the service is beyond reproach 
then the customers of one restaurant will demand that fish 
Why? Because there is a sec- 


and where there is competition 


be served without bones. 
ond restaurant to go to; 
there always are ‘kicks.’ ” 

Mr. Hammerstein crossed his t’s and dotted his i’s by 
brandishing his Havana baton, and when he had finished 
this declaration he squared himself in his chair and looked 
at the Herald reporter, inviting a contradiction. The re- 
porter had sought the impresario in his rooms on the top 
tloor of the Manhattan Opera House. He had gone to seek 
an iuterview on the operatic situation—a situation set forth 
picturesquely by Mr. Hammerstein in a letter to his sub- 
scribers a few days ago. But from the time Mr. Hammer- 
stein launched forth with his first statement until the sub- 
ject was concluded it was far more in the nature of a 
monologue than a series of questions and answers. The 
opera manager was brimful of the subject, and he antici- 
pated every point of view. Occasionally he would stop for 
a second and fire out the question: 

“Am I right? Am I right?’ pausing long enough to 
get his breath, then he would go back at his subject. 

“Well,” declared the impresario, “the same conditions 
that prevail because of the two restaurants now obtain in 
New York because of the two opera houses. The public 
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has begun to ‘kick’ about its opera because it now has 
the choice of two opera houses, and the reason | issued 
that letter to my subscribers was because I wanted them 
and the operagoing public in general to appreciate my 
position in the matter of giving novelties—and here is my 
position : 

“I realized quickly when I devoted my house and labor 
to grand opera that if I wanted to continue feeding the 
public on ‘Lucia,’ ‘La Traviata’ and so forth it was neces- 
sary only to engage phenomenal singers, then the venture 
would take care of itself. But, then, how would the New 
York public be benefited by a second opera house? How? 
How?” 

And the impresario looked disgusted at even the thought 
of such a thing, and then he frankly admitted: 

Nove.ties THat Were PLANNED, 

“You know, my object in life at present is not to attempt 
to wipe the Metropolitan Opera House off the operatic 
map! Such a thing would be absolutely foolish to dream 
of. . That is an institution and it is founded by fashion and 
its adherents. It will continue as such; and so, instead of 
repeating the old fashioned repertory, I decided that the 
present season I would give the music lover something 
new to hear and think about 

“I had planned to give no less than eight novelties dur- 
ing the season, at the cost of $200,000. What was the 
result? I got Offenbach’s ‘Les Contes d’Hoffmann’ and 
Massenet’s ‘Thais’ before the public ear, and had Charpen- 
tier’s ‘Louise’ ready for production when Mary Garden 
became ill, and the very public for which I planned these 
feasts rises in protest at the repetition of these works. 

“I have no false impression of my own importance, but 
I do believe that I am doing the public a greater service 
than is Andrew Carnegie. He simply signs checks; I sign 
checks and give the public my own brains and labor into 
the bargain. Does the public appreciate that? Tell me, 
does it appreciate that?” 

“It ought to,” mildly ventured the reporter. 

“It ‘kicks !’” almost roared Mr. Hammerstein, as though 
even his own ears needed to have the truth brought forci- 
bly home to them again. “It ‘kicks,’” he repeated. “The 
New York public has assumed an attitude which I can 
only describe as one of malicious independence. If I give 
‘Thais’ for a second time on a Monday night it rises in 
protest and threatens to cancel subscriptions. 

“But there is really a deeper reason than mere mood. 
Listen. The great public is not a It loves 
opera, it says, but by that it means that it loves the operas 


musical one 
it knows. Give them a new work and it does not neces- 
sarily impress them at first hearing, unless it is a sensa 
tional bit of writing. So you see the fault lies with the 
great public ear drum; and who is going to make over 
this ear drum so that it will be receptive to the beauties of 
new works? My plan for making them acquainted with 
new operas was the scheme of repetition, and at such a 
proceeding my subscribers ‘kick.’ 

“They do not appreciate what I am doing or trying to 
do—if they did they would not give way to protests. Here 
is what I had planned to do: Eight new operas this season 
and eight new ones next. I already have made all ar- 
rangements for four of these new works for next season, 
one of which is to be Erlanger’s ‘Aphrodite,’ which, of 
course, will have to be ‘dressed’ a bit for New York per- 
formances, So next season, with the eight novelties of the 
preceding one as a nucleus and with as many new works 
reper- 
tory would disappear entirely, except for the use of an 
Don't you think my 


in preparation, don’t you see that the old fashioned 


especial star like Madame Tetrazzini 
efforts ought to be appreciated ? 
An ENTHUSIAST ON Music. 

“If I wanted to repeat and repeat the old repertory of 
operas to which New York is accustomed I would not need 
any subscribe¥s at all—just a few phenomenal singers—and 
I could fill my house and be absolutely free of worry. But 
that is not what I desired to do. I am an enthusiast for 
the furtherance of opera, and I am willing to devote myself 
to it entirely, but I want the public to appreciate what I 
am about, and I want the support to be sufficient to war- 
rant my giving novelties. For that reason I issued my cir- 
cular letter to my subscribers. I wanted to make myself 
clear, wanted them to know that I give myself, my time 
and my energy, my opera house; all I want them to do is 
to pay for the operas the actual cost of producing these 
works. Not a cent of profit do I ever hope to make out of 
this. I charge myself no rent for this opera house, and I 
can lease it tomorrow for $150,000 a year. I do not charge 
myself any interest on this investment. I want the public 
to pay enough in subscription to pay the actual cost of the 
opera giving.” 

“And at what figure do you place the annual cost of the 
venture?” asked the reporter. 

“Well, if I had a subscription of $400,000 a season I 
would be content. My weekly expenses are about $35,000— 
which is for salaries and so forth—so that a twenty week 
season would cost at that rate about three-quarters of a 
Of this sum the public ought to sub- 
But I demand not alone the money 


million of dollars 
scribe at least one-half. 


of the subscribers—I want their interest! I want to feel 
that they appreciate the fact that I am trying to produce 
new works that are worth their while to hear and that 
they will be content to listen to several times. I have got 
to know such an interest exists in order to encourage me 
in putting on Debussy’s ‘Pelleas et Mélisande.’ The music 
and the great public ear 


the 


1 
will all be new to them—strange 


drum will not at first hearing be able to appreciate 
beauty of this music.” 

“In a word, then,” suggested the reporter,” you want the 
public to say to you: ‘Give us new operas and we will 
listen with interest whether we like them at first or not.’ ” 

lo Epucate tHe Operatic Pusin 


“Exactly,” said Mr. Hammerstein. “Let them place that 
confidence in me and I will give them works that are being 
W ny 


Becaus¢ 


performed successfully in other parts of the world 
do I want to put on the Spanish opera ‘Dolores’ 

I want the New York public to know what is going on in 
just as the French works are to 
If I only get the in 


operatic circles in Spain 
keep them informed about France 
terest and support that I need I shall help to make New 
Phis 
will be the place to hear not only the greatest artists—for 
but also the greatest works will be 


York the great musical Mecca of the globe! city 
that is true at present 
brought to hearing here. And this will all be possible if 
the public supports my ideas.” 

“And if it does not, will you take to the road?” 
tioned the reporter. 

“Yes, I shall have to. 
for four weeks of 
pany for a fortnight; Philadelphia, Baltimore and Wash- 
ington all clamor for short opera seasons. So I will let 
New York have only a month or so of opera at the Man 


ques 


Chicago guarantees me $160,000 


opera; Boston wants my opera com- 


hattan Opera House, and the balance of the time this place 
Why, as soon as 
I made it known that I would not continue to give a twenty 


will be leased for theatrical productions. 


weeks’ season unless the public supported me, James Brady 
offered to rent this house for ten weeks, meaning to use it 
for the greatest Shakespearean revival the city ever has 
seen. But I am free to admit that I do not want to leave 
New York—I want to stay right here and make the opera 
goers acquainted with what is going on in the world of 
opera.” 

“But,” interrupted the interviewer, 
other than the public’s indifference to new works?” 

“Yes,” admitted Mr. Hammerstein, gravely, “and 
the attitude of the artists. 1 told 
assumed an attitude of malicious independence, 
Well, 

I do not go 
into detail, nor do I wish to mention a long list of names, 


“is there any obstacle 
that is 
you that the public had 
because of 
the existence of two opera houses the artists hav 
also become maliciously independent want t 
but I assure you that almost every big artist in the employ 
of the Metropolitan Opera House, or those professing to 
Mr 


or herself to me. In 


act for them, from Caruso down, has offered himself 


directly, 


was made 


some cases this was done 


while in others it was done through agents. It 
mried 
that 

" 


vider 


clear to me, by plausible arguments, that Mr. ( 


broken his contracts in some minute point, and 
I 


artists were free and willing to come to me—pr 
pay them a bit more than Mr. Conried is paying them 
but they 


course, they will go ‘for art’s sake,’ want 


bit more money! 


PropLeM OF THE ARTIST 


“And I am just as sure as I am sitting here that my 
artists have offered themselves to the Metropolitan Opera 
attached t 


hout the 


House management—with the same conditions 
their offers. Oh, I could tell you 


sensitive ‘artistic temperament’ and how fond 


some fine tales a 
t ws of the 
great round American dollar and how frank it in its 
demands and in exacting everything and giving as 

possible in return!” 


“And what is the solution to this difficulty 
“I don’t know of any here. In 


manager is protected by the associ 


(sermany, 
to the 


ation which look 


rights of the manager as well as to the artist's demands, 


and so there is little trouble, because an artist who violates 


his agreement with one impresario cannot 
at another opera house which is a 
ciation. But here” and Mr. Hammerstein shrugged his 
shoulders with hopeless doubt expressed 

“But,” 
part of the battle of giving opera. I 
that, and if the public supports me as I ask them to I shall 
want the 
great mass of music lovers to know that I am not in the 
xcation which 


find employment 
j 


asso- 


member of thi 


he continued after a moment's pause, “that 1s a 


don't worry about 


gladly take care of the other difficulties. I only 


opera ‘business.’ This giving of opera is a 


I have chosen in the conclusion of a busy life It is a 
vocation, an aim, probably a mission—not a ‘business.’ If 
I regarded it for a single moment as a ‘business’ I would 
get out of it fast enough. a wealthy man, 
and I made all I have during the last nine years 
My tastes are of the simplest—an 


I am, in my way 
I have 
provided for my family. 
oyster stew and a cigar. 
“What I do possibly can be called musical philanthropy 
that of giving New York operatic novelties out of which 
I contribute my 


And 


there is not possibly a dollar to be made. 
opera house and I slave for the cause of opera here 


in return I want the public to support me in the new 
operas as it supported me last year in the old ones 

“And is it not reasonable enough,” concluded the opera 
manager, relighting his cigar for a fourth 8 
pect the public to say “Thank you,’ instead 
efforts with protests ?” 

he Herald reporter agreed that it 
enough. 

“Very well, then,” said Mr. Hammers 


up his famous straight brimmed 


on his determined head, “that is all 
have asked the public the question 


Now let « 1 loving New Y 


/ 


and 


ditions per 


MUNCHAUSEN IN MUSIC. 
The Evening World published recently a table 
of figures purporting to show the salaries received 
per night by the leading singers at the Manhattan 
Musicau Cot 


that the amounts given are 


and the Metropolitan. THe RIER 1S 


In a position to state 
wrong in every instance, and herewith we make the 


also the orig 


corrections, presenting iginal figures of 
the Evening World 
Evening 
\ ! 
Melba 
letra 
Nord i 
Mary Gard 


Sembricl 


33,000 


De Cisner 
Bressler 


Gerville 


{ ha lapine 
Bonci 
Renaud 
Zi nate 
Plan 
Knote 
Van R 
Bas 
Dalmore 
Sammar 


Ance 


the foregou 


if all the singers named were to appear on 


evening. the combined them 


$55,950 
in 
week and 


threatened to becaus 


ng 
g, 


hestra were 


the players in the Manhattan Opera or 


tired of rehearsing and wanted a rest Hammet 


stein pacified his conscientious conductor, 


atic bark ag; 


opel g 


an hour after the rumpus thi 
sailing the placid seas of 


y ork dailic . 


actual 


helm as before. The New 


the incident 50 inches of space, by 


The performance which took place that ev« 
Manhattan 
And how many inches of editorial 


week to 


the received twelve inches 
space 
by our delectable dailies last 
filthy and germ breeding condition 


pavements, streets and gutters * 


Not 

that is right. How can a sanitary qi 

the life and health of millions o 

for one moment to such a wort 

the news of Campanirii’s little 

lancy? If the gifted Campanini desires three 
free advertising here 


as much g 
ceived before, let him as} 
false rumor that he 

wife, or else that at 


Garden in the face 





26 


THE MUSICAL COURIER 








VALEDICTION TO 1907. 

[he year 1907 has come to a close, and this is- 
of Tue Musicat Courter starts the newest 

f days, to be officially recorded in the 

, Some of us 


oft 265 
of eternity as the year 1908. 
will be sorry that 1907 has slipped away forever, 


nal +1 
ali ‘ iit 


rs of us are glad to turn over that leaf of 
ime and to begin a fresh page on the book of life’s 
Musically speaking, the losses of the past twelve 
mths have 


composer of genius has appeared over the world’s 


far outweighed the gains, for no new 


while several of our great ones glided be- 
Brill, Edvard 


horizon, 


nd it never to return. Ignaz 


Grieg, Otto Hegner, Joseph Joachim, Cyrill Kistler, 
Rosine Laborde, Antonia Mielke, Richard Muhl- 
feld, Desirée Artot de Padilla, Alfred Reisenauer, 
Fritz Scheel, Enrico Delle Sedie, Wilhelm Tap- 
pert, Ludwig Thuille, and Anton Urspruch are the 
be known of the many musical personages who 
fell under the scythe of the Inexorable Reaper. 
lay their souls and those of the dear brothers and 
in the appended list rest in peace in that 
bourne where there is neither strife nor 
rle and where celestial choirs of cherubim and 
eraphim, under the Leader of All, sing such music 
as mere mortals may dream of but never hear in 
this sordid and terrestrial vale: 
Necrologia, 1907. 
Hubert Arnold Matilda Liebling (Mrs. Max 
Barnetta ler-Benoist Liebling) 
Ber Edouard Mangin 
ick Bergner August Mann 
Bernutl Richard Mansfield 
lor Bertram Jane Margy! 
Bielenberg Carlo Mascheroni 
m Blackburn Louis de Gonzaque-Maxime 
Boyle Count de Nevers) 
! iu Loul Michael: 
Brill Carl Meisel 
Braga Antonia Mielke 
Campbell Max Mikorey 
( panini Richard Muhlfeld 
( tro Dezso Neme 
Cesi Rel Thomas Nichols 
Chapman William H. Nolan 
( di Le rée Artot de Padilla 
( Horatio Richmond Palmer 
Cruvelli Anton von Perfall 
( f Dancla, Henry Petroni 
Deiter Calve de Picciete 
erty Theodore Pixis 
Fal Pietro Platania 
‘ond Farrar Alfred Reisenauer 
Flies \din Louis Renning 
ef | Potter-Rich 
| ¢ James Henry Ricketson 
(y } { lotilde Rosavelli 
Arcangelo Rossi 
(viarda Fritz Scheel 
Grustav Schirmer 
(sot Han Schmitt 
Gol nidt kdwin Schut 
( Lu Willy Schutz 
| ( knnco Delle Sed 
t Charles Montgomery Skinner 
} t \ ne Smth 
| ] I y Smith 
Chat W. String 
) | et Gertrude Sylva 
h H nann Wilhelm 1 ippert 
I vy Jone Lhon 
How wi Chuille 
\ | W Francis Beattie T) 
Joachim \imee Torriani 
Johannes, , Anton Ursprucl 
KK ( ess de Sa \ 
I ser Edwin Wilson 
( ning Knote ily Winant 
| Is K iberg ] e St \ 
Laborde Carl Wolfsol 
| rr Leiph | 1 W 
Iulie Wyman 
he active musica! doings of New York for 1907 
how nusual features, beyond the fact that we 
have he a few foreign singers who had not ap 
eared here previously The ranks of the visit- 
piano, violin and cello recitalists reveal the 
me familiar figures of former seasons—and in 
st cases also the same familiar repertory, Our 


tried and true American artists have increased their 
popularity in places where they were well liked be- 
fore, and have conquered much new territory. 
There were numerous promising debuts and some 
led to immediate and profitable recognition. The 
names of all those who have played and sung in 
New York during the past twelve months would 
fill several pages of THe Musicat Courter, but 
no list will be attempted this year, as former expe- 
rience has taught that any one person inadvertently 
omitted is likely to feel more pain than could pos- 
sibly be offset by the satisfaction of those men- 
tioned. 

The novelties in opera consisted chiefly of mod- 
ern Italian and French works, which have cut 
slightly into New York’s customary Wagner allot- 
ment, to the grief of no one in particular, as Ger- 
man opera has had more than a fair chance in the 
metropolis ever since THe Musica Courter’s 
pioneer work in the 80’s made that form of musi- 
cal art understood and appreciated here. The local 
public neither desires nor misses novelties at the 
Operas, but finds its chief diversion in the appear- 
ance of the “stars” and in their fictitious personali- 
ties as exploited by the daily newspapers. 

The operatic “war” between the Manhattan and 
the Metropolitan, which engaged public attention 
for a time, had begun to wane until Hammerstein’s 
notable manifesto last week renewed the interest in 
Speculation was also rife (and is) 
Conried’s directorial 
Hammerstein’s 


the conflict. 
regarding the duration of 
tenancy at the Metropolitan, and 
financial ability to stand continued losses at the 
Manhattan. The coming of Tetrazzini will fall 
rightfully into the year 1908, although the news of 
Ilammerstein’s contract with her, and Conried’s 
claims. of a prior one, were the chief topics of mu- 
sical interest in the closing weeks of 1907. Melba 
saved Hammerstein’s season last spring, and Mary 
Garden helped to encourage it this fall. Beside 
bringing here several new singers of importance, 
that donghty impresario also planned to build opera 
houses in Philadelphia, Chicago, Boston, Washing- 
ton, and other cities, but later abandoned the idea. 
His recent notice to subscribers, published in THE 
MusicaL Courter last week, made a sensation in 
its way. 

\t the Metropolitan, beyond several debuts of 
singers, the chief interest has centered around the 
manager's illness and the almost countless reports 
that he had resigned or would resign. Speculation 
as to his possible successor has filled the air for 
close to a twelvemonth, 

lhe best of the new operas heard at the Manhat- 
tan and the Metropolitan were “Iris,” “Thais,” 
“Tes Contes d’Hoffmann” and “Mefistofele.” Each 
opera house had a new conductor this season, with 

The Metropoli 
Mahler, who will 


Hertz and Campanini remaining. 
tan announced the coming of 
make his debut there tonight, January 1, in “Tris 
tan and Isolde.” 

Our orchestral situation has remained un 
changed, with the exception of the reorganization 
the New York Symphony 


Orchestra and the extension of its concert activity 


and enlargement of 


in this city. and elsewhere. Visiting conductors 
were not as plentiful in 1907 as the year before, the 
being Dr. Muck, 


Edward 


only three from the outside 
Carl Pohlig and Emil although 
German, who led his “Welsh Rhapsody” at a New 
York Symphony concert, should also be mentioned. 


orchestral 


Paur 


\ new concertmaster and many new 
players were introduced here by the Boston Sym- 
phony, somewhat to the detriment of that body's 
ensemble. The orchestral novelties heard in New 
York in 1907 were few and consisted of German, 
French and Russian works made familiar to Mu- 
stcaL Courter readers through descriptions in our 
foreign letters of concerts in Europe. 

The field of ensemble music was covered as dili- 


gently as of yore and with as much success by most 


of the local organizations. The greatest disap- 
pointment in that field was caused by the Kneisel 
Quartet, whose leader engaged two new members 
abroad for this season. The high standard former- 
ly set by the Kneisel Quartet was found to have 
suffered in consequence, especially in its cello de- 
partment, for the loss of Schroeder, who returned 
to Europe, was wellnigh irreparable. 

The certainty of MacDowell’s mortal illness, two 
long runs of Savage’s splendid “Madam Butterfly” 
company, singing in English, Nordica’s proposed 
Bayreuth-on-Hudson and her withdrawal from the 
Manhattan, the “Salome” affair at the Metropoli- 
tan, the success of “The Merry Widow” the visit 
of the Vienna Male Chorus, Paderewski’s bad piano 
playing and THe Mustcat Courter’s exposure of 
the “testimonial graft” were other happenings out 
of the ordinary in New York during the year 1907. 

Elsewhere in the United States the music life was 
sane, normal and of steady lustre and growth. In 
addition to its usual concerts, Boston enjoyed a visit 
from the Metropolitan Opera Company and for the 
past few weeks has been entertaining Henry Rus- 
sell’s San Carlo Opera organization. The an- 
nouncement also comes from the Hub that the 
company will be permanently housed there in an 
edifice to be erected by a rich Boston music lover. 
Dr. Muck received a dispensation from Emperor 
William to remain away from Berlin until the 
spring of 1908, and after that time he will be suc- 
ceeded in Boston by Arthur Nikisch—an item of 
news first published by Tue Musicat Courter last 
summer. 

In Philadelphia 
Metropolitan Opera continues as heretofore, but the 
real musical event in that town was the debut of 
Carl Pohlig, who now commands successfully the 
fine orchestra developed by the late lamented Fritz 
Scheel. 
quite recently through being abandoned by Ham- 


the weekly stagione of the 


Philadelphia again came into prominence 


merstein as a site for one of his out of town Operas 

Cincinnati, like Pittsburgh, had its orchestral 
troubles last year, but fortunately Van der Stucken 
was spared to the former and Paur to the latter 
Cleveland is trying the “guest conductor” system 
with success, and Minneapolis, Los Angeles, St. 
Louis, Chicago, Kansas City and Berkeley (Uni- 
versity of California) have their permanent lead- 
ers and like them. In all those towns and many 
others that are smaller, much splendid work is be- 
ing done—particularly by teachers—which cannot 
receive more than a mere indication in a cursory 
commentation of this kind. 

Many cities of the interior are not so badly off 
as might be supposed, in the matter of the best mu- 
sical performances, for among the organizations 
that travel are all the New York orchestras and 
those of Boston, Pittsburgh, Chicago and Philadel- 
phia; the Metropolitan, Savage and San Carlo 
opera companies; the chamber music societies of 
New York, Boston, Philadelphia, Pittsburgh and 
Chicago ; the high class brass bands; and, of course, 
the myriad of soloists, vocal, stringed, wind and 
percussional. 

Crossing the ocean to Europe, we find little to 
record that is sensational. London still has its va- 
rious “seasons,” with Covent Garden opera in Ital- 
ian, German, French and English and a_ multi- 
tudinous array of concerts, orchestral and 
Every week or so a new violin prodigy of the 
Sevcik school pops up in the English capital, and, 
The English 
composers were fertile during 1907, and a complete 
record of their activity will be found in Tue Mvu- 
sicat. Courter’s letters from London during that 
period. 


solo. 


truth to tell, most of them are good. 


Across the Channel, Paris had its several new 
operas by French and Russian composers, and its 
“Salome” sensation, for which a certain German 
music maker was responsible. In all other respects 
Paris was her usual self musically—that is, supreme 
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educator of American vocal students with opera 
ambitions, and supreme place where concerts can- 
not be made to pay. 

Going to Berlin by way of Cologne and Munich, 
we hear gossip of excellent Mozart and Wagner 
“Festspiele,” 
zenich and the Kaim orchestras. A detour to Dresden 
and Leipsic reveals much that is good in opera and 
concert, with Von Schuch and Nikisch, respec- 


and fine performances of the Gur- 


tively, at the head of orchestral affairs in those two 
Saxon cities. Small communities visited through- 
out Germany all report their municipal orchestras 
in excellent musical and condition. At 
the opera houses, “Madam 
Butterfly,” and “Tiefland” (d’Albert) are the four 
novelties of 
the standard repertory. 


financial 
“Boheme,” “Salome,” 


which have won favor outside 
Orchestral writers are as 
busy as ever, but nothing of great moment has 
come from their pens. 

In Berlin, Nikisch and Richard Strauss are the 
two central figures, and around them revolves a 
seething whirl of musical activity, manifesting it- 
self chiefly in an almost ceaseless flood of con- 
certs. Strauss’ “Elektra” is nearing completion 
and also a new symphonic poem—called “Amer- 
ika,” according to one unofficial report. The Norse 
lands suffered a serious loss in Grieg, but Sibelius 
bids fair to take the older man’s place with credit. 

In the East, Russia produces symphonies, songs, 
operas, and piano pieces with amazing fertility and 
futilitv. The 
that country is the dead Tschaikowsky. 


greatest living composer today in 

Returning to a more Southerly clime, we strike 
Vienna, once the musical center of Europe, now 
far behind Berlin in tonal importance. The city on 
the Danube has just sent Mahler to New York, and 
in his place, has taken Weingartner as the head of 
the Imperial Opera, with results to be anticipated 
expectantly. 

Via Prague and Budapest, with their constant 
opera fights, we press on to Italy, where the count- 
less maestri each year produce many works far 
greater than those by Verdi, Rossini, Donizetti, and 
Ponchielli. the newer not 
survive the older ones, but, of course, that is the 


Somehow, operas do 
fault of the public, for every Italian composer who 
made a fiasco in 1907 is a genius and his friends 
will tell you 
Franchetti, Mascagni, and 


Giordano, 
all 
drawing royalties from at least one successful 


so. Leoncavallo, Cilea, 


Puccini have been 
opera apiece, and Puccini makes money from three. 
Wagner has a firm footing now in Italy, and 
Strauss’ visit to that sunny country last year made 
a market also for “Salome.” In Rome, symphonic 
music is at last winning dignified recognition. 

Going toward the Orient—and this is the end_of 
our trip—record should be made of the fact that 
the music of Beethoven was heard in Athens. Isa- 
dora Duncan, the barefooted Terpsichore, danced 
a fantasy on the ruins of the Acropolis to the slow 
movement from the “Eroica’”’ symphony ! 

And thus the merry musical world goes spinning 
on, and we get ever farther away from the golden 
days that gave us Bach, Haydn, Mozart, Bee" 
Schumann, Mendelssohn, Ber- 


thoven, Schubert, 


lioz, Chopin, Liszt, and Wagner. but then there 
are compensations, for the year 1907 marked the 
high water level thus far in the popularity of the 
talking machine, and mechanical piano contriv- 
ances. Let no one say that the world stands still. 
Who knows what the next twelve months will do 
for music? Mayhap the tired New York business 
man shall be enabled to turn on a tap at his sofa 
side in the evening, and listen to a Nikisch concert 
at that moment taking place in Berlin. Bririg on 


1908, and let us see! 


Tue Evening Post says: “The friendly nature of 
the the fact 
that there are twenty-six mechanical pianos with the 
fleet.” 


Pacific cruise is somewhat belied by 


ANNO 28. 


With this number of Tue Musicat Courier be- 
gins the twenty-eighth year of its uninterrupted 
publication, during which time it has succeeded in 
imbedding itself thoroughly in the universal mu- 
sical structure, until it has become the general 
musical organ of the contemporary times. Many 
papers have, in the meantime, been started in the 
same direction, many have departed, many are here, 
many will remain, many will not, and so it will go 
on always and as long as music lasts ; but no musical 
paper ever has lived for twenty-seven years, with 
the size, the editions, the circulation, the influence, 
the advertising value and the results that have come 
to the musical world through it, as has Tue Musicar 
Courier. This paper is, far and above all, the great- 
est musical publication that the world has ever seen, 
and its apparatus of publication occupies many hun- 
dred people every week, every day, every hour, for 
its production. 

There is, in addition to this, Tae Musicat Covu- 
RIER EXTRA, a paper which is as old as this, and 
which has for its object the dissemination of in- 
formation about musical instruments, scientific mat- 
ters connected with the construction of musical in- 
struments, and the piano and musical industry of 
the world. 

There is nothing more to say, because the papers 
published under these auspices, to use a common- 
place, speak for themselves. After all, it is not the 
paper, but the character and the quality of its cli- 
entele, that is reflected in its columns, if there is 
such a thing as a public opinion existing in the 
musical profession. Some may be surprised to hear 
this very point questioned, but it will be found that 
this opinion is subject to debate. Can the musical 
profession be viewed from the usual professional 
angle, sO far as it can exert as a body a public opin- 
ion? Is not public opinion the very reverse of what 
is known as ethically right or proper? Is not the 
French philosopher supporting the correct alterna- 
tive when he states that the minority rules, and not 
the majority? Profound questions these, which 
might offer sufficient food for deliberation and dis- 
cussion. 

In the meantime, Happy New Year to all those 
THe Mv- 


SICAL CourRIER, and a hope that during this year and 


who are interested or not interested in 


all years following, the study, contemplation and 
assimilation of good music will progress in parallel 
lines with the general progress of humanity and 
lead to a solution of those problems that engage 
the 


the minds of those who are enrolled among 


thinkers of the day or the hour. 


~~ 


THE MEN WHO DO NOT DIE. 


\ concert was given last week at the Loeb Con 
servatory by the Kneisel Quartet in memory « f Gus 
tave Schirmer, a music publisher, who died som 
months ago. The Tribune reports this private con 
cert in an article half a column long, and quotes 
two lengthy eulogies on the late Schirmer, written 
The 
article also informs the reader that the Times’ eulogy 


Here 


again we have the spectacle of the living being ad 


by the critics of the Times and the Tribune. 


was appended to the program of the concert. 
vertised through the exploitation of the dead. There 
is nothing to be said about the business relations 
and interrelations existing among and between those 
who gave the concert. 

The question is one purely of taste, and must be 
settled by those immediately concerned. The mere 
outsider, of course, remembers only that the director 
call 
employs the Kneisel uartet to 
teach at his institute, and he also employs the critic 
of the Tribune 


of the Loeb (¢ onservatory, Doc Damrosch—we 


him that for short 
to lecture ; the Kneisel Quartet em- 
ploys the critic of the Tribune to write “program 
matical annotations” for its concerts ; the publishing 
house of Schirmer employs the critics of the Times 


and the Tribune to write prefaces for its music vol 


umes, to supply biographies, to “edit” (whatever 


that may mean), to select music for special publica 


tions, such as books of songs, piano pieces, etc. ; the 
house of Schirmer presented, hope, the larg 


the 


we 


musical library at Loeb Conservatory, an! 


doubtless sells music to its pupils; the house 
| 


Schirmer publishes (or is the agent for or importet 
of the music produced by the Oratorio 
Society, the Musical 


ple’s Symphony, the New York Symphony and th« 


of) much 


\rt Society, the Young Pe 
Philharmonic Society, three of these four organiza 

Dam 
Walter 


TTIUS IC 


tions being conducted and controlled by Do 
rosch, and the remaining one by his brother 
the Doc the 
our public schools, 
the 


the thousands of children taught en masse; an 


formerly was at the head of 


part of his 


books 


and naturally 


kind of music 


was to supery 1S 


lastly, the present head of the house of Schirmer i 


one of the active directors of the Loeb Conserva 


tory, and, if we mistake not, also a director in son 


of the Damrosch societies and a financial { f 


the Kneisel Quartet. 


I'ry as we will, we find it impossible to separat 


the group heretofore enumerated, but of course 
we do not for one moment question the methods b 
which each one of them conducts his own business 
It is all legitimate and honorable, and strictly within 


the ethical boundaries as the commercial code stands 
Chere 


if, shortly 
of the 


today. is no reason to con stance 


n, tor 1 
before a work to 

favorabl 
1 the Tril 


Sy 


ieties, le ny 


the 


Damrosch s« 


views of it appear in limes an 


Nor need any one wax angry becaus« 


pens to have those con positions in his 


It also is his business to 


is Ins business 


in the Times and the Tribune and to den 


their critics. It als 


for his output fron 
mer’s business to engage those critics as edit 
annotators on the very works which they n 
length in their columns all business 
laim the 


What 


morial concert, by the way, honore: 


admire it, and ex« with gentleman 


familiar anecdote a system!” 


man, for Gustave Schirmer was 
publisher of sheet 
with Dr. Leopold Dam: 

In conclusion, just 
such business affect 
other teachers, the 
do they come in 


neuvering and inipulatior 


Cue Herald says th: 
at the Manhattan on 
other local papers stat 
that rol Tue Mt 
absolutely 
musical doing 
point at 
tinelli sang The 
that the Herald critic either 


one from another 


singer 


formances which he does not 


(FEKARD Ne L 1 hie 


we Sait 


arily influenced,” and not “The 


We 


phrase would have been more tri 


admit, however, 


influenced.” 


‘ 


fore more appropriate Neith 


Safonoff functions with the Phil 


concerts”; what we said wa 


have an evil mind, Gerard 


tion as to the difference b 


botanist. we refuse to 


pect that you wish us to pun 
1,” “prafting 


De 


“planting the see 


nose in the ground.” your own teasing 
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New York, December 30, 1907. 
W th ual meeting of the Music Teachers’ 
\ it van at Columbia University De- 
‘ ’ ire held in Earl Hall, which 
if t om etc., is admirable for the 
‘ ig nearly 200 teachers are registered, 
in June, 1906 he purposes of the asso- 
have nged from the music festival plan to that 
neces, round tables in their variety 
p cing either instruction or tending to 
1 fest It is natural, therefore, that college 
pre inate, and these show a fluency 
f | i f wit altogether lacking where 
opening, a series of informal confer 
| were held, those scheduled for that 
ing 
! I Chittend leader The Grading of 
] nd n p George A. Parker 
1 May G. ] ins (Pe ibody Conserva 
V nd ot I 
der, Values in Vocal Musi 
2) IcConathy, Hermann Klein, 
Br n, Louis A, Russell; Esthetic and Ethi 
( \ W. White, W. J. Henderson, F. L. York; 
tional \ é W. P. Bigelow, W. W. Gilchrist; 
Val | i A. Ve eli 
y, Re G. Cole, leadet Relations of Mel 
rmony, ‘Prerequisites to the Study 
| bj d | QOutlive Its Usefulness? 
( hi W. B. Spalding, P. C. Lutkin, Arthut 
( org ( (,0W in thet 
Music, R. Huntington Woodman, leader. Music 
li Re | Vason Clarke, D.D The At 
It C} r | it, Co operation ot Minister and 
Selectic »f Music, Organ Voluntari their place 
it chat ‘ [my ith 
Pui Julia I. Crane, leader The Purpose of 
e Confer ( Proposed Req ment for Grammar 
Mi ( { 1d Markis Should Attainment in 
( Incl | Relative Emphasis on the In 
By i nd Cultural Aims 
| taking part did not appear; 
be held to account like 
however, that sucl hould allow 
they have no intention of being 
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on hand. Among them were George A. Parker, W. J. Hen- 
derson, F. L. York, W. W. Gilchrist, Julia E. Crane; all 
names that carry weight, and doubtless attracted many to 
hear them. The voice, harmony and public school confer- 
ences became so interesting, perhaps verbose is the word, 
that adjournments were taken, re-adjournments following, 
so that at this writing no finalty has been reached. “Church 
Music,” under Chairman R. Huntington Woodman, was 
attended chiefly by well known leaders of the Organists’ 
Guild, Dr. Gerrit Smith, J. H. Brewer, Charles Morse, J. 
Warren Andrews, Wade S. Brown, Dr. Hanchett, Henry 
D. Sleeper. Some self evident truths were uttered, Dr. 
Smith, as usual, leading all others in the grace of his ex 
pression; he is always a fascinating speaker. 

Arthur Farwell was announced to read a paper on his 
hobby, “The Relation of Folksong to American Musical 
and at 4 p. m. most of those attending the 
found at Telharmonic Hall, where Dr. 
1 he 


music produced by the Telharmonium is sui generis; it is 


Deve lopme nt,” 
sessions were to be 
[Thaddeus Cahill read a paper on “Electrical Music.” 


not fish, flesh nor fowl, perhaps best characterized as pure 
musical tones, produced by perfectly attuned tuning forks, 
each having the exact number of vibrations scientifically 
calculated for that tone. Until there is greater develop 
ment, as to imitating the tones of various groups of in- 
struments of the orchestra, the music will remain monot- 
onous [his development is in however. A 
score of teachers went to the New York Theater, where 
the music was electrically transmitted, and heard some 


progress, 


of the program. 

Friday evening, Villa Whitney White, of Boston, gave a 
song recital at Earl Hall, accompanied by Linda Ekman, 
singing songs by Cornelius, Hans Schmitt, Reinhold Stock- 
hardt, Schumann and Brahms, showing herself a highly ar- 
Small attendance attributed to the 
operatic attractions elsewhere. A very pleasant reception 
was given by the authorities of Columbia University after- 
ward, Prof. Cornelius Ribner, Prof. Leonard B. McWhood 
‘and Prof. Charles H. the staff, 
‘with their respective wives, doing the honors. Conspicuous 
‘in the assemblage of perhaps fifty people was E. M. Bow- 


tistic singer. was 


Farnsworth, of musical 


man (three times president of the association) and Mrs. 
Bowman. 

Saturday morning, Lester B. Jones, of Chicago Univer- 
sity, read a paper on “Church Hymn Tunes” full of good 
suggestions. He was followed by President G. Stanley 
Hall, of Clark University, Worcester, Mass., who read a 
paper on “The Function of Music in the College Curricu- 
lum,” and in which he gave some right from the shoulder 


as “The College 


hits at the infantile assemblages known 


Banjo, Mandolin and Glee Club.” The paper was perhaps 
too full of mentality for immediate absorption; in other 
words, it will read better. The afternoon was given up to 
visits to the Crosby-Brown collection of musical instru- 
ments and to “The Messiah” performance. 

Frank L. Sealy arranged a special vesper service, under 
the auspices of the American Guild of Organists at the 
Fifth Avenue Presbyterian Church, December 29, a decided 
innovation for this church, so long extremely conservative. 
A special musical program was sung by the choir, con- 
sisting of Mrs. de Moss, Mrs. Leonard, Mr. Strong and 
Mr. Martin. The program was as follows: 


Ovmem: DEGREE, - ncn vb din eesa ce chekecwepeveseeeedscun Wheeldon 
Anthem, Therefore with Angels........0..0-++eeseee8 *....Novello 
Anthem, He Sendoth Boring. ..cscvcccccveccscnessoscese Wareing 
Anthem, Then Shall the King Say...........0eeeceeeveeeees Sealy 
Organ, Prelude and Fugue in C mimor.............00eesee0: Bach 


Rev Hugh Black, M.A., preached a sermon on “Praise” 
in a peculiar Scottish-German brogue, and the members of 
the Guild, who came in, two by two, in the official gowns 
of the Guild, were J. H. Brewer, H. Brooks Day, Charles 
H. Morse, Henry G. Hanchett, J. Christopher Marks, 
Mark Andrews, William C. Carl, F. W. Riesberg, S. L. 
Elmer, Carl G. Schmidt, George F. Morse, Henry D. 
Sleeper, S. D. Smith, George C. Gow. Professor 
McWhood, President Waldo S. Pratt and other of the 
visiting teachers were present. 

(Report to be completed in our next issue.) ° 


i 


Joseph P. Donnelly, organist and director of the music 
at Knox Memorial Chapel, may be well satisfied with the 
Christmas singing of his 500 or more children of mixed 
nationalities. Critical mention is not intended, but sub- 
stantial encouragement of such singing is earned by both 
teacher and singers. “Adeste Fideles,” a “Christmas 
Song” by Reinecke, Mozart’s “Gloria,” a French “Noel,” 
Warren’s “In Excelsis Gloria,” a choral arrangement of the 
finale from Beethoven’s fifth symphony, and Neidlinger’s 
“Birthday of a King” were all sung with exceptional gusto 
and feeling. Mr. Donnelly had also a small orchestra of 
strings and wind instruments, boys from the De Witt 
Clinton High School, where Mr. Donnelly has charge of 
the class singing. 

nenrere 


Cornelie Meysenheym, court singer of the royal operas 
at Munich and Amsterdam, and instructor at the Metro 
politan Opera School, begins her series of four pupils’ re- 
Aeolian Hall Monday, January 6. Mesdames 
Kathryn Rogers and Frieda Ohling will be the solo sing- 


citals at 
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ers. Ruth A. Reohr, violinist, and R. M. Jeffray, accom 
paniest, will assist 
nenre 

December 22, Eva Emmet Wycoff sang in Mendelssohn's 
“Hymn of Praise” at New Rochelle, under the direction 
of L. F. Pease 

zere 

Dr Smith gives the next American 

Guild recital January 6, at the South Church, 


Gerrit Organists’ 
Madison 
avenue and Thirty-eighth street, at 4 o'clock. 


Ree 


Leo Tecktonius, pianist, left last week for a short tout 


West, playing in recitals and concerts. December 18 he 


and Madame Clarke-Sleight, 


program for the Dutch Church 


shared in 
Club, Brooklyn He played 
Mendelssohn, 
Chopin, and to quell applause he gave a 


soprano, giving 


standard works by Grieg, Schumann, and 


Rubinstein bar 
carolle and Chopin prelude 
nner 


Vera Cameron Curtis, whose singing of Gri 


rec alle d 


“A Mid 


December 21, 


a recent Manuscript Society concert is pleasantly 
soloist at the performance of 


Hall 


reliability 


was the soprano 


summernight’s Dream” at Carnegie 


when she again demonstrated her and musical 


qualities. 
nee, 
made a wide 


Paul de Longpre, having orld reputa 


tion as a flower painter, is busily engag in musical af 
fairs, composing, agitating the matter of municipal bands 
for our cities, and receiving considerable encouragement 
and support from the press 
nnre 

“Faust” will be ited 
Hall Brooklyn, by the Brooklyn Grand 
George ( 


prese February 27 at Association 
Opera Company, 
Carrie will sing 


Ne lla 


and 


Eugene V. Brewster, manager 
the title role; Forbes I. 
B. Kellogg, Martha; 

E. J. Sullivan, Wagner 
Siebel filled 
municate with Brewster, 


Duguid, Mephistopheles ; 
Valentine, 
Marguerite 


Irving C. Cassler, 
The 


Interested 


parts of and 


singers com 


are not yet 
Mr 


may 


26 Court street, Brooklyn 


METROPOLITAN OPERA CASTS. 


“Hansel and Gretel” was the bill for the Christmas Day 
matinee, with Mattfeld as the boy and Alten as the girl, of 
Langendorff sang the Witch, Weed the 
mother, the father. Hertz On 
Wednesday evening, Chaliapine, Sembrich, Dippel (Alma 
‘The Barber 


performance wa 


the juvenile pair. 
conducted 


and Goritz, 
viva) and Campanari filled the chief roles in 
of Seville.” The Thursday 
“Iris,” with Eames, Caruso, Scotti, Journet, La Fornia, etc 


evening 


‘* Meistersinger,”’ Friday, December 27 
If Richard Wagner had 


“Meistersinger,” he would have gone into the ranks of the 


written nothing except thé 


musical immortals, for that opera is sufficient to provide 


! 


eternal grace and reputation to its composer, and to suc 


extent is it a unit in its workmanship that the singers, th 
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chorus and all the ensemble become with the orchestra a 
complete work, which is so huge in its magnitude that 
principals disappear as such. One might as well select the 


violin or the first French horn as to select any of the 


first 
singers and place them apart as heterogeneous elements in 
It is even difficult to make them appear in the 
the “Meister- 


in its totality, a great art 


this opera 


usual form of soloists In other words, 


singer” is in itself unit from 


which all part cannot be separated without in 


iry to tl hole It 


even ; ry m 
was read by Conductor Hertz on 


riday mght at its second performance at the Metropolitan 


with great grasp of the score. He had a special control 


ver the orchestral forces and over the whole operatic 


lhose who participated were Gadski and Matt 
feld, Knote, Gorit 


attention 


movement 


Blass, and others, but there is no rea 


son to call to any of these individuals, except to 


say that they contributed amply toward the complete per 
" ' 
an unalloyed pleasur« 


formance and would have made it 


had it not been for the unsympathetic interruption of Van 


» voice which is left with this singer 


nd many of his vocal defects com 
throughout the 


he Teutonic spirit of that 


$ action 


mast ul and \ rful again calls attentior 


the sufficient to destroy 


artistic impression, bu 1at could not be completely 


accomplis! he 


ause with all his faults 


damaged 


rmance only slightly 

nee 

irda “Fedora” had a repetition 
Eames rest of the 
“Mefistofele” held the boards in the 
Monday 


Scotti, 


pert 


; with 
Caruso familiar cast, while 
evening, with Ch: 
performance was “Tosca,” 
etc 


THE MANHATTAN OPERA. 


of Hoffmann’ 


held the boards at the 


Zeppilli, 


chief attractions 


Renaud 


On Wed 


Dalmores, 


Agostinelli in 

thers in the 

os. The double 
liacci” was Thursday pr 
ibbé, Arin 
nd Agostinelli 


I ybé in the 


the ran 
ondi, and Dalmores 
(Nedda), Bassi, San 
T Leoncavallo work 

**The Masked Ball,"" Friday, December 27. 

his season of “The Masked Ball 


; ‘ 


the prin ipal 


st peritormance t 


parts 


isiasm, Ccé 
Ly spite 
ny beautiful 


in M i chera, 


oughly 
hat it 
tion 
The 
factoril 
where a | ind 3 Ipt di reco 


whose untenance visible 
the . 
the Middle Ages we 


ties I musk > a 0 


wulle vei To tal sost scem 
ople garbed in the costumes 
ur puritanical sensibil 
Masked | 


things m 


There 
directed ; unn ly fe he v not 
ne stage 

thanks 

‘*Don Giovanni,” Saturday Afternoon, 


Don Giovant had ; first pr 


December 28 


“luction this ‘ 


Saturday gain on M 
ing bef © fg } ’ Tr 14 } re 1s the caat 
Donna Ar 


Donna F ‘ Mme. J 
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of concerts by the Philadelphia Orches 










Margaret Gerry Guckenberger's Success. 
Margaret Gerry Guckenberger, contralto, gave a program 
of songs under the auspices of the Lyric Club, of Haver- 
hill, Mass., The Haverhill press said: 


early in December. 
The 


with a 


rich and full in the beauty 
to 


artist's beautiful voice, 


ot of remarkable heard 
Guckenberger was so fervently applauded 
“On 


and a 


tone, resonance power, Was 


splendid advantage. Mrs 
end of the first 
We Two Were 


demonstration of the 


at the 
That 


group that she responded by giving 


Maying” with a sympathetic 

The 
of 
and lower register and a 
art of interpretation, 
the artist a rich treat. One of the most beautiful 
“The Hills o’ Skye” and in another, “Silent Moon,” 
was a full play of the reading of the verse, with 3 
artistic display of vocal understanding. ‘Ihe “Ah! My 
Heart Is Weary,” brought out the more emotional element in her 


quality 


wonderful low tones. rendition was heard 


with extreme favor Possessed of a voice remarkable range 


with an enviable evenness of both upper 


brilliancy of tone, with ra conception of the 


a recital by is 
renditions was 


there 


poetic 


most aria, 
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Cari Meisel. 

Carl Meisel, the veteran violinist and teacher, died at 
his home in Boston, Friday, December 27, after an attack 
of the grip. He was one of the original members of the 
toston Symphony Orchestra, and had played in several 
chamber music organizations. Mr. Meisel came to the United 
States nearly forty-five years ago and settled in Boston. 
He was born in Germany in 1828, and hence was in his 
eightieth year at the time of his death. The deceased 
musician is survived by a widow. 


























j t the Academy of Music on Friday after veice, and the apparent artlessness of the faultless phrasing and 
_— _ Ts nae . vocalization. Mrs. Guckenberger received a genuine ovation at the 
ur * g »e] > me . , 
: iturday evening of last week Phe feature ond of the program and the most enthusiastic praise for her superb Victor Maurel’s New York Program. 
e program was Brahms’ C minor symphony, under singing. The program follows Victor Maurel, who is with the San Carlo Opera Com- 
irection of Carl Pohlig. The work was beautifully Bh . . pany this season, will make his only New York appear- 
‘ . COP COCO BO OF PG. sc idacccsarscedvins . Secck € a . . 
The soloist, Maurits Leefson, whose position as ) The Hills o? cechi (1019) ance in recital at Carnegie Hall Sunday afternoon, Jan- 
(b) The Hills o’ Skye hin .....»Margaret Lang : ¢ ape. ep 
prom t conservatory here, has made him (c) The Year’s at the Spring.... Mrs. H. H. A. Beach wary 5. He will be assisted by the violinist Pierre Hen- 
} l ‘ rcle of musicians, won general ad Songs rotte and Signor Centanini, accompanist. The program 
m I nditio f the Saint-Saéns F major Oy Bie BOWGE: vos hicdtpedivacaceverteres<oketeereae wieg follows: 
ert 1 work of most felicitous invention, with (b) A ue My aterland. tapes sesh eyes pot dee Oe Jeune Princesse ...+ Grieg 
~ : (c) Die Arelei ovverecece TET TTT TTT ee Liszt - COBBE wcccccerccersesnvosvessesserseseseees 
\ that we poised, schol: style o ay i b icdntace cs ceeentccbanaswvaaehscksaed athe echal 
; well pol , arly ty le ol pl aying Aria, Ah! My Heart Is Weary (l‘rom Nadeschda). Goring-Thomas Grandmere ee es milan circa: car Sra igs Rg sala tn) geal ave Dusit hee toe Marecha 
| r. Leetson display The program opened with Songs Margulies 2. cccccccncccesveccsesesscenanvcccves eveccee Massenet 
i , , | ! ’ WO cciccdd weWweuwe dad cnneeesecens 4btnoguoveseces N 
ne} f i nusic of Mendelssohn's “Midsummer Night's tah Cinelli. oo. cu kates 1aoed ie Pea on Sinding Le Matamore ....cscccccsccsccvvees Janene eiinhianwn fozart 
tur lel l th the highly colored over CO) CRE - RIO ibs bce ko cd Nee va net caine Frederic Convers Maurel : 
- aS oF VOSS WHE Ue Sey Violin Salo, Taspeeeitel occ cdi peas ne eke i ss cb iWkne eve esnas Pierné 
‘ as ' “eae (c) Christmas Carols of ee BGs sé ids dedandaias . Chaminade 
t Benvenuto Cellini,” by Hector Berlioz, thus run . ; : M. Pierre Henrotte 
/ ; ; \ria, Mon coeur s’ouvre a te voix (from Samson and i 4 
| ing the g it of musical expression. Mr. Pohlig con Delilah) GUO. s ceiccch cos devcctaealsytess¥setedssvcsueWeuseveeunss Tosti 
a f { PEP cece ee ee srr eenseeeeeresenesbecereccceees Saint-Saens * 
wit pirit and authority Serenade (Don Juan) ....6ceeceeseerereeceeceee ccececsens Mozart 
> & ro Serenade Mephisto .....ccccccccccccccsccsccessvece yee Gounod 
, ‘k Giraudet on Gluck. Maurel ; 
[he Philadelphia Orchestra program for this week in 7 . Crode @ Jaga COMMD) oc5< kiccasvaeeavccesens ee nbaes G. Verdi 
es Volkinann verture, “Richard the Third”; Ber Mr. Giraudet, the eminent protessor of song and opera, Maurel 
{| y Fantastiqu op. 14; Schumann’s con residing in Paris, recently contributed an interesting arti Violin Solo, Tarantella. . 0.0 ccseccccccccsecccccepesess Wieniawski 
to for piano and orchestra, in A minor; Strauss’ “Till Cle to a Paris musical paper on Gluck, and the interpreta- M. Pierre Henrotte. es 
} i . . ’ ae , : . - Sey ‘ English. ...cccsccsercved Mait 
His Me Prank Harold Bauer wil) ton of the works of that master. After a minute analysis “oe war - Heaven, Old English rr. by a 
| — , . a An Invitation ...cccccccccccsccesoccstnsccsascevccsesese 
t of the first act of “Iphigenie in Tauride,” in which a careful ‘The Little Irish Girl...........0scceueceeeesseeeens Herman Lohr 
+ ae ed review oi the construction and development of many of the Maurel. 
. York Symphony Orchestra will give its sec particular features of this work was presented, Mr. Giraudet 
Philadelphia at the Academy of Music on 8ave an outline also of the Gluck style. His article has 
b ’ * 
- January 13. The program will be made been received with a great deal of approval by Paris Reinald Werrenrath’s Bookings. 
y of sel ns from the works of Richard Wag musicians and artists Reinald Werrenrath, the baritone, has the following en- 
t will be Lillian Nordica. eens —- gagements booked for the end of January: Albania Or- 
J nme Rehearsals of the New York Orchestral Society. chestra, Albany, N. Y., January 23; Musical Art Society, 
| , cia ; tuoctnn: ‘ " A Sie 1g ree 
| he Boston Symphony Orchestra in At the kind invitation of the Rev. Dr. Mottet, rector of Orange, N. J. pce = Press ag Waldorf winger 
Music on Monday evening, January 6, will the Church of the Holy Communion, future rehearsals of January 25; Lyric Club, Newark, N. J., ope ~ n 
| . , : aie Oe, | . ar . , . . . Z ; "I » rs } ® 
l Carrefio as soloist. She will play Mac the New York Orchestral Society (Leo Schulz, musical di- addition - his duties on Sundays at the aS ce 
| 1 D minor rector) will be held at the Parish House, 49 West Twentieth C hurch, East Orange, N. J, ot _sememarace ing hise0r 
} nRne street, Monday afternoons at 3.45 o'clock. Wind, brass and especially enqnged wane, tage ha a 
‘| engagement of the San Carlo Opero Com string players desiring membership are requested to bring of the Divine Paternity, New York. 
e Ly Theater tonight with a perform- instruments to rehearsal for trial sight reading. Pa 
Gioconda,” for which the manager, Henry Rus ck 83h t . 
1 a brillant cast, including Constantino, he Singers. 
ae Kitty Cheatham's Holiday Matinee. ippe’ i 
vho has been received with enthusiasm Kitty Cheat! ; ’ del fol You who have quaffed from Aganippe’s spring, 
y Cheatham, whose clever delineation ‘ J Son Shs i 
centers abroad; Jane Noria, the Amer- a. , sais: tial aun ae magee ; 4 a And know the kindling rapture, hail and hear! 
. ? elodies and songs written for children is widely know . i . 
: from the Paris Grand Opera; Rosa S P atone diais sews Your eyes have caught the vision morning clear, 
; : on both sides of the Atlantic, gave her annual holiday _ : . . : 
a8 | f ( nt Garden fame; Marie Claessens, Ramon : mp 3 The poignant, incommunicable thing, 
matinee in New York at the Berkeley Theater Friday af- a : : : 
ind De Segurola. the last two from the Madrid anes A set k M Cece a i ae That bade you ope your silent lips and sing, 
ernoon of last week. Mis reatham charmed her 2 > : 
¥ operas to be given during the week , pry , hild , "a zd “ae Fond and forgetful, and fain but to hear 
; 4 , ones = . ence, composed of aduits as we a chudren - Cc Ss , : . 
vith Alice Nielsen; “Il Trovatore,” with 071) bl al af 1s - Bp . The music swell and ebb, to you as dear 
: al are always enjoyable, and always educational, she pre ; : 
\id with Madame Noria; “Caval Was : on aoe ee As its own flute notes to the golden wing. 
ae anes ot Moste ond on sents something that is unique and, above all, uplifting. 
i I witn t ina ATIC INOTia « ( « . 
_ 3 - is , Flora MacDonald was the piano accompani : 
f “La Gioconda,” in which Madame , I Ccompaniat Be you contented, though on evil days 
t ding role a a) : Your paths have fallen, when the art of yore 
nee Che Vienna Rosé Quartet and the Cologne Quartet were So reverenced is held as is a shard; 
M will be gz by the Choral Society of 8'Ve" 4 favorable reception in Bonn Sing on, sing on, nor falter nor deplore! 
| vening of December 30. The Phila- we er He to the Muse the truest: tribute pays 
O tra, under Henry Gordon Thunder, will as- Halir, Edith Voigtlander and Franz Hegiidus made Who finds in song song’s most divine reward! 
‘ “i loists. will be Mary Hissem de Moss, ‘Successes in Braunschweig this winter —Clinton Scollard, in New York Times Supplement. 
: Florer Hendler Jame contralto; Nicholas 
Herbert Wither poon, ba 
a Ae HILADEL| HIA ORCHES I RA 
Baltimore Bitter. 
Baltimore, where the Boston Sy mpl nv Orchestra played (80 MUSICIANS) 
miaetly bo Selene vt, Se ee ee CARL POHLIG, Conductor 
, ’r. Mucl programs this seas \ long interview in 9 
~ he Bal e Sun, by Edwin L. Turnbull, sets forth the Address all Communications to 
Mere san ata aiaialis wail Beaalie CHAS. AUGUSTUS DAVIS, Business Representative 
tistacts TRS CRY Vey Cee ea en 1312-13-14 P yiv Buliding, Philadelphia 
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Cuicaco, Ill, December 28, 19 
A program, novel, interesting and of virtuoso proportions 


unusual, was presented by the Thomas Orchestra on De 


cember 27 and 28. Musical enthusiasts, connoisseurs, and 
ultra modern trend in mu 
program, for the 
Richard Strauss’ 
The 


of a riotous tonal mass of 


especially those interested in the 


sic, were on the qui vive for this now 


famous “Dance of the Seven Veils” from 


“Salome” was listed for its first hearing. whole pro- 


gram was wonderfully effective, 
color, all harmoniously merged; it was not alone enjoyable 
to the trained musician as a program of great beauty, of the 


absolute in music, but it had its educational value as well, 
comprehensibly and vividly illustrating the many character 
particularly emphasizing that 


a definite 


istics of the modern school, 


drifting away from the plain diatonic mode and 
enharmonic, with its re 


tonality, for the chromaticized, the 


sultant highly emotionalized physiognomy, which even by 
the passive mind is gradually being hailed as the most de 
lectable land of the tonal art 
overture “Solenelle,” by 


lannhauser” 


The program opened with 
Glazounow; following were bac 


chanale from “ bacchanale from Saint-Saéns’ 
“Samson and Delilah”; the “ 
the Tschaikowsky concerto as a solo number. 
together of this combination of mixed nationality, 
Salome,” 


Sev en 


Mephisto” waltz by Liszt; and 
The massing 
with 
sions on subjects akin to “ 
was a fitting the the 
Veils.” It is almost impossible to explain on paper 
thing about Strauss’ 
of the effect the 
Strauss infuses into his music perhaps in a greater degre: 


their various tonal expres 


background for “Dance of 


any 
give any idea whatever 


music that will 


actual hearing produces. As a composer 


than any other composer past or present the psychological 
note that appeals so strongly, though it may not always be 
possible to define its exact meaning; 


this characteristic ap 
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as to all else cello, op. gy; trio for piano, violin and violonc« 


it is an in- 


“Dance,” as well 
In texture, musically, 


forming the entire 


plies to the excerpt, the 
that Strauss has written 
the 
and calls into use an extended orches 


Rea 


40, and a group of songs by Mr 
| an ad 
Wild, 


tricate weaving of varied themes 


work of The Apollo Club, 


annual two perform: ances Of 


“Salome,” Harrison 


tration, the orchestra numbering for the occasion 112 men, 


the to 25 and 27, at Orchestra Hall 
The 


throughout the 


several unusual instruments. As 
too much praise can 
brilliancy and tonal 
Olga Samar 


including use of 


the orchestra and Conductor Stock, Orchestra work of the clu 


not be accorded them, the virtuosity, the ages, and dithcult 


. ~o lle ] 
excellent, clear, clean, and accurat 


value Phis 


coloring of the entire program being superb 
off, the 
whose playing always bears the note of distinction, 
that 


in the Tschaikowsky B flat minor concerto, reflected most commend 


soloist 


was in of their conductor, Composed of 


particularly fine form and gave a reading satished chorus is a monument to Chicago's 


every xsthetic demand good chorus work in the production of 


zn RR 


soon to be 


torms of high class chorus works, suc! 


Children’s Crusade,” which will be 
and 18, 
a children’s choir of 
Music,” which 


} +} 


year by the 


Mr will 
symphonic poem, “The 17 
Maurice Maeter- by 
composed in 1897 per “F 


produced by Stock give 
Loeffler’s 


after the 


Another novelty 


be Charles Martin when the chorus will 
Death of 
linck 
formed for the 
18098 at 


remodeled instrumentation, 


regular 
150 voices A 


h 


such a 


rintagiles,”’ drama by titi 


repe 


This interesting work, and assion received 


first 
Boston 


and in the 
and 


Orchestra, at 


time by the Boston Symphony Orches- tion last chorus, 


will be given this year on 
and the Th 
‘amour, The soloist The Me 
sopra 


some 


and again in 1901 in Boston with a April 13 


dated 1900 is now 


tra 


which score soloists ymas 


used, calls into use the quaint, obsolete viole d ssiah” produc 


which instrument possesses a wonderfully sweet tone, and Sammis, voice 


possesses 
has been written for most effectively in this work by Loef- and did 


Thomas Orchestra, this in who 


the 


On the production by the sang ¢ memor) 


reading in th rue orat le r Mill 


who is 


fler 


strument wil! be played by Franz E first viola of pathetic 


the 


sser, 


orchestra tenor, lways at hom oratorio flexib 


nner 


sloomfield-Zeisler will | 


lending itself admit 
the 
Arthur Middleton, 


cellent 


; | he ent - . 
VOICE ably to the loratura passages 


Fannie e¢ heard in recital in Or and spirit of the work always delightfully 


chestra Hall on Sunday afternoon, February 2 and timbre 


BS 8 & 
will give the third ; 
Music Hall, un 


rhe program will 


und fu 


KAR 


baritone qu 


The Hugo Heermann Quartet and last requirements 

Thursday evening, January 16, at 

Wight Neumann 
Ferdinand Steindel, pianist, neph 


list, 


concert 
der the direction of F 

be devoted to Beethoven 
ew of Bruno Steindel, cel will be the assisting artist 


Mr. 
a song recital Thursday evening, 


LUCILLE STEVENSON 


TEWKSBURY 


Soprano 


Neumann also announces Francis Rogers, baritone, in 
Fritz Kreisler, 
in a violin recital, Wednesday evening, January 8, at Music 
Hall; and the New York Symphony Orchestra, with 


dolph Ganz as soloist, at Orchestra Hall, 


January 9; 


Ru 


Sunday afternoon, 





January 5 
neue 


announces the foll 


JENNIE F. W. 


JOHNSON 


Contralto 


return 


Mr. Neumann also 
gagements 

At Orchestra Hall 
January 2 Mad r 
Pachn 


owing 





ure 


February 15 Rudolph Gans, Sunday afternoon, March 1s, amd Ml GARNETT 
acts HEDGE 


Mr honor 
ot Tere 


ber 20 


Mrs 


arreno at 


and Hugo Heermann gave dinner in 


a (¢ their delightful home on Decem 


Tenor 





eRe 


his 


GRANT 
HADLEY 


Bass-Baritone ‘* 
Bi runo Steindel and Hugo Heermann assisted, and the oy 
program was m ache up of sonata for piano and violon JOHN fi. THOMAS, Mgr., Auditoriam Bldg. Chicago, Il 


Josef Hofmann gave second recital at Music Hall 


on December 22 
zee 
musicale Mrs 


Brahms 


oe: second morning given by Edwin 


awrence Rea was a program 








CHICAGO ADVERTISEMENTS 





JOHN B. MILLER 
TENOR 


ADDRESS 
202 Michigan Ave., Chicago 


DRAMATIC SOPRANO 
4638 LAKE AVE.,CHICAGO ILL 
EXCLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGENCY 


SIBYL SAMMIS 222: 
MARION GREEN === = 








CHICAGO MUSICAL COLLEGE 


Founded 1367 DR. F. ZIEGFELD, President 
College Bullding. 202 Michigan Boulevard, Chicago, Il! 


No school of its kind offers such comprehensive oteoten. Has 


ee ao ae in a College of Musical Learn 


““avestigation will demonetrate the ouperierity of this institution 


=, OF MUSIC a 


MODERN LANGUAGES 


BOARD OF MUSICAL pon gual 
FELIX BOROWSKI 
HE HANS SCHMOEUER 
MA 
HERMAN TEE! ERMANS WILLIAM CASTLE 
ERNESTO "CON MRS. O. L. FOX 
J. 


. 4 


ZIFGFELD 
S VON Se ER 


SOLO 
H. GILMOUR. Director School of Acting 


HUGO HBERMANN, The world renowned Violinst and Instructor, 
of Germany, will continue to direct the violin department. 


ERNESTO CONSOLO, The Eminent Italian Pianist, who joined the 
College Faculty last season, will accept a limited number of pupils 


STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 





BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCOLN BUSH, Founder KENNETH M, BRADLEY, Director 


toneerrateey ot MUSIC, OPERA, ACTING AND LANGUAGES 


Teachers of International reputations in all Departments 


BOARD OF EXAMINERS 
Sy ayit mberto Beduachi. 


Kenneth M. Bradicy. 

Mme. Justine Wegenes. 
E. Allium, Mas. Dr 
da EB. Suapp. 


Anne L. 
FALL TERM OPENS SEPT. 9. 150 free and partial Be oy Application for same 
must be made before Sept. | Catalogs free on application to M. L. Schmidt 
The Bush Tempte Conservatery usee the Bush & Gertes Pianos. 
SOPRANO 


ORATORIO — CONCERTS — RECITALS 
2667 Kenmore Avenue 


HELEN BUCKLE ee 
JEANNETTE DURINO 222-== 

















ah —— 


Ss 





nae apg Rape eo 




















32 THE MUSICAL COURIER 
sieeieecanerttss DENVER. Women’s Club, a large and powerful organization, gives Charles W. Clark in Oklahoma. 
ae many concerts and lectures throughout the year. The : 
i, Cok, December 27, 5905 “ata :* a - pn ben f A “ pa Europeans may well marvel at the achievements of 
Denver, | tifu , i ar salthy city o uesday Musical Club gives frequent concerts, employ a ; x 
eautiful Denver, is a charming, wealthy city of b# Pa _ ti . The Wed fate : ri the United States of America. The growth of the coun- 
= om Sandinaed ‘ any 2 é al reputation. e -dnesday Sym- ; : ne 
00 OOK habitant Many Easterners consider it as = iny Pe ° nationa ve 10n 1€ “ nesday oy ery, its wondertel developments along all practical lines 
{ wild an | est. TI »r. a Phony Club gives some excellent concerts by its own mem- ? : , i 
| and woolly” W phe writer, 8 vg le ig) “1 a o¢ plaved by ead like fairy tales. Now, this land of the free and 
Eng dox ww what that vague term bers. The president analyzes all the symphonies playe m4 home of the brave is advancing artistically at a pace that 
. thes , tent il . -uri- the Sym , Orchestra 1ich eve -curs once a month, : : 
If there ever was cause for applying such a curi e Symphony Jrchestra, whicl event occurs once a | ought 40:deing cneodengement ered to the chronic teal 
1 ion to Denver people it has long and the works are performed from scores arranged for two finders. ‘Witness Oklahoma, a wilderness of savages, only 
ance passed Bs this period, and is now buried in obliv. Pianos (eight hands). a few years years, now a section inhabited by men and 
It is tt ver rly , le ‘ neRme " ‘ : ST ale 
on. It 1e in Denver’s early days many people were at The Wed tay S ‘ Clul 1 of ladi , women of refinement and the highest civilization. 
tH ee ee Sash edieabnticy c 1¢ Wednesday Symphon ub, composed of ladies, de a 2 , wee : 
ere who had little education, few eee Ea hicicitinggibtaged ks | me : 2 [he musical season in Muskogee, Okla. is interesting 
ie ; f thio wate re voted the la rogram to works by American composers : sa . 
spr Some of them were remarkably a : be “ate did a ; 4 a goed ny 1 no many of its best citizens. One of the recent events there 
fortur ! hile 14 le f ntortunately 1¢ writer di st atten e concert, 5 ; > a 
tunes, and while they did little for pea : hi was a song recital, at the Hinton Theater, by Charles 
have grown up better educated, review can be given wae » W. Clark, the American baritone, whose official residence 
} ] , nn r rt of S oO } . ° . ~ ‘ne Pm 
ws | appreciate art of all kinds to a much Kubelik will ci tal in D N Year's | is Paris, France. Mr. Clark sang under the auspices of 
1 + rf ‘ he fore ubell will give a recital in enver NCW ears i.ve. + a a m . 
did their parents before them 8 RR the Ladies’ Saturday Music Club, of Muskogee. His 
72S _ od , program was as follows: 
I} Apollo Club gi three concerts each season, for The Christmas music in the Catholic churches was quite . x 
oy cnt = PS ; . « _r Te ] as Mla ee a Sasuke bala € 
h noted artists are engaged as soloist A Jadies’ string ¢laborate, notably in St. Leo’s Church, where a part ot I'll Sail ne the Dog-Star ie earunectthete® Masse 
4 : hse : . sigs ye : ; J . a . ¥ Sylvia, Now Your Scorn Give Over. ....eececcecceereereeee -et 
= luring the season. Mr. Slack Cavello’s Orchestra played the orchestral score of the mass reer ce ee a ae Handel 
fr. Linl t ed in bringing many good The solos were sung with earnestness and a good PROG cake ee enn Ge es aes Rtn Kae co Schubert 
| here are two commodious theaters, ©! peritection, and the general effect was v« ry satisfying Cem Meteaee on. ot ce vviedeccded SeaEbaretecctsedsconstaeesl Schubert 
| ( i i Broadwa to the large number present James M. Tracy. he ON nr oe id cigs te cnoehe bs Veena s Dee nah ee ERS Schubert 
; f ae OE Tien Wheawnntiaie cnc acvncdeendvheecontccanss bina 
ene GN: aah ais one oh cu a oe ae Cha diag Be odin gh ee Schubert 
Won Club remembered the anniversary of Bee Charles W. Clark’s New York Program. dtr Noa Se Sn ane ere ne ee Lalo 
Under the auspices of the music commit Charles W. Clark will sing the following program at his mete be CY Lvb 8 bee Fabho acne rs vedeberek be okt ceevaraber eee 
t ] Vil progran | or} ) fJeetho Ss ; ? : "t : non, Marine Toast .......0ececn cence ceceeececesesesscersescneed 
‘ " i program, all works by Beethoven, was recital in Mendelssohn Hall Saturday afternoon, January AE GRE RS DIRE AIRE SEE 
7 The MOUGIEE occ nccccccscccsverecsercvccercecssueoes Cornelius 
} Die Mainacht Brahms Love’s Dirge .....+..s+scsseverceereteersecreseneearsens ps 
D ne M Dr. V Richards, W. D. Wie Melodien Zieht es mi Brahms Joy «-+++++-- crigeceunehseReensassresisienedesasasion ss eta 
R Klage NAS ES Brahms Good-Night, Belove Ode datoads cvue obs coke cenetsrveabess rotheroe 
Auf dem Kirchhofe Brahn . ‘ ‘ 
R soles 7 + egos mPa Jules Wertheim, the piano accompanist, added a num- 
i ‘ , Ae Ss n Te 18 ‘i Mi i = i. 
Verrath Brahms ber of solos from the works of Brahms, Chopin and Liszt. 
Richa Toast Marty The following paragraphs are taken from a Muskogee 
( Adieu Faure ‘ . 
yaper: 
L’invitation au Voyage . Dupare pap : 
t La Vague et la Clocke Dupare Throughout the program there was great evidence of absolute 
Where’er You Walk Handel breath control on the part of the singer which made it possible 
I ( Ah! How Pleasant ’Tis to Love Purcet] for him to execute all the fine graduations of tone from pianissimi 
J M. Tracy I'll Sail Upon the Dog-Star Purcell to fortessimi, and when one understands the light and shade in 
oO | When Dull Care Leveridge singing, the fully artistic vein throughout the entire recital can be 
1 R Zigeunermelodier , Dvordk sincerely appreciated. Mr. Clark is a singer of deep and sincere 
| With a Woodland Nosegay Liza Lehmann feeling. With devotion to true art he has awakened a like response 
| \ Grief Song Blair Fairchild from his hearers. The truth of nature alone can awaken an answer 
( i E. Hal Song from Omar Khayyar Harris in the hearts of others and the singer left much of a grand and 
I Lady Spring Harris Wholesome truth with us, each tone being a message in itself. 
' \ R ‘ M Ru Love's Dirge .. Farrari tpeeeemrenieanistaceniistion 
. , : Joy ese eecoee Farrari 
Mabe lall wv the piano ac- — Kestasy Walter Rummel Flonzaley Quartet in New York and Boston. 
eee en - The Flonzaley Quartet will give three concerts at Chick- 
upplied with public schools, which are Schumann-Heink in Italian Opera. ting: Halt, echiny si ee evenings St Sere ones 
‘ : 21, Tuesday, February 25 and Tuesday, March 24. The 
I It is a large and growing \s no German opera will be given at the Manhattan this frst program will be the same as that given in New York 
e vans an young tan select season, Madame Schumann-Heink will most likely be heard on the afternoon of Tuesday, January 14, at Mendelssohn 
itories Of music and half a dozen im a number of Italian operas. The first one will be “II Hall and is as follows: 
to any in the country. Denver pos lrovatore,” in which the great singer will appear as Azu- 
y orchestra of about sixty mem . rl 1 7 aires z PP Bee Quartet in B flat minor (Kochel)............-seeceseeeeees Mozart 
ny tri a ty , cena ie prima donna has just returned from an ex- Quartet in F major, Op. 135. ...cccccvecsccccesccssaces Beethoven 
erts during the winter months. The tensive concert tour which Seem October 4 Quartet in D major, Of: 87. 60cs.secccccencndtbocesess Sinigaglis 
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Constantino in Boston. 
the leading tenor of the San Carlo Opera 
scored an unequivocal hit in Boston, as his many 
flattering press notices from there prove convincingly. The 
Boston Globe said: “In ‘Aida’ Constantino’s singing fairly 
set the Generally considered, his was a 
magnificent performance, that rarely 


Constantino, 
Company, 


house aflame. 


one has been ex- 
celled.” 
The American wrote: 
with Caruso? Well, Constantino has ‘soul.’” 
The Herald (Philip Hale) “It 
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Rossini (‘Barber of with degree 
Constantino’s 
It is, first of 
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Evening 


is 


troupe ‘Cielo e 


(‘Gioconda’) was brilliantly sung, yusly encored 


superbly sung a second time, the high final note being pure 


is a bell both times.” 
distinction of the 


Mr. Con- 
makes his 


“The 


was the 


Evening Transcript: particular 
reappearance of 


He 


lue 


however, 
the Duke (in 
phrases exquisitely. His t 
imparts the suggestion of 

hus, Mr. € 
fines and distinguishes the material upon which he exer- 


performance, 
‘Rigoletto’ ) 
the 


stantino as 


mes have lyric quality, 


and throughout he spontaneous 


and haunting song onstantino’s artistry re 
cises it.” 
the Evening Tran- 


such and 


Of the music of Edgardo in “Lucia” 


script said: “Edgardo’s music is often sung as 


nothing more. Sung as Constantino sang it, with refined 
and resourceful artistry, with variety and significance of tonal 
largeness of 
it became the true and moving speech 
His singing 
hackneyed sextet; 


and depth of feeling in the 


coloring, with due style, with a persuasive 


emotional eloquence, 
added a new strand of 


of a romantic hero. 


tonal coloring to the it touched ecstasy 


in the final air; it had dignity 
preceding lament.” 


Oratorio Concert in Green Bay. 

Wis., December 24, 
the Green Bay Choral 
“The Messiah,” 
the 
Harry 


1907 


So 


Green Bay 


Tuesday night of last week 
ciety gave its third rendition of assisted by 
an orchestra from Milwaukee and 
Shanna Cumming, Helen Waldo, 
Frederic Martin, Conrad 


Boeppler, of Chicago, directed 


following soloists 
P. Annen and 
the piaho. Mr 
Shanna Cumming at onc 


Rose Annen at 


won the hearts of the audience by her beautiful singing of 


Miss Waldo, 


dmirers 


a native singer, was wel 
Her contralto voice 
Mr 
and was greeted with 


(Miss Waldo 


the soprano arias. 
comed home by her host of a 
is rich and even and her numbers were all well sung. 
Annen is another Green Bay singer, 
enthusiasm, this being his debut in oratorio 


and Mr. Annen are studying at the Burritt Studios in New 
York.) Mr. Martin sang here in “The Messiah” 
ago, and this time his reception was if anything more cot 
dial. Mr Boeppler directed ef- 
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the best 
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Hore. NotrincHam, { 
Boston, Mass., December 29, 1907. § 


present engagement in Boston of 
with Madame Nordica and 


hence the final curtain fell 


Carios Opera Company, 
Constantis n “La Gioconda, 
large and representative audience which filled 

of space, to all appearance in boxes, pit, 
galleric and even in regard to standing room 
Mesdan Claessens and Olitzka and Messrs 
irt, De Segurola, Pulcini and Chidini appeared with 


lal liant performance was the result Mr 


Constantino, 


Constantino, with his wonderful voice, coupled with pres 
la fu uwwpreciation of stage “business,” has re 
ery performance he has appeared in 
ut doubt made a lasting impression on Boston 
widely known 


added 


mpletely captivated all who have ever 


nd consummate artist He 
nothing more emphatic can be 
Madame Nordica’s success was, of course, 

1 At the close of the first act a huge basket 
New York was handed up to Nordica Her 
d more beautiful or her acting more indi 


vas a constant demand for the singers to 


curtain, but the opera had to go on The 
week work w attractive to the same large audiences at 
ANCE f held the boards on Saturday 


with Nor Dani and De Segurola, the latter 
fine impression with his Mephisto. Madame 
Margharita, and Mr. Blan 
irprise in his good work as Valentino. Mr. 
l pride in his excellent com 


from all accounts this engagement has been a 
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most successful one, and certainly a means of actual edu- 
cation to our city in many ways. 
nee 

Coming concerts are as follows: Sunday ‘afternoon, Jan- 
uary 5, in Symphony Hall, the continuance of the Sunday 
concerts at moderate prices by first class artists, both in- 
strumental and vocal. Bessie Abott, of the Metropolitan 
Opera House; Timothee Adamowski and Felix Fox, the 
pianist. Monday afternoon, January 6, in Chickering Hall, 
a song recital by Charles W. Clarke, the American baritone, 
returning from Europe with the highest commendation. 
Jordan Hall, a fourth 
“request pro- 


Friday afternoon, January 10, 
recital by De Pachmann, who will play a 
gram.” Saturday afternoon, January 11, in Jordan Hall, 
Bernhard Listemann, violinist, and Virginia Listemann, 
soprano. Sunday afternoon, January 12, in Symphony 
Hall, the usual Sunday afternoon concert, which will be 
iunnounced later. Monday afternoon, January 13, in Stein- 
ert Hall, the second of Felix Fox’s chamber concerts of 
unfamiliar music, assisted by Carlo Buonanici, the pianist. 
luesday evening, January 14, in Chickering Hall, the third 
concert of the series by the Kneisel Quartet. Harold Bauer 
Friday afternoon, January 17, the twelfth Sym- 
phony rehearsal. Saturday afternoon, January 18, in Sym- 
phony Hall, a song recital by Madame Schumann-Heink. 
Sunday evening, January 19, in Symphony Hall, a perform- 
“The Redemption,” by the Peo- 


will assist. 


ance of Gounod’s oratorio 
ple’s Choral Union. 
nere 
The first of the series of Arnold Dolmetsch’s concert 
instituted by Chickering & Sons, drew the largest 


audience in the 


course, 
» Chickering concert series history, and fore- 
tells the fact that Mr, Dolmetsch and his ideals are at last 
being comprehended and appreciated by “musical Boston.” 
His assistants were a number of instrumentalists, including 
players from the Boston Symphony Orchestra, and also 
the following singers: Marie Sundelius, soprano; Dorothy 
Miller, alto; William Heinrich, tenor, and 
Anthony Reese, bass, with an additional angel chorus of 


McTaggart 


twelve voices and a full chorus of forty voices, in accord- 
ance with the traditional demands. The program con- 
sisted of a Christmas carol for soprano and six viols, of 
anonymous English authorship dating from about 1400; a 
“Made for the Night of Christ- 
mas,” for two violins, viola da gamba, and harpsichord soli, 
with two other violins, viola, violoncello, violone and organ 


concerto grosso by Corelli, 


ripieni; a cantata for the second day of Christmas by 
Johann Sebastian Bach, for soprano, alto, tenor, bass, two 
choruses, flutes, oboi d’amore, oboi da caccia, two violins, 
viola and figured bass. The music was appropriate to the 
season, as will be seen, and the choosing by Mr. Dolmetsch 
of an entire program of this kind was peculiarly welcomed 
by Boston, and shows this connoisseur of old music to be 
an actual educator in presenting such in its original form. 
The entire performance was a delight, a reconnoitre in 
classic fields by all who love the recreation, and something 
which must endear the project to our real music lovers. 
The exquisite accompaniments of viols gave the preper 
background, and the carol was adequately treated by Marie 
Sundelius’ beautiful voice. Others wo did fine work were 
Wilhelm Heinrich and Anthony Reese, the latter being a 
young but artistic acquisition to our singers’ list. The 
acoustic properties of the hall seemed unusually good, and 
the entire effects were satisfactory 


mre 


Seldom has a more agreeable task been imposed upen 
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Tue Musicat Courter’s representative than that of re- 
pairing to the beautiful suburban town of Weston, Mass., 
last Sunday, and there attending the Unitarian Church, 
where E. Cutter, Jr., organist and choirmaster, has evolved 
results which any musician in the land might be very 
proud of. On investigation, the following facts were ob- 
tained relative to this choir and what Mr. Cutter has done 
for it: Several years back, when enthusiasm was sup- 
posedly young in this church, E. Cutter, Jr., was sent for 
from Boston and engaged to organize and develop the 
young people of the parish into a musical organization, his 
reputation as an organizer, a musician and a man of super- 
lative “head” and authority being unimpeachable, having 
preceded him. Starting with seven young women only, 
and backed by a few prominent members of the church, a 
remarkably efficient organization has now become a fixture 
of this church. No anthem is too difficult, and they own 
a large library. In the past three seasons “The Redemp- 
tion,” all of “The Messiah” (given in three separate series 
during Christmas, Lent and Easter) and “St. Paul” have 
been performed. Rarely does one hear a church perform- 
ance such as that of last Sunday. The difficult “Bene- 
dictus” (duet), the inspiring “Magnificat,” the “Alleluja” 
quartet and the “Arise, Now,” for quintet and chorus, 
proved a vocal delight. The solos were exceptionally fine, 
with great effect as to contrasts of color, piano and forte. 
When it is known that, with one exception, the soloists 
were pupils of Mr. Cutter, and the chorus the direct de- 
velopment of raw material, one can truly in listening to 
such a program, realize the great power and magnetism of 
this man to create. The soloists were Grace Lowell Brad- 
bury, Josephine Fletcher, Mrs. Franklin and I. G. Stone. 


unre 

Victor Maurel’s recital, arranged by friends, of whom he 
has many in Boston, was given on Thursday afternoon 
with that success which might be expected from so great 
an artist as Maurel. His songs were given most artisti- 
cally, supported admirably by Mr. Centanani as accompan- 
ist. Mr. Maurel’s numbers were: “La Jeune Princesse,” 
Grieg; “Grand Mere,” Marechal; “Fetes Galantes,” Hahn, 
and others, followed by some English songs. A pleasant 
reception followed, when the audience had the pleasure of 
meeting Mr. and Madame Maurel and Mr. Russell, direc- 
tor of the San Carlo Opera Company. 


nme 
“The Messiah,” by the Handel and Haydn Society on 
December 22, had as the solo singers Harriott Eudora Bar- 
rows, Dorothy McTaggart Miller, Daniel Beddoe and 
Oscar Huntting, and on the 25th Mrs. Rider-Kelsey, Mrs. 
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Mulford, Messrs. Beddoe and Daniel were the soloists. 
There was some highly effective work by the chorus, and 
all of the soloists sang with good effect and individuality. 
Mrs. Mulford’s illness made it necessary that Mrs. Miller 
fill her place, which she did acceptably. Madame Rider- 
Kelsey sings with fine authority and needs no commenda 
tion for what she is so admirably fitted by nature and ar 
tistry to accomplish. Mr. Beddoe is always gratefully 
pleasing to listen to, and he gave a scholarly and musical 
rendering of his solos. Oscar Huntting’s beautiful bass 
voice gave splendid utterance to “Why Do the Nations” 
and showed him to fully appreciate the text. Both per- 
formances took place in Symphony Hall 


ene 


What proved to be a charming “Evening of Song and 
Talk,” let us call it, was given by the Auburndale Musical 
Club, which meets monthly, the program this month being 
in charge of May Sleeper Ruggles. The conditions seem- 
ing most favorable, Mrs. Ruggles conceived the idea of 
giving a program in honor of her fellow townsman, Horatio 
W. Parker, and holding the meeting in what is familiarly 
known in Auburndale as the “Parker house,” or the birth 
place of the composer—a beautiful old mansion planned 
by Dr. Parker’s father and most English like and spacious, 
and at present occupied by one of Mrs. Ruggles’ pupils 
The program was varied and delightful, a typical letter 
being read from Dr. Parker by Mrs. Ruggles, who also 
later reproduced a sketch of his life written by her pleas- 
ing pen and published in the London Times in 1902. Other 
friends gave personal recollections, and as there is no in 
strumental music from Dr. Parker, there was the duet 
from “The Holy Child” and an aria from “Hora Novis 
sima,” sung with fine effect by May Sleeper Ruggles. Carl 
Lamson, a member of the club, contributed to the program 
with selections from Chopin and MacDowell. Waldo W 
Cole gave a talk, and several of Mrs. Ruggles’ advanced 
pupils aided with songs in a charming way 

nner” 

Owing to her large classes, Caroline Gardner Bartlett 
has found it necessary to train an assistant as well as a 
repetiteur in Winburn B. Adams and Cora Bailey, both 
now admirable exponents of what Madame Bartlett en 
deavors to impart in her individual line of vocal culture 
Mr. Adams has been in training with Madame Bartlett for 
a couple of years, and seems most thoroughly equipped 
this most interesting line of thought expression. Mr. 
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Adams has been engaged for several lecture demonstra- singing professionally, is the assiduous pupil, and is " 
tions at the homes of musicians who are advanced enough coaching for repertory, and Boston will hear this N 
to become interested in this broader field of art of voice some time in the early new year in a recital. Her reper 
production. Mrs. Bailey, a woman of culture and musical tory ts unusually varied and attractiy 
attainments, has worked with Madame Bartlett for nearly nen e 
two years, as this teacher deems it necessary that careful The Castle Square management put or Che Mikad 
preparation be made for a demonstration of her truly re last week and drew exceptionally good houses ) Mur 
markable system of learning how to sing ray, Mr. Gilbert and one or two others did most admiral 
ere work in every way. The next production will be “Romeo 
May Belle Hagenow is a young woman of German and Juliet,” on Tuesday afternoon, and a pupil of Avonia 
parentage and wedded to her chosen instrument, the piano, Bonney Lichfield, Charlotte Grosvenor -_ whom Louis 
although she began hér musical studies on the violin, which Elson predicted a future will we +, Agrees Ju ss ey which, 
she plays with marked proficiency. Miss Hagenow is the ** the remainder of the week, Madame Noldi, Alberti and 


: ' , h ill sing 
daughter of August Hagenow, of Nebraska. She has been others will sing eee 
studying in Boston for about four seasons. At a recital i 
that she gave last spring her program was remarked upon Recently Charles E. Morrison, th onan singing 


by a number of musicians present as having been played and manager sm the Arlingtor M le Quartet, of Haverhill 
with unusual intelligence, her tone work being a revela Mass gave “The Me sstal with about fifty - ices, assisted 
tion, so significant was it of genuine musical ability An oy Hattie Lane Walker, sopram 3 rrie Bi weet ulto 

admirer says: “Miss Hagenow’s tone is wonderful. She ‘" irles E. Morrison, tenor; Charles Sefton, bi ind 
caresses and loves it, and one Scems to go with her to the 4” #eon — f organ and a string quartet. C. I 

keyboard, as she leads them through her tone pictures, one Mort son was the cor d ctor. Thi se 1 tron > Ha 

by one.” A recital is booked for the spring hill Gazette attests t ance Cams presentation of the 


7s FF 
rhe programs of the Faelten Pianoforte School recitals _ ene ct ay Poggi “7 : . 

show a very broad scope and great activity in both the r ‘ “* . 
adult and juvenile-departments. Since the opening in Sep be ade of the 
tember, thirteen recitals have been given, twelve of which selo quartet of 
were by pupils. In these recitals seventy-four students Were © 
have appeared as soloists, while 270 have taken part in the 4 2 
ensembles or in illustrations of the Faelten system. Among rary , 
the more important works for two pianos which have been rks to b t i 
performed during this time ar Lillibulero »p. 62, Sund ( a, D ‘ ‘ 
Gouvy; concerto, E flat major, Mozart Introduction et g, January 

‘ pa se Fre 
Polonaise,” op. 72, Weber-Liszt; grand fantaisie, “Oberon 
Zauberhorn,” op. 116, Hummel; concerto, E flat major What is annually known and t is M 
op. 32, Weber; concerto, C major, ep. 11, Weber; con Seri will soon begin heretot é it Hotel 
certo, A minor, op. 54, Schumann; concerto, G minor, op Somerset. Katharine G m r whon e whole mu 
25, Mendelssohn; concerto, op. 22, G minor, Saint-Saéns il and social clientele ha ‘ ‘ ippear 
concerto, I mayor op. 4, Moscheles, and concert I Mi terry irs nad vi rN t n Monday 
minor, Chopin. Mozart's sonata in D major for piano and ifternoon, Febr ; 
violin was also given Other composers represented on tated Mi lerry ! f art lw 
the programs were Bach, Bertini, Brahms, Bendel, Czerny een 1 t happy M \ 
Chaminade Dubots, Friml, Grieg, Glinka - Balak tractive artists bef 
rew, Godard Handel, Heller Jensen, Liszt Moret these dat Mor 
Moscheles, Mi 5 kowski, MacDowell, Nicode Philipp id ad al 
Rachmaninoff, Rheinberger, Rubinstein, Reinecke Raff Mary | ing 


hubert, Scharwenka, Stavenhagen, Saint-Saéns and Wag 
ner, besides many others The playing in all cases | 
been of a high order, and has demonstrated beyond 


tion the wisdom and practicability of the course pre 


at this school 
| an 
Mrs. Robert N. Lister was heard again to excellent ad 





vantage in oratorio, a series of which is carried on every 
eason by her husband, Robert N. Lister, under the BARITONE 
auspices of the Cantabrigia Club, of Cambridge Mrs. Li 


ter should be heard by lovers of beautiful singing oftenet 150 West 59th Street, NEW YORK 


as she has a voice of the purest lyric quality and with an 
clement of unusual beauty Her diction has been remarked 
upon by all hearing her as being of exceptional excellencs 
Mi Lister ha studied and oached for vears, and whik 
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rn in .London, where she reigns as a social favorite, 

g num erous engagements in Boston and New 
England \t recent afternoon recital, to which Mrs 
Hall McAllister bade several influential people, Miss Des 
d gave charming demonstration of her beautiful vo- 
zation, singing a group of songs from Grieg, Strauss, 


Schumann, and some English numbers. Mrs. McAllister’s 


guests were highly pleased with Miss Desmond’s singing 
ind ¢ red her of their admiration. Miss Desmond has 
ny potent ets in her behalf: a distinguished presence, 
) nse of the fitness of toile tte, and a voice of remarkabl 
/ ) es broad command of repertory 
S's 
Bertha Davette Taggart announces a concert for children 
n the ballroom of the Tuilers on Saturday afternoon, 
January 4, by Bertha Wesselhoeft Swift, who has begun 
) est h herself as mistress of that particular branch of 
ng M Swift will be assisted by Alice Creech, the 
irming story teller, and delightful “time” is antici 
pate ] \ ou nall and ince folks 
ere 
nt recital is ar mced to come off in Steinert Hall 
~ 1 1eS¢ ening, January 21, by Agnes Gardner Eyre, 
| M | gyeat 
an Jn A 
The Tourjee Club, of Reading, Mass., gave a delightful 
Christr meert. George A, Burdett, of Boston, and 
“3 Li kk Maxwe baritone. of Winchester. were the assist 
re Fr 
Mar ‘ pup musicale at the Ilkley on Satur 
ip: 1) ' 1 4,4 ff with fine result [here were 
d ! 1 ind i couple ot song 
M ul wore of commendation 
m tli | ye number of guests presen Mi Stowell 
nized e of r most faithful and effective 
eFrRe 
th rehearsal and concert of the Boston Sym 
phos © ‘ 1. with Wallace Goodrich a oloist, im 
ded t following prograt 
| D r (Pet I Vol. IV, N 1 
t tt t I 
( t ah % , ‘ 
I f t Kog first ‘ f 
t Hand 
{ f t c 1 st i 
~ tt t . Rheinberg 
t rhe Redemptior 
Franck 
FF 
( 5 ‘ located for the present season in 
ttle, Wasl ing in Portland, Ore., in November, and 
I ed for a six weeks’ tour along the Pacific Coast, be- 
2 nning in January Mr. Sobeski has been very busy with 
il and club engagements, besides teaching 
| an ed 
Manager Lou H. Mudgett announces for Monday af 
? ternoon, January it Symphony Hall, Geraldine Farrar 
na rt p ram, assisted by Olive Whitely, violinist, 
id Heinrich Gebhard, pianist The concert will be given 
: by the Students’ Association of Miss Hersey’s school for 
“ eir charitable work. 
mere 
( mbord Gignere, the violinist, has returned to Bos 
{ established at 89 Gainsboro street 
| an ed 
‘ ! Hane oratorio, “The Messiah,” were 
1 the ct f thirty-five v é f the Eliot Church, 
: Jewton, M t the recular monthly service on Sunday 
Everett E. Truette is organist and conductor 
" 1 ] phir Knight, the young soprano 
~~ > I t singing with such distinguished success 
‘ gement 
rere 
S Hel Kellogg, the young prano, of St. Louis, sang 
ced succe mn the ratorio series given at St 
John’s ( rch, under the direction of Mr. Huffmaster, just 
bef ristma M Kellogg possesses the natural 
5 litie and temperament which must place her 
illy in a concert career. Her summer was spent in 
work in the West 
eRe 
On Thursday afternoon Harold Bauer begins an Ameri 
! with a Boston recital in Jordan Hall. His pro 
um ( é MacDowell s ta “Eroica,” a prelude 
riatior and fugue written for the organ by César 
Franck, but ar ar Bauer the piano, and other at 
tractive number Wryina Brancne Hupson 
“Madam Butterfly and “Euryanthe” were the two 
opera productions which the Darmstadt press has found 
be tl Se at the Opera there 


[he Bonn Orchestra is giving sixteen symphony con- 
is winter, besides playing at the Opera in that city 
At the second concert of the series Strauss was the guest 
nd led his 


Don Juan” and the violin concerto 


“Symphonia Domiestica,” “Salome’s Dance, 


Tours by Norman Hassler. 

Norman Hassler, the baritone, closed a short tour in 
Pennsylvania last week. Beginning February 4, the singer 
will go on an extended tour through the States of Michi- 
gan, Ohio and Indiana. The booking for the first and 
second weeks will be filled by the Hassler Concert Com- 
pany, of which the baritone is the star and Mrs. Hassler 
the reader. The third week the baritone appears with the 
McGibney-Hassler Company. For January, Mr. Hassler 
has two special engagements in Pittsburgh, January 14 in a 
recital of Dr. Giuseppe Ferrata’s songs and January 24 as 
soloist with the Pittsburgh Male Chorus. Mr. Hassler’s 
repertory includes over 200 songs and arias, in German, 


French, Italian and English. He sings parts in the fol- 


lowing oratorios: “Elijah,” Mendelssohn; “St. Paul,” 
Mendelssohn; “Abraham,” Molique; “The Apostles,” 
Elgar; “The Redemption,” Gounod; “Armenius,” Bruch ; 


“The Beatitudes,” Franck; “The Messiah,” Handel; “Sam- 
son,” Handel; “Judas Maccabeus,” Handel; “The Seasons,” 
Haydn: “Light of the World,” Sullivan; “Prodigal Son,” 
Sullivan; “Paradise Lost,” Rubinstein; “Rebekah,” Barnby ; 
Eli,” Costa: “Naaman,” Costa; “Requiem,” Verdi; 
“Christmas Oratorio,” Bach; “Calvary,” Spohr; “Fall of 
Spohr; “Rose of Sharon,” Mackenzie; “Mary 
Magdalene,” Massenet; “Swan and Skylark,” Thomas; 
“Rose Maiden,” Bennett; “Holy 


City,” Gaul 


Babylon,” 
Cowen; “May Queen,” 


Excerpts from three press notices read: 








The audience enjoyed perhaps more than any other feature of the 

bill the excellent singing of the baritone, Norman Hassler. In th 

Grenadic ”" by Schumann, and “Oh, Love,” by Liszt, he dis- 
ved the most talent, } n the lighter encore numbers the audi 

< eemed to take most delight A lullaby, written expressly 

f Mr. Hassler, was given for his final number and was much ad 
1, an enthusiastic encore being given —Chicago Record-Herald 

If there is a more finished high baritone than Norman Hassler, 

not heard of often fo say that his voice is “all vel- 

et” is not one whit beyond the limits of truth, and in vain the 
istener seeks a break in the thread of his emitted tonal web. Mr 


Hassler has just returned from the Chautauqua Assembly at De 
Funiak Springs, Florida, where a week's engagement brought him 
ny encomiums Pittsburgh Post 
M Hassle the baritone, was a favorite throughout the entire 
program and his selections were given in an interesting and pains 
Memphis Appeal-Avalanche 


King manner 


Cornell Pupils’ Recital. 


\ dozen talented pupils of Alfred Y. Cornell gave a very 
creditable vocal recital at Carnegie Chamber Music Hall 
last week. The program was composed principally of 
operatic excerpts, Gounod furnishing five of the fourteen 
numbers. Solos, duets and quartets made up a very inter- 
esting program, sung with style and a certain gusto which 
lent eclat to every number, making everything sound quite 
Marsh, who 


professional \pology was made for Mr 


nevertheless sang well. To single out certain of the singers 
for special commendation is not within the province of 
this article. A reproduction of the program will go far 
toward showing the scope of Mr. Cornell’s work and the 


class of 


music presented, adding what is understood, 
namely, that all the accompaniments were played by Mr. 
Cornell 


quality ; 


n such fashion as to bring out the singer’s best 


Faust ROE Zc aiketu's ‘ See ocee o% Gounod 


Faust, Forrest Lamont; Mephisto, Montague Root Marsh 
My Heart at Thy Sweet Voice 


(Samson and Delilah). .Saint-Saéns 





Harel field 
Micacla’s Aria (Carmen) entices ates - ++» Bizet 
lorence Serene 
Seit Ich thn Geseher Schumann 
Er, der Herrlichste von All Schumann 


Du Ring, an Meinem Finger yin .. Schumann 
rk nee Pretzfelder 
ese e sees Gounod 
Forrest Lamont 
Parla —orn o ety vibe Sete , : cocccee Arditi 
Gertrude E. Hallett 
She Alone Charmeth My Sadness (Irene) Gounod 
Montague Rceot Marsh 
Quartett .. Verdi 


Rigoletto) weececudue ae 
Misses Serene and Pretrfelder, Meesrs. Lamont and Reardon 


See ee On a ia ek aches byw apieeeicbbve baad Schubert 

Im Herbst , . Franz 

Warum ‘ Tschaikowsky 
Krances Tayl 

Prologue (I Pagliacci) ... Te Leoncavallo 


More Regal in His Low Estate (Ouce: f Sheba) 
Ah Rendimi (Mitrane). ‘ . - . viiicekees ae 
Love's Epitome (Song Cycle) <> 
a) Since First I Met Thee 
(bh) In the Garden 

¢) She Is Mine 

(4) Dear Hand 


(e) Requiem 


»Mary Turner Salter 


Williams St. John 
Faust, Act IV (Prison Scene). $iaeceneee : f,ounod 
Marguerite, Gertrude FE. Hallett; Faust, Forrest Lamont: Me phisto, 
Montague Root Marsh, 


CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 
Edward Strong, Win 





“The Year’s at the Spring.” (Song.) 
field, Kan. 

“The Year’s at the Spring.” (Song.) 
etta, Ohio. 

“The Year’s at the Spring.” 
mento, Cal. 

“The Year's at the Spring.” (Song.) 
berger, Haverhill, Mass. 

“The Year’s at the Spring.” 
York, N. Y. 

“The Year's at the Spring.” (Song.) 
tom, BD. C ; 

“The Year’s at the Spring.” 
apolis, Minn. 

“The Year’s at the Spring.” (Song.) Millicent Brennan, Gran- 
ville, Ohio. 

“The Year's at the Spring.” (Song.) Mrs. Washburn, Taunton, 
Mass. 

“The Year's at the Spring.” (Song.) 
France 

“Elle et Moi.” (Song.) Adah Sheffield, Chicago, Ill. 

“The Fairy Lullaby.” (Song.) Mrs. Washburn, Taunton, Mass. 

“Ah, Love but a Day.” (Song.) Miss Moor, Grand Haven, Mich. 

“Chanson d’ Amour.” (Song.) Miss Dymond, Grand Haven, Mich. 

Sonate in A minor, op. 34. (Violin and Piano.) Mr. J. > sch, 
Indianapolis, Ind. 

Romance. (Violin and Piano.) Jessie Hatch Symonds, Cam- 
bridge, Mass. 

“La Captive,” op. 40, No. 1. 
Miss Stone, Quincy, III. 

Serceuse, op. 40, No. 2. 
Quiney, Il. 

Mazurka, op. 40, No. 3. 
Ill. 

Barcarolle, op. 28, No. 1. (Piano.) Mrs. Roach, Quincy, IH. 

“Danse des Fleurs,” op. 28, No. 3. (Piano.) Mrs. Whipple, Quincy, 
Ill. 

Scottish Legend, op. 54, No. 1. (Fiano.) Orton Bradley, London, 
England. 

Gavotte Fantastique, op.- 54, No. 2. 
London, England. 


Edward Strong, Mari 
(Song.) George Hamlin, Sacra- 
Margaret G. Gucken- 
(Song.) Margaret McCalla, New 
Miss Reuter, Washing- 


(Song.) Miss L. Wagner, Minne- 


Viola Davenport, Paris, 


, (Violin and Piano.) 


(G String.) 
(Violin and Piano.) Miss Stone, 


(Violin and Piano.) Miss Stone, Quincy, 


(Piano.) Orton Bradley, 


Arthur Foote. 


Anna Miller Wood, Boston, Mass. 
(Song.) Martha M. Newman, New York, 


“Requiem.” (Song.) 
“I'm Wearing Awa’.” 
i « 
“I’m Wearing Awa’.” (Song.) 
“The Hawthorn Wins the Damask Rose.” 
Savage, Boston, Mass. 
“My True Love Hath My Heart.” 
Child, Boston, Mass. 
“Love Me if I Live.” 
Mich. 
From Four Songs, op. 5:1 
tisesa’s Song. Mrs. Bertha Cushing Child, Boston, Mass. 
Bisesa’s Song. Mrs. Bertha-Cushing Child, Manchester, Mass. 
(Cantata for Mixed Voices.) Choral So- 
ciety, University of Illinois, Urbana, Ill. 
Melody, op. 44. (Violin and Piano.) 


Lulu McFall, Selinsgrove, Pa. 
(Song.) Mrs. R. C. 
(Song.) Bertha Cushing 


(Song.) Sara B. Kinsey, Grand Rapids, 


“Skeleton in Armor.” 


Miss Stone, Quincy, Ill. 


Nocturne, op. 50, No. 6. (Organ.) Charles Heinroth, Pitts- 
burgh, Pa 
Pastorale, op. 29, No. 3. (Organ.) Charles Heinroth, Pitts- 


burgh, Pa. 


Suite in D, op. 54. (Organ.) Wm. B. Colson, Cleveland, Ohio. 
Henry K. Hadley. 
“Sebek Hetep” (Egyptian War Song). 


London, England. 


(Song.) Jack Martin, 


“My Shadow.” (Song.) Grace Dudley Fenton, Chicago, Il. 

“My Shadow.” (Song.) Elvira Kunz, Dubuque, Iowa. 

“My Shadow.” (Song.) Miss Stuart, Boston, Mass. 

“A Hong Kong Romance.” (Song.) Bessie Abry, Dubuque, Ia 
Margaret R. Lang. 

“The Hills o’ Skye.” (Song.) Margaret G. Guckenberger, Hav 


erhill, Mass. 


“Day Is Gone.” (Song.) George Hamlin, Omaha, Neb 


(Seng.) George Hamlin, Indianapolis, Ind. 
(Song.) Mabel Baker Layfield, Chicago, I! 


Edward MacDowell. 


From Four Songs, op. 56— 
“Long Ago, Sweetheart Mine.” Lucille Stevenson Tewksbury, 
Chicago, Il. i 
; “Long Ago, Sweetheart Mine.” Gwilym Wigley, London, Eng 
ian 

“The Swan Bent Low.” 
cago, 

“The Swan Bent Low.’ 
“The Swan Bent Low.” 
“A Maid Sings Light.” 
delphia, Pa. 

“A Maid Sings Light.” 
land . 
“A Maid Sings Light.” (Soeng.) Ellis P. Legler, Dayton, Ohio 

Sweetheart, Tell Me.” (Song. Stephen iownsend, Boston 
Mass. ; 
“Menie.”” (Song.) Mary F. 

Etude de Concert, op. 36. 
nati, Ohio 

Etude de Concert, op. 36. 
N. ¥ 


“Day Is Gone.” 
“Day Is Gone.” 


Mrs. Lucillle Stevenson Tewksbury, Chi- 
* Harry Roger Naylor, Philadelphia, Pa. 
Gwilym Wigley, London, England 
(Song.) Harry Roger Naylor, Phila 


(Song.) Gwilym Wigley, London, Eng- 


Sherwood, Boston, Mass. 

(Piano.) Teresa Carrefio, Cincin 
(Pianc.) Richard Buhlig, New York, 
Etude de Concert, op. 36. (Piano.) Richard Buhlig, Boston. Mass 
Etude de Concert, op. 36. (Piano.) Walter Spry. Chicago I 

Etude de Concert, op. 36. (Piano.) Mr. Kershaw, Lowell, Mass 
Shadow Danee, op. 39. (Piano.) ifarion E. Walsh, Reading Mass. 
Shadow Dance, op. 39. (Piano.) Eleanor F. Godfrey, Chicago mh 
Shadow Dance, op. a9. ( Piano.) Philip Beyer, Milwaukee, Wis. 
Shadow Dance, op. 39. (Piano.) Miss La V igne, Lowell, Mass. 


an op. 39,, No. 12. (Piano.) Eleanor F. Godfrey, Chi- 
cago, ah 


Hungarian, op. 39, No. ra. 
Reading. Mass. 

Arabesque, op. 39. (Piano.) 
Romanza, op. 39. (Piano.) 
re Alla Tarantella, op. 39, No. 2. 

ass. 


(Piano.) Florence C. Prescott, 
Miss La Vigne, Lowell, Mass. 
Miss La Vigne, Lowell, Mass. 
(Piano.) Miss La Vigne, Lowell, 


John W. Metcalf. 


“Afterglow.” (Song.) Bertha Wagner, Grand Rapids. Mi 
“In the Land Where the Dreams Come Trua”” (eee) Eé- 
ward Dolan, Dubuque, Iowa. ; ; 


“White Nights.” (Song.) Bertha Wagner, Grand Rapids, Mich. 
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Burlington, Vi cago; F. W. Carberry, Mrs. C. E. McLenegan and Mrs. Mieding Rasses—Olinto Lombardi, Paolo Wullmat Artidor Ma 
Bururncron, Vt., De ber 28, 19 aw tn stan Luigi Rergami 
A large audience at Conservatory Hall enjoyed a recital by U. S Sepranos and Me Adel Pad 
sf ‘ t t \ t all : d i cits : oepranos and re elina van \ wis G » Ester 
It is a pleasure and a pride to be able finally to read that King. a t stant Bost M , - . = Ah A, 
Vv : q zy P g, & DaSssO Car nte trom Boston, Mass Ferrabini, Amalia Ganzi Olga Sir R sta | a Rert 
ermont is not, as has been said, the most unmusical State in the me Calvé and her = y eared at ti Alhambra t M ( 
- ‘ r i and € co appea at Y mbra As aria Gonzales 
Union. This has undoubtedly been true for some time, but mat- | att. Tho s nadia '- aetieal Sen rt ‘ last ti , 
: onth se was w cle nar musi vers rom sur he engagement wil through e 
ters have actually progressed until there is a good prospect for the : ‘ , , DSc “y ~— : 
cm : ; rounding towns coming to Milwaukee for the concert Ferdinand Dunkley has been giving an interesting series of ga 
Green Mountain inhabitants to know something of the divine art — , ’ ’ 
, : ladimir de Pachmann played before the Calumet Club some recitals at Saint Paul's Church 
without being forced to emigrate to adjoining States. St. Albans— Fs 
. ’ . weeks ago. John Beach w not be here this winter, the talented your 
ag . , ; : 7 i ! \ tal | ing 
ambitious little city—has always been in the lead and is still, witha +r 
- “ : The Jacobi Quartet of concert artists opened the season of enter composer purporting to remain in Boston 
real chorus (under Dr. Coffin, of Manchester), which gave a three . : ' , , , 
b tainments for the Milwaukee Athletic Club Hagry B. Loxs 
days’ festival last June, and has now embarked upon a second sea . - , 
ar Genevieve Mullen gave a song recital at the Masonic Temple Hall, saistind 
son with increased membership and renewed zeal - F : 
Burl F £ , iy dead ¢ n ie Watertown, assisted by William Osborne Goodrich, baritone, and 
urlington, for unnumbered years renownedly dead to all musica J. Erich Set ' 
z Erich Schmaal, pianist. Music in lowa 
aspirations, failing to keep up its chorus, under Chapman himself, '. : . , i 
. Daniel Protheroe, director of the Watertown Apollo Club, gave a yen Moun I ' 2 
and driving away the unfortunate teacher who possessed temerity , " P — saa . . , 
: song recital for tl of that orgarmization recently, netting a . . 
enough to try and settle there, even Burlington has caught the . ate ‘ . . Katherine Rehkopf ntralt ‘ f t 8 g 
- good dividend for the « » with which to start the year’s work : 
prevailing fever and is developing so as to astonish herself Bur <7 sa a Iowa who is becoming know Miss Rehkopf gave ber first con 
: . : ; Cowen's “Rose Maider will be given in January D ' 
ington now ~ossesses tw client quarte ~ whict are apabic ecemb aI at the lighla I k ¢ nse t \ M c 
rs J 4 ws ' _ , : ah , The first concert of the Artist Recital Series in Madison, given \ . M f \ . : 
°o oresenting—an oresentin well—ambitious programs of sacr . he Les s , ft | ‘ sang 
P & — 8 : me ewe , by the University School of Music, was a pronounced success both ‘ ; . —- 
music, rendered in a manner that would do credit to a large city : fore a brilliant audier t the ¢ tral ¢ f t. M 
SI ‘ F 1 Oret : e , th f A in point of members attending and enthusiasm aroused Willy 
ohe has a ‘estiva t estra—dir tor, tewartson, 1 violiinis nigh of this k I : “ “ t A | St 
° ae awe og e vromes™ — Jaffé, violinist, of Milwaukec, was the soloist, accompanied by Mrs = othe : 
who has recently come from Concord, N. H She has a vocal in © P 1S lewkst y, W m | ! f ¢ Ix W 
erman c Z 
teacher unexcelled in New England—Florence Wood Seaman, from . St. Louis, and Edward Strong of New York 
Boston—whose husband, Robert Seam the superb baritone, has Aileen MacR ax Mabe Smit Pauli Ene ' » W 
just gone to Halifax, N. S., to take charge of the vocal depart- Portland, Ore. kins, Gail Wilson. Ila M t and Mae Wiest it 
ment in the Weil Conservatory of Music Further, Burlington PoutLann. Ore December 3 07 the last program f t M e M 1 Club 
possesses two artists who, though non-resident, are still a source of Ie te ti fact that } coming was right in the t lay seasce Elsie incolr Mrs. Willia N. } " Irma D 
pride. Alfred Larsen, violinist, and Otto von Konigsberg, pianist when spare change is supposed to be about exhausted, and further successful st tal Thar @ of last weck 
who come from Montreal three days each week, have flourishing yre, that the people have not yet gained their equilibrium after Marion Green, basso « ante, f ( ‘ ngax 
classes. Of accompanists there is no lack—one in particular the recent ' and also ti t was a stormy night. George H t of the I I M Club, ¢ k ace M 
Alice Nash—who played for the Festival choruses several years lin attract audience that ded the Mas on am tile Gow lay. December 3 lhe tr - ne Glad § 
being the finest in the State. Frank Tileston Smith, formerly of appearance in Portlar I ¢ who had already heard m abroad Alice ( gh, \ nist; Bertha K t, a M Ob« 
Boston, is another vocal teacher who has a large class and is very were apparently more anxious to bear him again than were t ‘ ellist, all of B nator M. H 
popular who had only heard of him, and when the concert was over eve 
Sherman's Band, which provides cxcellent corcerts throughout the 41. was alread gerly anticipating his return to Portland. His 
summer season, and Waterman's Orchestra, available for concerts, rogram was a lengt one and his response to many encores ger 
of Burlingtua’s awakening he himself perceives still higher ideals and standards a1 . 
Guy Hull, organist at St. Paul's Church, has a fine, well trained fident of his ability to ac} ther His appearan va ertai — > — 
-hoir of boys and men, with some noticeable voices. Among oho ws Ran ie _ Bos : mas , te . 
choir of boy ) h sttraction offered by Miss Steers and Miss Coman as With Eczema-Her Limb Peeled and Foot Was Raw 
’ tone 
them a baritone, G. E. Little, who is not inferior to any baritone wet thie eneans They an: ce Carrefio for Feb: . t ht A i N 
: . ! n ‘ : — : Oo . Ec $S 
soloist in any New York choir Finally there are several piano h charming incident of Hamiin’s viet. in Portland wes his cus houg mputation ecessary Belleves 
teachers. Florence Farrar and Laura Rugg being perhaps among ines din lowell name 68 Tenn Direc: “teh Maentaens Whe Her Life Saved By Cuticura. 
: rem doing { ( 1 he a » of oot 4 
the best, but all of them doing good work for the cause of good tne accompaniment being played by the « mposer herself. Mis I have been treated t for twent ul 
music. The choir of the French Catholic Church, Mr caupre, Branscombe was formerly of Chicag where she and Mr. Hamlin had | ‘ j 
director, must not be forgotten With Anna Laury as leading so Sait tesh ethuw’ well 2 Sie Sg we iS¢ their ‘ 
redi ee . ‘ . » xehee - ; , led re if ‘ j j } 
prano, this choir gave a concert last spring which was a credit to). ene of Whitn cig ee. Waila Walla. Was! tatied t i idvised me to have n 
any city, so perfect had been its train and so good were the final Kubelik is announced e Neclig Theater for January 19 eg cut off At this 1 y ig W peeled from the kt 
. . he beginning made and the musicians are , - ' 
results. Altogether, the beginning ef pond : City” i still ate Mrs. Imogen Harding Brodie presented eight promising students my foot w ike a jf ! nd I had to wall 
3 re reasor hy the 1ecn ity shoul - ” 
there and we see no reas , . . Jue j n matinee studio recita n December 3 Flora Fleischuer. who has n crutch 1 be afes P 64 ura Remedic A ftey 
reign over the State musically as well as in other ways been studying with Mrs. Br ie for a number fy ’ ne d . I ! t 
M. E. W 2 " ; tee = : ae the first tw eat t went ‘ und im 
ghtfully. She gives mise of a fine future ; 
ae os Dorothea Nash presented Emeline Powell in matinee recital on *W° mont my leg w | and t new skin came on 
Ds ine ’ taon 7 1 . ‘ ; : Th lector : t | | } \ ad 4 ti 
Milwaukee and Wisconsin. Decet at J H Phe young lady displays rare € , " Cur 
and musical nent . her work thre , ¢ ¢ nt cur or hi own ft t mM CCT iW | ‘ 
MILWAUKE December 24, 1907 2 . K ec ira 1 1 4 OW n cured over 
= gram was full it ‘ , j 
— ee ; even year ( Remedies I might 
Arthur van Eweyk, an exceller singer, openec e season Jocelyn Foulkes was assisted is t last students’ recital by Mrs . ae , ' . 
Milwaukee with a recital at the Pabst Theater. J. Erich Schmaal jpyaidam Dickson.. who sang three solos, and also by Marie ( a have lost my life if I. B t 77 Mentana street 
' ‘ } . ~ 
was the accompanist. violinist Peso 8 Wins Montreal, Que., I lary 20, 19 


The Jaffé String Quartet gave the first of four concerts at Con 
servatory Hall. The offerings were the Schubert quartet, op. 27; a 
sonata for violin and piano (Beethoven), played by Willy Jaffé and New Orleans. WE HAVE YOU? 


Mrs. Herman Zeitz, and the Borodin quartet, in D major. N Oatrans, D he P ) Ugly Frown Lines 
Mouth-to-Nose Lines 


WE HAVE YOU? 


C Sagging Cheeks. 
Drooping Mouth Corners 





Emil Liebling gave a piano recital at Downer College recently Rudolph Ganz, wh scored such a distinct success last winter R Flabby Eyelids @ Imperfect Nose 
The Upmediate Club's calend for 19 8 embraces the “Hist yed et Ag December 18 The local E Crow's Feet Wrinkles t Flabby Neck. 
Aiea mera: can a » an a” EE ee ae = aii a . Pock Pittings, Scars Baggy Chin 

of Music from Bach chun ; ay , Mr H. T. Howa and Corinne Mayer f h = n Pimples, Birthmarks BR Pallen Eyebrows. 

Charles W. Dodge gave a piano recit at the Athenaeum, assisted both ladies having undertaken the management 0 Warts, Veins, Moles e Cheek or Eye Hollows. 

; > a rin in . i? cand —_ P _ 8 fi Hat *re 

by Frederick W. Carberry, tenor, and Minnie Ruhoff-Wergin, accom ane Milar Grand Opera ¢ pany is booked ¢t en at the v Dan’ Hees” Bictches. ¢ Tee te 
panist I 1 Opera House D ber 2¢ Mar I bardi is the impr g Sealp Troubles. 1 ‘mperfect Facial Contour. 

“ssw Bic $05 aan ever play to bett advantage than at , sar Ettore Pat litor of the Italian daily of Sar anc ise 

Guy Bevier Williams never pla ntage than at his sa itor € San Fra IMMEDIATELY PERMANENTLY 
piano recital given at the Jefferson Stud Recital Hall. Not the’ is the general mar } ywing is the list of artist 
least effective were a number Mr. W s own ngs, sung by Tenors—Cav. Francesco Sigt ’ Angelo Parola, Delli-Pranchi CALL OR WRITE FOR FACE BOOK NO. 14, FREE. 

. Fah a on Domes Antonio Balestro , 

Mrs. Guy Bevier-Williams ' \ r DR. PRATT, face Experts, Registered Physicians and Surgeons 

Nis’ Stcitiy Wiaita. Cth atesaihe meee Ud Game temnbgubite Rasinenen feeble Rename ( j \olfo NEW YORK, PITTSBURGH, MILWAUKEE, CHICAGO. BOSTON 
program at St. James Chu Francis S. Moore, organist, of ¢ Pacini a121 Broadway.432 Wood. ta1 Wisconsin. 214 State. 160 Tremont 











VOCAL TEACHERS! ! SELFSHEUE 0 soo 2 
® & PUPILS to SING by NOTE. Send for « 
copy $1.25. Regular discount to profession. 

MRS. W. H. TEASDALE, VOCAL STUDIO, .- - SAVANNAH, GA. 
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bd 5216 Washington Avenue 
ee ee CHICAGO 
ALBERT 6. i ee 
ORATORIO JAN PO SK] KNICKERBOCKER BUILDING Berlin, wo 
50. ] th 
— . Bion. cove a Schelling St. § 
J 
Oo 
H 
~N 6145-], Morningside 
eesaraaiie Composer-Pianiste. |/Manhattan College of Music 
GERTRUDE ad Popular Recital Songs: “Love t+ a Row,” o WEST 115TH STREET. 
“When Song & Sweet, “Wishes,” “Where COMPLETE Musical Education. All branches under 
Blomons Grow” (Spring Song). and others 


nsTixcuismep Facuttr. 
Address; Hote! Grenoble, New York, Ditsos & Go. Pub, Hew Tort, Lyon & Healy, Pub.. Chicage Director: LEON M. KRAMER. 








|FRANK J, BENEDICT |‘*°"~ cue 
7 
VOICE CULTURE 
Organist &t. Paul's M E. Charch 
Longacre Studios, 14 Seventh Ave 


Telephone, 6715 Columbus SOPRANO 


tend 100 for booklet “How Beaati 


(al Singing Vowwes Are Made.” Pisin | Ganagement WOLFSOH N UREAU 


| snewers to typical questions about 
Vowe Oultareand the Art of Singing 

















THE CELEBRATED 


C.F. ALBERT 
G and © STRINGS 


POR VIOLIN, VIOLA AND CELLO 





BN Om CONCERT D ~ 
Soloist St. Patrick's Cathedral c SOT IOS 
Concert, Oratorio, Recital Apply for “Concert Mitteilangen, 


3157 Broadway New music paper for artists 
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sed and endorsed t 


ALL GREAT ARTISTS 
CHAS. F. ALBERT 
VIOLIN SHOP 


At Sign of 30-32 S. Sixteenth Sireet 
Gold hiddle PHILADELPHIA, PA 
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THE MUSICAL COURIER 








TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET. 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 


SOPRANO 


ADDRESS : 


AMELIE Ss E E BO L 
MILLE 
TU R i ER " Mi ALEY “owe tm anceben | 


C;- VOICE SPECIALIST 


‘DUFAULT 











FLORENCE; OM MZ 





Telephone: 3635 Columbus 


TE w oOo Fe 
ORATORIO, CONCERTS, RECITALS 
INSTRUCTION 
‘Phone, 2992 Chelsea 339 West 234 Street 





RALPH _ Basso 
< [RA 
onavente 1402 Broadway 
wee Direction: J. E. FRANCKE NEW YOR 


BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 8th Avenue 
Phone 4845 Bryant 


BARITON BD 
1433 WILSON AVENUE 
CHICAGO, ILL. 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8262 River 


CONTRALTO 


| U oe on) FY Worcester Festival, 1907 
ORATORIO, CONCERT, RECITALS 


Personal Address, 122 W. 114th St. Phone 5414 Morningside 


TENOR 
267 W. 113th St. 


’Phone 2845-L, Morningside 


“arp 


MOTLEY 














~ ADAH 
CAMPBELL 


Management BAENSEL & JONES, 642 Fifth Ave. WY. 





JOHN YOUN 














F -BASS 

: MANAGEME NT 

© PERSONAL ADDRESS Haensel and Jones 

142 W 9lstSt.. Tel 5865] River S42 Fitth Ave., NEW YORK 
E SOPRANO 

D ADDRESS : 

i 2314 Broadway, Few York 
+ Tele phone: 1680 Riversice 





BASSO BARYTONE 
Opera, Oratorio, Concert 


GEORGE S. MADDEN 











an! Recital 
31 Decatur Street, BROOKLYN, N. Y lephone: 9748 J Bottoré Ee 
R SOPRANO 
i Philadetphia Musical Academy — PIANIST — 
E 16:17 Spruce Street, Philadeiphia os CONCERT —RECITAL—INSTRUCTION 
— STUDIOS 





435 W,. iss St.. 
one, 585 Morningside 
THE MICHELSON TRIO 


Henrietta = ws Poor Bissenteld, Vio- 
is Heine, Cello 


NEW YORK 


Waly, 
LUIGI AN £ R © A 


ee Three Recitals at Mendelssohn Hall, N. Y., 

DEL CONSERVATORIO DI NAPOLI Tuesday, Nov. 12; Wednesday, Jan. 22; Tuesday. 

Impostazione della Voce. Dizione Vocale. Repertorio March 3. Tickets for course, $2.50 and $. — 
Via Quintino Sella 3 Mitano | Single concerts, $1.00 and $1.50. For sale at o 


e! pecpie’s Symphony Concerts, 32 Union 


REINDAHL VIOLINS 
and BOWS 


Violas and 'Celles 


All qualities of Violin-tone 
to the fall 
indahi Violins. 


“3 


Giovanni Castellano|- 


Maestro di Canto 
impostazione, repertorio perfezionamcnt» 
VIA VINCENZO MONTI 49, MILANO 





Italian Vocal Corre spondence Scho ol. 
Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt of $3, registered letter, 
for one month's instruction 
SPECIAL TEACHERS’ 
Milano 





are deve 
COURSE. Timis in 


Via Brera 9 


ANTONIO CAIRONE 


MAESTRO DI CANTO 


me wna specialita 





Impostazio 


Piazza Borromeo 5, Milano. 


VITTORIO CARPI 
TEACHER IN FOUR LANGUAGES 
Florence, Via Nazionale 24 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 





CAI in velocity, distinct 
aye a and shake, 

in all other tone-qualities a 
value to the soloist, Reindah! 
Vielins exeel. If you have 





Puplis in La Scale and other Principal Theatres 
ase Ramxpant Viouins. 

Violins sent te responsible 
persons on trial. fer compar- 
ison with other new or famous 


VIA VELASCA 2, MILANO 


ARIS. 

















Raindah! Grand Model, $150.00 old violins: If desired, g adual 
REINDABL VIOLINS charge accounts opened. 
SED AND ENDORSED BY J 
mm BALDELLI): Keine 
oe Chae. G rowits Jan Kubelik KNUTE REINDAHL 
Of Principal European Opera Houses. eae F nermy me Atelier: 318 Athenaeum Bid'g 
{tallean Baritone. Professor of Singing Axel Skovgaard ut ander Bull 26 East Van Boren Street 
84 Avenue Kléber, Paris Arther Hartman CHICAGO. WLLINGIS, ¥.S.4 


ee 

a pe. bo Imperial Or- 
a, St. +eters- 
‘hew with the 
N. borg Symphony Or- 

chestra. 
Concerts, Recitals, 
and Advanced Pupils 

THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 


LOCKHART ©2725 
: BROMBER 
"ORMSB 


SOPRANO 
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y 


ont ASSO-CANTANTE 
ovsrupeess cemeoh rn — oe. 


ea of sterling at ability; “he is ce model 
Instructor,” —Dr. Otto Neitsel. 


Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avense, Hew York 


VOICE CULTURE 


From first rudiments of Tone 
Production to Highest Artis 
tic Finish. Soloists coached. 


807-8 Carnegie Hall, N.Y. City 
BARITONE 


VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1350 Columbus 


SOPRANO 
Management: H4&ENSEL & JOARES, 542 Fifth Ave., N. Y. 


Personal Addresses: 122 W. 114th St., Phone $414 


4 N K [ ~ Morningside, New York City, and 888 North 42 
St., Phone 1379 D, Preston, Preston. Philadelphia. 


ENCE 
Rare Violins, Cellos, Bows 
Italian and Silver Strings 
Leather Cases and French Rosins 
ARTISTIC REPAIRING ON PREMISES 


S. PFEIFFER & CO., {| 220,East 80th Street. 


1503 Third Avenue, near 85th Street, 
TELEPHONE: 4567 79TH NEW YORK. 


U FE FE BARITONE 

Management ALBERT B. PATTOU 
a iD E 26 — Bae Street 

BARBOUR =: 
te Power attr) i Street. 
DOWNING “a 
150 Hillside Avenue, Newark, N. J. 

Telephone, 3087 W-Newark 
: BROUNO! fF = Bureau and Vocal Studio. Artists for Concert, 
_|§ R RO U N Lecture earl RUSSIAN plane music” 
New York, 1416 Broadway Phone, 4672 Bryant 
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160 West 106th Street 
"PHONE: 1116 RIVER 
&42 Fifth Avenue, New York 
JosEPuINE SWitK ARD SERRANO 
Direction; J. E. FRANCKE 
Dee ae JULY, 190 1402 Broadway, New York 
CORNELIE MEYSENHEYM eee: '237##2r0 « 
Metropolitan Opera Schou! 
HASSLER ...:—. 
of 
Be cllgivese: te 6 W. 38th St., New York City 
AMERICAN INSTITUTE OF APPLIED MUSIC 
Evcan O. Sriven, President. 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus = 


Exclusive Management: HAENSEL & JONES 
Concert, Oratorio. Recital 
SOPRANO 
Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
WALTER R. ANDERSON 
(THE METROPOLITAN COLLEGE OF MUSIC) 
Facutty, Examiners anwp Lactuaras: 


William Mason H. Rawlins Raker Gow 
Albert Ross Parsons Herwegh von Ende McCall Lanham 
M Fidelia Burt 
Harry Rowe Shelley Modest Altschuler A ne Remenyi von Ende 
Paul Savage Kate S. Chittenden Fannie Greene 
Paul Ambrose William F. Sherman Daniel Gregory Mason 


aad year begins Monday, September jo0th, 1907. 
Send for Circulars and Catalogues. KATE 5S. CHITTENDEN, Dean of Faculty 


FEDNANDETZ GUSTAV LAZARUS 


Director Berlin Conservatory 
16 East 43rd Street Teacher of Piano and Composition 
Phone 4361-38th 


Studio: Bulow St. 2. Berlin W. 
LLEWELLYN RENWICK || 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 
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FOUNDED IN 18% 


AMERICAN OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 


FRANKLIN H. SARGENT, PRESIDENT 
| DANIEL FRORMAN JOHN DREW 
BRONSON HOWARD BENJAMIN FF. ROEDER 
practical training-echool for the connected with 
ir. Charles Frohman’s pte dg Seer mk and companice 
FOR CATALOGUE AND INFORMATION, APPLY TO 
THE SECRETARY, CARNROIE HALL, FEW YORK 
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ALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 













DD. H. BALD 











267-269 Wabash Avenue, 





142-144 West Fourth Street, CINCINNATI, OHIO 


WIN & CO. 















CHICAGO, ILL. 
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chonms at once 
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Tort Wayne,/nd. 
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Director of THE ROYAL CONSERVATORIUM of MUSIC 
CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau. 
Germany: Berlin and Flottwellistrasse 1 
Cable Address: Musikwoifi, Berlia 


Proprietor and Manager of the P hilharmonic 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 


OR. ROENTSCH 


VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 





|1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 








Representative of more than 400 artists, includ- 


° d, 
ses Joshi, oA oa Roc’ Henne, | (MC MONTREAL CONSERVATORY of MUSIC 
Cerrefo and many other celebrities Also (Founded 1893 by C. E. Surreer.) 


manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch. 
Principal Agency for Music Teachers 


& 94e Dorchester Street, Montreal, Cansds 
prospectus apply to 
C. B. SEIPERT, the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor ppt HOLLAENDER, Director 


vt 











CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
Complete Smee. for the age. ORC HES S rR AL. S¢ ZOOL (comprising all s . ol 
chestral instruments) St MINARY Spec of teacher 

Principal Tea hers: ‘H AR} MONY AND COM OSI TIO N Vilhelm tte, Prof. Arno Kleffel. Prof 
Philipp Ruefer, Prof. E. f Taubert, P. Geyer Arth ’ PIANO—Georg the 
Theodor Bx mann, Severin Eisenberger, Guenther Freu lenbe re, Brun Gortatowsk recs 
Hinze Reinl id Ernst H ff er, Emma Koch, Prof. Martin Krause, | lames Kwast 
Frieda Kwas t-Hodapp, Dr. I Lutzenk, Prof. A. Papendick sstay Pohl. Prof’ | eaciies 
Prof. A. Sormann, The r Schoenberger, Prof. E. E. Tauwbert, F. W. Otto M Zadora 
SINGING —Et en ” Br rieger, Madame Blanche Corelli, Frau Lydia Hollr Ka Mayer hambe 
Singer), Frau f. Selma Nicklas-Kempne. ‘Sergei Klibanski, Ni aus Rothmue a 
Brunz- Molar, Hone y B. Pasmore, Adolf Schutze, Wladysiav Seidemann. OPERATIC CLASS 
—N Rothmueh! VIOLIN—Pr f. Gustav H laenc ler Alfred Wittenberg, Max he 
rt merares re Seas ing, &c., & HARP—Franz_ Poenitz ae AN—Bernhar i Irrgang, Royal M - 
Direc ELLO—Joseph Malkin, Eugen Sandow 

VIRGIL PIANO SCHOOL "annexed to the STERN CONS SERVATOR} 89 Kant St., Berlir . 
lottenburg Special rses for training teachers xceptional advantages for acq <8 
broad and artistic repert ire 

Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at 
any time. Consultation hours fr iman ip - 


A. B. CHASE 


PIANOS 


Highest Type of Artistic Instruments 


the Teacher, 
the Concert 


the 


Conservatory, 


the Pianist, 
the 


For Singer, 


the Student, 
Factory at NORWALK, OHIO 


The I n-Chietf 


KIER 


of Tur 
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NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St. New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 


Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all branches of music from, Special Departments for Beginners, Amateurs end 
first beginning to highest perfection I fe nals 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 


ensemble playing, vocal sight reading. 
ATALOGUE, 


professors concerts 


TERMS, $10 UP PER QUARTER 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Moe: Complete School of Music and Dramatic Art im the Middle Wom 
Elocuation. MUSIC. Opere. Modern Languages. 


The finest and most completely equipped building devoted to music in America. 
Tiwetrated catalogue sent free 


EDGAR M. CAWVLEY, 
480 North Meridian St. New "Phone: 2910 


STRASSBERGE CONSERVATORIES 


END FOR ¢ 





Director 
Indianapolis, ind. 





Established 1886. OF M USIC 


Northside Southside: 
2200 St. Louis Ave Urand and Shenandoah Aves. 
ST. LOUIS, MO. 


The most reliabie, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artis: 


among whom are 


Or. R. Goldbeck 
Alfred Ernat 

Sem Gollinger 
Mrs. R. Goldbeck, 


Sig. G. Parisi, 
Chas. Galloway 
Miss A. Kalkmens 
Horace P. Dibble, 
B. Strassberger, 


Reopens 
September Ist. 


Mrs. Alfred Ernst TERMS LIBERAL 


2. S. Poppen, Mrs.B.Strassberger 
8. Stempt, etc. c.W Kern, etc., ete. 


Se Partial a holers eserving ils sny othe 
free edvaentage 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals. 116 Instructors 


Education from beginning to finish. 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


CATALOGUE FREE 


mod m 








Full courses or single branches Principal 


Admission granted also at other times. 





eseniinnied (Ponseavatory 


Steglitzerstrasse 19, Berlin W., Germany 





DIRECTORS: 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 

















STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


only manufacturers who make all component parts 


STEINWAY & SONS ar 
of their Pianofortes, exterior 
of the full metal frames), in 


and interior (including the casting 
their own factories 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107. 109 and 11! East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World.|' 








MASON & HAMLIN COMPANY, 


BOSTON. 











“A IMBALE" 


CHICAGO, ILL., U. S.A. 





be World's Best Piawo 


WmKNABE 


BALTIMORE 





oan & OF 


Ws Colm lin i Cum @) 











The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


SOHMER ee 


It is built to satisfy the most 
cultivated tastes : : 


eeeeeeeee 
*es eee eeee 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ertiogte ssssgtsistssssssses 
SOHMER & CO. 
NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Strect 




















vose 


orn appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
cs of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Mtreet, New Dork. 
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